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Abstract

Background  Visualizing movement on a static plane is a fundamental challenge in graphic design, yet
empirical studies on this topic within South Korean (hereafter, Korean) graphic design remain scarce. The
1960s—1980s, a period marked by the institutionalization of design education and the diversification of
the dance scene, provides a productive ground for examining how movement was represented in Korean
dance performance posters.

Methods This study analyzed 92 Korean dance performance posters from the Korea Arts & Culture
Digital Archive and the Museum of Performing Arts, categorized by decade. The research examined
their movement representation strategies against the backdrop of contextual factors such as printing
technology, the influx of overseas design discourse, and the professionalization of design practice. Karl
Duncker’s principles of induced motion were referenced to interpret the perceptual processes underlying
each visual strategy.

Results The findings reveal a shift from representational figuration to abstract structure: the
1960s favored concrete bodily depiction (cropping, line-weight variation); the 1970s pursued abstraction
(transparency, pattern contrast, layering); and the 1980s utilized an expanded formal vocabulary
(typography, geometric forms, negative space, scale) for non-representational movement visualization.
Corresponding to Duncker’s principles of variability, intensity, enclosure, and size, these strategies
demonstrate increasingly integrated expression.

Conclusions  Movement visualization evolved alongside printing technologies, incoming design
discourse, and professionalization, indicating that visual design and performing arts developed
synchronously within their cultural context. Furthermore, this structural shift visually parallels the
broader transformation from sinmuyong (Korean new dance) to contemporary dance (Chung, 1999).
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= , AMUAE AAFor gdste= AP 204171 2 @dl 40e dAele
T iAol gl e, vgi sk (Futurism)@ the]lyu|E(Dynamism)< ©]1& 23 A= A F

ol gl oAk A&7} RHE(1914~2016)0] 1954 tholyw]&E © 7
t3Esh= 29 do"= AFstH(Han, 1954), =543 3749 S-S g&tohe 4k
Museum of Modern and Contemporary Art, n.d.). ©]83t &Y 2F4 gE=
AATh Z2 A7, A=A 7REE Zh5eo] 74 gk 19 T Riel A] A2 AlZE o]
1960~809d gt 12 T]R}Qle WK A E3E A REUEY §4, A4 7=
AdF5dog fAY A7|th 19539 Adisty S8l /A 1963d Foldicty =¢ta A&
FHOE TAR] WSo %7—12}5]‘1] ‘TPl 7F AE A o7 FAFCHH. Kim, 2021; E. Kang e
2005). 19509 dlelli= f9=3t & Za A (John Frank)7} Al&oietulo A Ate] 7]skstd 4 2 w52
P I(H. J. Kang, 2011), 1960kitﬂoﬂt (BHd)-(EtelZ) 5 vi= A9 & gl F2AE F3H
n| = QR o] tfrpolo] ZhF A o7 FAFTHS. Kang, 2021). 0]F (HF-8F-A)(Huy WY, 1977),
AZESHE T A A4S, 1979~1984), B B. wl1A9] T ta1e] JAL,(HY &3, 1985) 5
&) HAE A Y -E0E Fof A2 HEUSS HIRSE AT HARI o] 2] 24407 A70FCKH. J.
Kang, 2020, 2024).
A4 7|&e] Wsty 29 %d 7HeAdS W 1960dH &% <Af(letterpress) F49 ¥H
19704l @A (offset) Q1419 Hgo® A= M| FHi FHE TS 7FsobA L, 19803
A4 A (phototypesetting)9] =& Bpo] 21l u o] YUt 29 2245 7Hs 5k Firh(Kong & Cho,
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olg|gt A oA il = 1Y HAtolUEe] AP E AU d54S ATt = AEE
T 4 ok Ak Foh-upA - RAQE 5 22Ul 2R W4 A E V5 o' sl
E50S A A4S o H(H. J. Kang, 2020), 742 88 A&y JEIH|A A 523 4549
EIES AFYIH. J. Kang, 2024), o] FE-E AfF-871 TA) 25 (osé Limon)2] 1963 ti+ Wk d<S
A4 ‘afﬁﬁ}ﬂi %ZJ?M < i&o = dl 7 Il E'.@EHS. Kang, 2021). &} o] 3t 2 74

°F o A= 7] olFrh. 1990d
ojfle] 4 qZW JEZ“Eﬂ 5%7} A3 g g l‘§ %101] HE = o] A d 7Heol(H. J. Kang,
2020, 2023; S. Kang, 2021), 3%l A= 139 fziel AolA AdiF g Aelw o] gict,

TAdE TAE = 1 TARIAA GHEE Fagt MiA & thRolA gk A Fel-B 2 A7k (josef
Miller-Brockmann)®] #2]5] £ &ot3] A8 A2|2¢} of24 T XZ7HArmin Hofmann)9| BHd
NP 228 APz des A2d st 74 5 RHYE dAel 9eE 7R R,
CARIAL Mol A 715 B4 E o] Shrk(Hollis, 2006). 01 F90& EAE7F AL QM- 2l 53 e 39|
TA8AE HH 2 o] R HAdsh= A Ao R 75T 5 997 ot

1960~80d = g B84 Egt A=d Wals &s] Zon o|z|gh AFo] BXH EdE U}Eﬂ‘é}i
At FEFET FAH(1962), olsttd st 783k 7jH(1963), FoFF-8F2 F4H(1964) 52
B8 dgd 2L S d9len, 1970~80d ol M 43t A¥H FzF 74 dA 50| 5
A234E FAHCE o AY Fdo] s o]FoFth(Koh, 2008). Fd TAHE o] £4 AL

oA el TS §EE} ‘iT“lﬁk(Park, 2006)] w2 F-d 01] ZAE 9 HA 7% 2 S HooA
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1.2, 85 54 Y YH

| A= 1960~80 ] 3= 8 3 ZAH

=
= [}
She o B gtk o2 9ld £8 TA XA ol@ A7 Aok B AU FAREA

<]

24
EEC e

d7e TATTAT oIl A GER] S3 £ 3 Foel § 029 Skl
qAoR AT AR BA Aol optolte] 78 E A% A, A WAl AR, A4S FRoR
AR DA ARAE AL 02 G WA ARV ER AL elstel ‘TR FL W'
518 % 498 55 4 velel Ega
B A7 w243 A7 1% BAS BH o Sag 0249 EAHE 19604, 19704,

1980 = 7-23to] 2 Alho] 22 FA 4] o] HokE WS, 7 AZIER FEAE= AL 7IHES

EEst] A4S 24 FAG HAR] 25, A gAR] BF, A4 71edte] Aol T Es BRdA=
olef thel oA AaRet. Uobrh, =&d A2 7] oWt A4 A& T8 +5de BHs=AE

4w 8 7] 913l ZF A7 (Karl Duncker)?] 458 25 ¥ (Induced Motion Principles)g #23}9It}.

2. HXIE R SI0IAM SEY A|ZHY B

2.1, D|2jmtet Cho|HO|&
nEAtl A S1e AZE o g m@stelE AR 2047 2 ogelot vlishFuturism)lA £AHo R
A A vlgats 714, $E, 3 w7 &7he 59 FWo] T4 o,
ol Ao & H22 25 23 oz 1Asy g Axget HEnts £t AHE 4% F,
g doton, ol 259 wEke o 7|y g

oL E(Kinetic Ar)oll e A4 &S 2ol FFo2, FOFE(Op ArelAE 2)3tE gZol= A
AZsE Fo2 HAHHRoh, 2011). 19139 M 2E EX 24 (Umberto Boccioni)”9] ‘3313
tholu|Z oA ‘2 g tho]fu]Z 02 9] o] —éﬂiﬂé %401 2 A2 Aule] MEe Bad oA,
mefute] choluul& T#Y tixele] 2 Aojolx JIFE it SHA4(Ahn, 1996)2] Aol mHEw
oteld el (Marinett)®] ™4 & F(Zang Tumb Tumb, 1914>E AW 9o oA FA Eol EAES S
Q529 BB AQEHER)Q) 7HsALS TRt Ao FASI A 3 R Al 2, AEEel 8wyt
oA FAL AR BAS vt o2 wx)shAu st sishs A olglnt ¢ A E (Jan Tschichold)=
19284 A28 eto] 12 3 (Die neue Typographie) oAl ol&l3t nedFold AFPES A #AY
A2 o2 A At o™ (Tschichold, 1928/1995), & g A|=7](El Lissitzky), s2HZE BFo]o(Herbert
Bayer) 5 ©|%9] fxlo|yE A A, Ero|E 1w, 1Y 945 AFst 59 o]dS A%
Aol SSIATHClifford, 2013). o1 E FAE FHolN L5 AHIS TR E A4 d:
st HAd AGA Ewstel A 2y tgel Ake] 2H A&H o2 QgL mAgch A
noes Eas  AES RPN Wt A7l AAH ol A7} o BA 24L& AZeA SIS Agstels Aws)
eumerobocion. o] o] 01, 19294 Z WA (Karl Duncken?] =¥ <% 9el7h 1 thEH < Al

1882-1916)7t 2743

'ZEX 00| 0|E(Plastic

Dynamism)'2 EX|2LI7t

B/ R(Legen) Ol A| 2 HX|0fAf OLE| L= H 2]
SV g 244 B 2.2. R 8 23(Induced Motion) 2]

Bolop7| 9 1802 = T = . 1 Al
Ni24l 8012, 19130 8% ZF A7 (Karl Duncker)= AGFEE AEshe] 23] A2, =9 =% (nduced Motion)of] gt A3}

= =
22 Lacerbal 0] . _
EH A, 1996). ATFE APt F2 Folt o' qidY] &5 AZto] Tt A =24 olFe] ofdet W A
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Qa9to] A fLxof o AHES Aot dejolth. T Al 84 719 A o9& # ](hierarchic
relation of dependence)7} oJH QAE ‘& ol 2R A5/ k= A 7|AAS WFon, 75
o}235}<)(Rudolf Arnheim)& o] 2|3t 9]& TA S THEojtl= FQ a¢lo & ZHl(enclosure): 7HH A (variabil
ity)- 271(size)- = (intensity) & & cHArnheim, 1974).

¢

Variability Intensity Enclosure Size

Figure 1 Diagram showing Karl Duncker’s Principles of Induced Motion: Variability, Intensity, Enclosure, and Size

743 (Variability)2 3175 w7l B] s} ‘%EH‘% AA7F ‘:"M }t— [0 £EAo] EgE: Yt A7
N 2R T2 QoA o FE AL WP E as i
FA, E B T3] Wsl SoA] B 4 JE}

7 E=(Intensity)= 240 AEe 39| diu7t 954 245k delh a3l aae 22U
ol AlZHA Ao i, Ao S Y GAF Aol AuA 9 SEN} SO

Azt £ ﬁa}% Aol 4, A3 Ui Ao] oA wEE 4 qiek

75 (Enclosure) A0l vjAT} 1 W& @4 7] tiu|2 o2}, ok Aol uijA ¢to] =0l 2+

AfrEL 25 old 173: Zt= A0 R A EY, o] A 130l LedS RERtTh ¥ ool

Hj 73 qtoll Bl 2] 2k A4S uiAshe WAl wEE 4 gl

97)(Size)QE = @4 7+o] A& 7] 2fol7) WA} £ 57 A S
Ho] & 7154dS 7R Al® AZ4HH, 2719 314 Wile d2WE
Aze AdsA w=

s
A

ol

3. 1960~80'ALH

12 2.8 39 ZAEQ| 23 A5} 7|Y

I

3.1 AHE xte 79 ¥ g

Table 1 Chronological Distribution of Dance Posters
A7 28 3U TAH S HH| CIXto|Lq HA| (0%, CIXFR)

1960y 33 =8 (66.7%) a2l £F(33.3%) 12 (OFEC|™E} 124-3l2l)
=E(35.4%), 2ZH58.1%),

19704ty 319 312 Z(6.5%) 1274 (0l% 1024, CIXKQl 124)
FE(6.9%), 2ZH87.9%), 2074 (0]& 182, TAE}CIXIRI 1A,
19804 584 aHel £3(5.2%) BCIRRR! 12)

19609 T 2] 1980971 @5 T4 B EAeo] et £2919) A2 BA PP Asins] 91,
SRE AR F 028 B4 o2 eleh B Al B0l kA 28 AA dol o] Al Rt
AlA A% A3 (Table 157 2et,

B4 gl EAE 1960dH) 34, 1970490h 314, 19804 Hh S8HOR At Ad4S FAT FA
3718 RAITk, o]efa 519 Aol ool wEe] A% St A9l B FA 4
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1960 Tt 70 e 25 ALR O] 9 7|58 HE AA Y| vuE f4 7hsAo] &2 b, 1980dH= 94
et 34 250 HEE AF "eprt soldH Al oprto| Bt AdiF g FRH F5E AR
At 1960t ell= = DA HlFo] 66.7%% A ko, 1980l 0|22 ¥t A9
H|F-0] 87.9%= A S = ATk, o] 2t T AHA 9] vhFdte ArFIL AAA 782 S-S AR
ES 9] FEE 2 FAo] AL AN AER FES] AT 19609 (A2 EuAEY
2y, 1970d o]l (whotd o] A=2FE ), CHEd 2 AdF-&d e ), 1980dd
(L2 ) A75D, FF-E F8AD, Csle-FAlAY] HPLE 78 5 9=, "=, d& F8uol
= e 7HA o Sf9] F8Ee] EAE = A4 gy HAR] WAA AN S 2AHREGD
A LG, sfefoflAl 2old tRpele] g2 A FET C FHR Bt o5 Fu A= g
THde Z2H7EFAH A HARIE T S22 EH e Aol
o Al7] #§ 34 EAH = AR AR FAA LR 715H ARZE 22l ol EAF HARlo
Fulsoly A T Az g dee s HAHUSS GAIRT oFto|H A 9] 7|55 A Rot:
, A, v, AR 5o F8AE BAIE o, EAEH YA AFA 2 AEA A AdE B¢t
¢ EETOA HAol 9] A& FRIT = AT 78 3 ELEA HArlolgtk: B
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]
3.2, 1960K1LH: AR THIA T

19609 T] ZAE RS T A7 FRE olFE Aed A% ex A7t FAKoR £gHd

5714 714 87 S04 ool rHKong & Cho, 2021; Stein, 2016). A% 01714 AFzlo|Lt A5

47 018317] o129] o] A7lel] YAUEL F2 £0% A4 EAFES THTKH. J. Kang, 2023). EF

A = 8 39S FHIAY FHFEEolTE w7 F 7ol AlF FAFH. o] A7 EAHEE
& AAE FAA Y At Mo g AZstste] d54E B e 43S Bt

39 HEHZ I AE|Hey|

o Grey . Beryl Jelincic &

39 AlRiE| g

ZA Berly Grey(Artistic Director)
3A72 1966.3.1-3.5 1969.10.24-10.26 1969.9.28-9.29

Figure 2 Posters showing concrete bodily depiction and cropping in the 1960s
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HAIG Aoz HARSe] A1Zka] S1A9} 32be] ZolE FAlo] Sk, (el g, BHIH(1969) EAH
oA FAR FA FEE HshE, A9 WA Aol HakEn AN BAZL AAHE § AZH St
A P ek

un

Aol (A2 AH AT (1969) ELE = 2t Aol =R FAIH
b EAE ) EE, 9 Aot B 2E S T FE8 AAE E‘Erg‘\ 2 gesstal ARl ofu|A] €]
S Z-g3tet. of2fet A1z 72 1970 SrdeEl e AE A = FASHA vERd T
o] Al7] -8 EAE O AZ & @A 9] A4 |2 siAshd, 8" Z ol tiulEE AA olge
ol 24 HEollle A5 7ML 7P delol, Ao FALE Ure 2EE T oUAY 25S
T o

3. 3. 197041LH: SAs0| NSt SA5t0| B
19709 T Wzk 58 WA FE A 47} ol B S7H0L, ok FAlel thare A7 A9 o
58 3AE ek £ e E1 A $98 FAR W7} QA Ao, 2 2

U] 01]*1 “41}0&

% =t =
PEDE S r e

Bems YT HRSE LMYt B gURs| O RSB
Zolc  =EesH Zuiet L

zeima  HEAMEIE 3% ENHEE
EAEHE - - 0|RE(TIILN
SH7|Zt 1972.7.14 1977.9.24 1978.5.18

19709l = A olmlA o] SR 283 Y40 $HS Bl S0 A B shwe] Bls
Bl ST (FRAAG AFERTDA97Y) XATE $& YRS B8 AR HAS 57
AP F g5l AR Fxch WA 785 Afolol W TS FefsiroRA Fg4e] AR
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2) 0|12&(1942~1997)2
1965 &oltst Osthsts
Zoty tiMBC 23S
Dj&5Yoz 2950 th7E
FHoz st dninlaTz,
A1 2| A0SR S

0 ZEM0 HOISHATH().
Kim, 2020).

Ao RRE Beal £8 AZH aRE wEoln, sud AT A9
A5 FAO] TR olele Y ulel ARl FHE oA AME (AW
2 e g} gol 9},
ALt BB RE(1977) EAEE 54 4l vh 9lo] A4 o] A S e A
W70 AAE olEdon 58 FAL AV F F847} 7 WS A9 B
WX 55 AFEre] e ofuo] SR o R, AR FAH HATE 1kt A
2730] g0l et
(Al TEAEAY(1978) EAFE A0 FHES 249 2499 £
A4 BYE 248 Fo 1ol AE FIE WEojur}, o] EAHAE
‘TAfel(o] By ol ks o] AL HT, olHES P4 th7E Ao BEsd @
TAEE o8] AP0 &7el ofa) ARE T gl TR T w0l ek o
wojzr}

ST e
3n= ool 2ff 4+
SHCH| i) 4t HetHE F8H3]
oA Y3 BEARIS
T AE|HE - -
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vepdth 1AH Ay wrEEQ Ay sfEH> ZAF iy TS s,
Aol EFAe 2 hE A

EFEARSERI]N19760)= +% 5 HHoR RAX T84 A
T AT B2t AR 2o g7t Al AEe e
ol 3| A # 97NE
e o g Y& st FUoll 4 FRE wiA|ote] HHo] S5L o
A48 At E RSP S F LRI (1978)= HIAFH %
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oz olatoicy th2y S

BAERE - -
37|12t 1973.5.15 1977.10.9

Figure 5 Posters visualizing movement traces and afterimages through line repetition in the 1970s

s A AT S A B hHo] AV FH0E $19US EASE ARE ehdet
Griet A5 TR2E)(1973)5 (AT FA97)S FHAHOE e 4ol W= AU 5
YA THUE A9 A3 A= Ao|2 Bol W YA YA, FUVE 245 2UAA L 419
Aol A2 oUAE rEoluih. Qo] @RS BEAoE FAAA B4 AAE S A
oM Bao] ABAL £ Aol 534 AT T,

5'"26 28. '5% 1

Augut 26 —28 7: :«wul NATIONAL

ZoH= ofote J2foled st=3¢t
SHCH| ofot 120] BT
oaza =E=Y

TAEKE O|AMR =7 H|(0]%)
Zo17|7t 1974.08.26-08.28

Figure 6 Typography-centered composition in an overseas performance poster (1974)
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sle] EAEQI atotr] T#olYd g3 AN(1974) 004 & FAl FH EAE A B EF Eto] X1
FA FAo] ERQILL, XAHE /IS A2 FE AL /M= ALoR I9 %35 41 7|skst
A AAE st el £ 29 947 "ok FAEC] fJotd R o1 FA|v st &%5S
AAE A2l 28R ¢Far Expe] 2o R 22Ql9] QS o|f k= Ho| EA A I, ot
S ZAE||A 19807} HolA TR A 0 F SRt

197048 4 ZAElS] A2 WSS AAS) A2k Gl IS, A A ol A 012
47} 2o FAR AZHE PAY e, 190 FYE 283 AV B2 49 $ES 5o A4
AR AAE B 7 UEIs) FE AATE A0 2 4 Slek

B

A

3. 4, 19804L}: 0| FArste T8 210jo| 2t
19801 A 417} 714 E9l02 Ero| £1e)u] o] Augt 23 2ol 75l Al7lolet, o] A7) EAH
A 710 w7 tlARloleks Adlslo] E4H I Yot tiAelo] AAS] o] AR Pyl
Urebd), 19809t EAEE Bol e 5] B94 883t /15teHY 299 w4, T3 AAY AR
ek Fo 5AE Fisteh AFL Rl

“MOO—=p LrOreoH
=
(32)%(F2)8 =22

(020111 E>) ok 2D

e 010 =0
RiEe S

1987
30 MARNE *

SRR AT 20 AL KA
[ ]
SAUME  MSHNREIE 7t SR8 28
SAHH  MSHNREIE 7Hct
YL ASFISUME =l Ty
ZAERE ZLAECXRI(YE) - - ol24(0l=)
SA7|Zt 1980.10.21-10.22 1984.9.26-9.27 1987.4.8 1988.11.20-11.21

19809 thel = eol £1ef51 7k S AT A%, HE, BUS 5
(MLBYREIEN1980) EAHE 249 §olB JEgoz iz
FoleEt £ A2 5 wEol e, eolE1ds AR %44 =opt 259 A

o

=]
ral IR
ol
-
flo rir

A2 75t TAE B71E A gAJARE-ALd $uH) #7lE AR OA 184S W
gty 7F AlAtel ol HofFe AR, qAlol SHE A YLz Agtot 7he G419 WekE

Hhed gty
CHAT 81984 Altto g 22 Ixpo] 7]

s wsESS (n g 710079 Zdd3d 98T A WA “2078] “070] Mol A2t olersial ol
e s BOIAE E3 2290 THET, o]s} 3 Fdlo] AxH Zo 27 Q4E 94| Yslots Aol 27AY
National University . sk 9l Eueld, elo| Z a1 u] AA 7 A7 S-S g 2P H ol 7|53ttt

College of Fine Arts Alumni
Association, n.d.).
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Figure 8 Posters visualizing movement through geometric abstraction in the 1980s

Feteta] garste A9 FAA AR WAL S AAE F4A TR AT (@A
58T T1988)S Bl TAL Yo R Besise] 27] Aolsh wAE B Be] WA A 5L
A7 siakt
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HhgE A8 A e (1988)= Ao FA7L 7heal &F0] HiAESE A4E xgte] #2405 =
AYE PEEL), o]E £89 o) A7k WIS 2 oj2 Xt A E B 4 9tk 1980W o -yt
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