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Abstract

Background  Letters manifest their meanings and functions and organize relations within media,
technology, user environments, and sociocultural conditions. This relational nature suggests that
typography should move beyond the formal handling of letter structure, form, and arrangement, and
expand into a practice that interprets the complex environments in which letters are situated. This study
begins with the problem that traditional typography education, centered on formal training in structure,
hierarchy, arrangement, and typesetting, does not adequately help learners understand the sociocultural
contexts and semantic relations surrounding letters. Based on this problem, the study designs an advanced
typography education model that treats learners’ experiences of here-and-now phenomena involving
letters as cultural capital and enables them to interpret the agency of letters. The Study then implements
the model in a course to examine its effectiveness and feasibility.

Methods This study was conducted through literature review, analysis of the current educational
context, course design, and interpretation of course operation and outcomes. The literature review
examined the agency of letters and considered the relational nature of typography from the perspective
of cultural capital involved in writing and reading. The contextual analysis reviewed previous studies on
typography education, as well as practical and research-based cases that address these characteristics
of letters. Through this process, the study identified the need for typography education to place greater
emphasis on process and experience. Based on these findings, an advanced typography course for
undergraduate students in the second semester of their second year was designed, and its implementation
and outcomes were analyzed through participant observation.

Results Letters can be understood as actors that relate to diverse elements within the sociocultural
conditions of their time and organize meaning in the acts of writing and reading. From this perspective,
typography can move beyond principles of letter arrangement and formal training and expand into a
practice in which learners discover sociocultural issues based on cultural capital such as taste, interests,
knowledge, skills, and media experiences, and interpret them visually. The course was organized into
orientation, issue research, and issue visualization stages, and encouraged learners’ self-directed inquiry
through a cyclical structure of questioning, investigation, interpretation, visualization, and reflection.
As a result, learners interpreted and visually expressed issues arising from their own cultural capital
through the agency of letters. These issues included combinations of font technology and artistic styles,
typographic archives and curation, critical media reading, brand experience, web accessibility and
universal design, and artificial intelligence (AI) character recognition systems.

Conclusions  This study confirms that typography education can extend beyond conventional formal
practice to become an advanced educational model that integrates learners’ experiences, research
grounded in critical thinking and interpretation, and visual expression. In particular, the perspectives
of the agency of letters and cultural capital helped learners to transform experienced sociocultural
phenomena into typographic issues and to explore how letters organize meaning and guide reading
experiences within those contexts. This attempt demonstrates the potential to teach typography as a
discipline that explores how the agency of letters manifests in multilayered ways through relations among
society, technology, culture, institutions, industry, and media.

Keywords Agency of Letters, Writing and Reading, Cultural Capital, Typography, Advanced
Typography Education
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¥ 8l (bubble letter)?h SFI=EI(wild type) 27 F 7HA2 Ukl Tefsiele] 3ol el Aol
et TR ol 950 ple] e B8 ShefeL, dfelol EE Lok ST A4S LA,
o|% B4 o) ATEBL B4 Fef Fof tebd B oA GATeh O E fA5H] Wt welol

ZES e, 1 EAS AAHOR LA 4 gl nFY ol=R S AR,

SHEAte EE ATl a3t B Teu e Ao digt Al AHE B3R R £, TRAES F4
HjglolE £E9 714 7H4S 2 E 9 G54 AT A2 o] oA S 2E FH =9
#3510} A|ZHA 74z Aslolals Bx1o] AL urAstY, o]2 Az AupEo| vraist Al i}, o] A
A EE 71&o] EXT vA] Weta} As] 24 F419] 7Hs S A ks AellA ou) gith

Table 3 {Soft to Pointed) Work Process

CHA| A by, g
ZE WY 7
HiZ|0{E EE 1R E48 0¥ JLNo= & dtget £ =71
o CHA 1. 712 98] O[5HQ} TR QA EAL

- Hi2|012 Z2E J|&i Z2E QAR 2 AL ZE WY A

- T2 QA AL Hi2|0{E 2EQ| ER|
Ol - J2HOlE[C| 7HE N £, BF, B S =N
VSIS o B 2. ZAMLHEQ] 03

- J12HIO|E| AEMUE HIZ|OE ZE 7|& Mg W 1ot

« B3 EX2AR
- 7|2 ABMY, AEFUTF AEHY ALO|] A HEY AHX|

e
0z

A

Ho

=
ozt

- HA 1. olECAE

- OTF Z2EH|0|H ¥ 2& H|FY OtES 7|2- OIES MIZAIYM, ®MZF U A =l
- EHA 2. Bi2[0E EE HIE

- A AAX| 2E3- Hi2[0E EE T M8
- A 3. 2E HIFY OfES TIXIQI, MIZt

- BX| Ot

- 22Xt & T2 0] X| I:|X|-0|

- OHZ2/AH01F CIXQl: EE LIREE 7IE, AE|F S

- ]:LElE, oHEHrOH:I 47| Rl

Ol#
AlZtzt

4.1.2. 7|89 iAo Z 2| EfO| X 121 m|

(B4 288 AU thH & srolx g9 ¥4 2 A A= 7|&& ob7folBe SH&E%
ZhZo|t(Figure 6, Table 4). S5A= A=A T A A (Seoul International Book Fair), EFo] EZFA]:
< Aeto] 21w v H|(Typojanchi), A=]w]E ot A(Unlimitted Edition) & aljuft} fo] 217
T Pabol] HES 719 EXE ZRAEQ] de} 2AHE APFoH, S22 EFFAALALE 71 A
uhepgTh T2, GA] FE2EFAA LAY QA EY RAR 28 Xﬂ’“ 4, tztoly B #AA
e S ARl BEE 71Fo] A&Aor A A ookt ol EAlo S5 A Y wiA, 54,
A A g F ol ARE AGA diFolA 1A QA A 4= =77 e RS dAth

o]l A& &7] Slall A A GANA ShEAtE w310l ARl v FHlolErt H Ytk 7Hgskal, A

AR W, ALFAL, /1A A7k 20 Aei FA0E 42E AW ARYA, ho,

o Wit
258 FEOlEE A Aibeol ol| Aot B, F4, AlZF & AH=A ojuA|e AER FE3|
AT+ Ae FHES JAJAAH. o] FAANAE B2 7194 =53} bl AR ] F4& 285

Ex7} vb) AN S Dol S8 2HES A,
o] 4EL Ehol w127 B FR ARIo] that A Ful, 1S Aol g BAAE BsRoR
A1, ol ARE 54, AR, AU oploln BAS Fof Awst F7 7122 wsts el

S oul QA TR, ol A= Bol2I 9 E A7 2a=e] A A Hol, otelE A
uh, Felold el Ao s e & 4 e 7 dE HolAHh

352 Archives of Design Research 2026. 08. vol 39. no 3



Figure 6 {Introducing Body Text Typefaces)

Table 4 {Introducing Body Text Typefaces) Work Process

A

Bas

EtO|Z 1= £ AL Z2HE

P}
=

HO

x|
S EYARIHAYE2 O 71X W1 UM, At 23 THHAQI HI0|EE 0{EA 27, HEHESH

CHSOIA MZE 4 U=Tp

TE=E T MC

2l M|

- EY 1. HOIE| Of7fo|Et
- AFITBYIXANY FX, 2 X, ZNS VA X2 A
- OIH0|L QIEIR XH2 47
* CIXfQl T2 X, BAIOIE 7|2
. EDY2 X 2E Y HET
- 2B X122 EO}, FHO) M2 28
- £7) 20| FB QIE|R A3}
- M g0f 2l As}

LA
,FAS

ol%
INEZ

- A1, OEC|EE
- A ZHI= Sl HE S ZHEE 72
- OIXQl 2HE, 2 7| HIFE 27X
- EUE MAAY, 2E A=
o B2, SRIETE CIXRL, ME
- EX|, LHX] CIXQl: HEIE HX| B, CIXQl ARt st
- A5 d QEN H BHUE B2
- OHE2|7014d TIAIQL: SI2SEHAX|EAIY 21kE EXL AE|7
- O2E HEHielg
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4.1. 3, HIBDL 3 (A2 Me] Efo|ET2Hn]

(Viva Cambodia!? A3AA 7te] B EA2E $53 WA & ehol L1 XA WAL
SR Bl Figure 7, Table 5). YLAOHE PED| 3, A 8 GAS 39 BAA 22
Aokl o] FHol T BaHA el 4L JldHoL, A= e
T
AR WS AH, AR, i 52 B 2, 1 A & el 4T Fa
Apjle] B AMOE R TiolS Hiekhe-S A2tk oA WA o, shaA: AR e iAo
W] WA T ol Lo 7] B HAL TAUAA e AR AHHG.

=)

o, i
gﬂ

ol i rir

_a
-lN
-ol,
oy
oy
T
0
g
10
4
ol
2
Hm
o
N
ﬁ
el
o3
lo
e

X
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XXX X RKIRKXIXIX
XIXXXRXIXX]
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11X X BRI B XX

<
=

Figure 7 (VIVA Cambodial?)

A7) B A BrEAFE AFo]E(Said), BE gl oF2(Baudrillard), ¥l7 (Berger), #7EHo] A (Steyer)) 5
o & dsh Hofo|A] A=A AJA T} U11’4°17} Ae 34, FHH01A £t gz B =2e A&
AAE Fd, e5gd] AtSldA A4 @A AYHoF Qs Huy FHAAN S2VE
AP, FAloll, Zuprtet e, ek, dEo] F AR H7ke] B2 1 AA|, 23, o B|A Yo Qg FF

iHtofw), 54 W8-S ZAxsHe stolatolq, BHS W8-S 5= B stoleto|g 3} HAA 5 ABRAAS

dlolst BAE AV AHOE fEE HolZ0ds] 048 FANA. TEAL oA EAL FA}
RS 9T FoUE BAA T AWK Aol VLo SAsic) AZsh BA M E BUT BT fA
A7 725 A4 5 Ao ALS AR, DL B ol FAel FRTolE AZHe HAH
Ao ANSHL, THE B B e FasH A §A5ke Al wok Ao 1A TEshe hES
FAH 02 AN ol SaAHe @A) THol A AT AU Ehol £ e 048 wAnkh ch A
g, BUT A0 WY A% HA P4 vt A3 kA A4 HES DAY,

of AFL A& uClol R AP B HAS Yot AR AW, L3 A4 APl =2
Slshare R oR ARt Teln B WA & el L1t B4 AL HASHAL 2T
% itk AE WA, sholeteld, A4, £F B4 F FALY golw 1] R4 Aol AR
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AN, ol A3k Bae] BAo] Bas] FAHORY WA ghevhe BAE AYS, 54

ool B A4S ek eho] £ 5o 48 A4 (autobiographical 0.2 Be HelA ol
itk 1 9AE 37 S8 A1 4TS A, AR, et 5 7 ] kg BEshe AT He
etol = 1efa] 3t W%l 71 ol Al A2 B 4 ek,

Table 5 {VIVA Cambodial?) Work Process

CHA| e b, W
FE MY A - 2t oA
HE MY 0HAHOIA SR TS ZFE= EIO|E T B WA2 ST IISAH MEE & JU=71?

2
o O L OHYR| 2 YE S, X7|ISE 2y
- Xl 2, o 2 HE 2F
- LRI Sl 2 AAL A, =2 #F A7t S 2 FE 4
- HX &2 32, 2|MA| M 2ol st
o O 2. He o2 012 BN
- OE9IE AOIE: RIBMIZA|, HIMTH 2O ERXSt5Hs Al
- 7] ER2: 41t 0]0]X|2] ThH TR(AMEFZ Q| ALS)- & 74 AT FUH0IX| @2 H7|9| WAl
(T2 W42 H7))
- SIEELO|: Yzt O|0|X|, T} Ap2, O|T|0{2f &2t
-0IZ U #2 2 4, B2 80 A As}
o O 3. TS HFShs EBO|ETI| 24 EY
- ME =71 22Xt 2RI, ok, oY, PEU S
- 0] DIXI® 24 5 S(tofu)
- ol0I2t018, =24 510|2t0IE, FAM S i H =1t
- 7t2M7|, 0|22 S O0|22EH0| 2120 S

« EH1. olEC|HE
- ORI 2HE, 2 7| v AHX|
-EHE U V(S BHEE A2
Ol# - SUE ALY, LY A=
Alztzt o T 2. DA DXL, HI=E
- BX|, WX] CIAFQL: 21242 HO|X] TIARRL, CIXtQI AEFU S}
- 2IMX| HAH Sl £ B, O0|X|Q] 7} HiE
- O2IE, JHEsIg

ofo

e
0z

A

Ho

Ol
2l M|

on

4.1, 4, BHE FAS F6k= EIO|E 2D

(KWANGYA 30th Cake Partyl)= AEEIIHE T tA413} gro| 212 u] ] AeE o BHE FAS
A g ZrEo|th(Figure 8, Table 6). 3r5A= B4 Zolst= K-POP Ad|7] &AL SMAE E|IHE 9]
30579 71N, vlEer AR A B & 7]HFd EAERRLE oprto]B g}, o] A A=
ARE desHA Agshe WA o, 718AF A9 305 dolgte ST ouE Ao R Adste
AIE AFE HEE AT o714 ggAe “Algiet A2 E 7tRA 2 4 ORIl & FAER]E o] 24
FAAY BlFd ZHES AGd] gon, o559 ofn| §MA #ET 5 Y& WS B AES

2412 oA SR Z18A U 24 ol AEY o) A dAeli 82, RAuLe, B 5L
Aok, W) MFd TAE, 29 ok, 2T 5 WFD ARE SU5 1 54 BAR
o714 SAH RIERYS THE MR aek RSt AuEde] JANS B axE AT,
X123k oA 305 elehe 719 uA A71E Aol shel2 ARsHs ) Hel BASE A8,
78AL 24 olElAEC] B S 35S ARF HFY G4 Solul 3D T AolAE AR,
01714 2IEelE Ao]a BUE AAsHE £l (toppen)] 715l Hekd Aol FEO] WYL BelF IR

et

n2AEES B3 ShaAte K-POP WY 280 @ tiAele] it Bl Ba4RoR £3, 2uekgol
W O] NAE QAR 71BeHe AL Yol BAE AW BA% ZHES FY, 98, e

554 PYARA AW $Ecta At
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GakeMenu

Wha i ofcabe il mee? Wiackind etz mea?
#202020 BoA RisingSun L odd Love Shot The Velvet Dream heart
Mont Blanc Cake ® Toust f Jelly Cake %% Diamond @ Fruit Cake @ orange jelly
- - — [ - R = ) s zaaeis Shpeptons
g - e =, o - A > i
Myname BoA oh! Hard Raspberry tempo 2Baddies o Smge
Pastry s Candy muffin w Chocolate @ milk cake . yokan % doughnuts
. e Nl e 3

‘The Chanee of Technomania

P The red Hello future Pomegranate
oo LoveMousse Chocolate Cake ISeream cake jellyice eream mousse cake

Figure 8 (KWANGYA 30th Cake Party!)

Table 9 (KWANGYA 30th Cake Party!) Work Process
=¥ A 0, LHE

B AE{EQIHE BAE ZF CIX!

2l =
Altiet HEE JIEX|2& S TRl & 2 UEMRIS OfEHA FX|MO| HIFY ZYMEE MY

o0 A i

g4
A e !
- SMRIE{EIQIZE irf OfEJAE &
-+ X2 A, OfElAEY 22
- 2TEHR|S| HEf3}
Ol + £ 2. 2MEQL EfO|E I £A
2IA] - Qe THE 9l EfO|E 1T B3 WY
- A8l ST M 3 Jaja)
. £l 3 AR 2

=]
=

. EDY1.OlEC/2E
- Y] YA HRUE 7|5
- HIFEY BHE 52 THE 7
ol - RIELALS 7]
Aoy B2 mADCmeLEMY
- 7| B2 AA||9| 3D 22jmat
. EDI 3 B OfE2IHO0I Cixtl
- 7|81% 3D 22fmo] RR3f
- KRR BETI|, 1Y, B4, Ui, BAE S

Tor
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4.1, 5. RLIHACIXIY LS = A{e| EtO| X7 2{m]|
(Alt Emoji ver.3)= AlZ7dofiglE& $13t o)X A (emoji) thA| HIAEE 7fAst= ¥ 7]8F A+ ZEo|t}.(Figure
9, Table 7). &A= UX-Ul Fote]olA AdE B AjZgofclate] distE A7IE, “@xel ¥ 2ol
RE AR HesHAl DAY Ql=rH e A8 dAt % dE B o|RA] & giF] gAET}
AZgofRlo A ol WA 0 & AGE 1 o Qofel R of o] WAYSH=A] H]whA 0 7 HEkstaia} et

Chatting Research -
Process.

20230905 - 0912
20230919
20230926

20251010
20231016
20231023
20231027
20231112
20231114
2023121
20251128
20231205

NININININVINININININININ N

20231212

waxeun P w0 221
A 2E oz

Jledz W12 sz s mel Jtedz W12 soz

ynzEYE ek EEE 0D gn

2& 718008 ¥

AueuE
Fog wof Ynel§

Research

Interview

Figure 9 <Alt Emoji ver.3)

B 919 4L NS Bl A Azl WES AW, 151709 olmA| hA] HAE]
97 2ol ARG oA ¢13le] ol O oW QF/L MASHEA Avngiet. Irke, A BAE
BRS 28] 99 BY A4 712 AL, Ayl ason ga iz B4 AL
Wbtk wRekel A4 Bl oseh wel Bl duvt o d3E A9, B A4 ANES SA
St 2ol WIS F9 UL, 33 A7 WES B AFHOE Ry oA G2ES FYPct.
SAGIAL o] RE B3} AIE T PAo|ES APt

A2s
o AFS 4ol UX-UL B B0t A1ZPgolel AHgAete] that 4 e oo Fol, g $olA
erol £1ef )7} 1A 20l HRE AL 71%5E Fol HolA] g FRE WASE JHO= FHolo}
Ak e ARt o) 915} Al WY oAl HAE BAE BAelT, 4R AR AeA HES
B BEE 9% FHHA BYLS AN NS SHFORA, APHOR ol EIef 57 9 BA9
A7 A, SO ATAITE BARHE e BolFuat Yok tobrt, o] AEE Ba) AR
£, Qo] A9 JA7HA S ehol ELef] o] B9IHL AT 4 it
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Table7 {Alt Emoji ver.3) Work Process

=2 2l BHY, LS
= O X| CHF| EIAE L AFRXF H
o QL Y SZOIM O|DX| A EAES AIZFORQIONH OfZAH 3|0, 0T Qafie M 2jU0 =7}
== 0l 22 sZ517| Y5t 2|={0] | BAE = S910|0) OZA| HIZE|0{0F sH=7}?
. S 1L THA BRIE A
- CHR| E|AE | 2|9} AF 318 ZAL
ol - O|ZX| L CHX| EJAE O] 25 XA
I - AIZPEOH AL R OIEIHE £5t 0|2X| HH| HIAE SR 24
S B2l 2. 2 WM AE
- LR HIAE 23 22, AFRX H4
- 3RH| uh FI
. EHA 1. 2| Z2HA WAOIE 7|8
ola - 2EIx 22 Cx0l 7|
A2ist . T 2. MAIOIE CIXIQI, THet
o — QAJO|E Za[Q CIXfQI
- 2|E 7% O4F| HIAE O] YAO|E LY Mg, T s}
4,1, 6. 488 Al 8l tHE 22 A 2| Efo| R 2|
E] E3517]

(Hyper Fnt)«= #24% 443 AIY] o] ZE /N 4t¢dol A= &t4E EAAISHH, A7 &
2o EpAl %]

23z o|th(Figure 10, Table 8). WEF %

3
ofele &2 At A9 4 AL I A SRt B AR
SHAE AIOH ShEAIA, Ti¢- HesHA 3h2 ZE oF 8 ths ti71e] ZRAES st ZE A9
9715 wRE At oA ujA o, saAs “PAF Al 7o) WEA TEIHEL A Lo A,
AFA SOl YA ol EES oW U*°17P)”a}— 4 9A
2142 FAo)A SR 7]1EL IR 5851 Hrros QTRSo] BXE ojgs 91 Aasleh=A]

RO BARIA Bek, IF AFI A A Aol =HAA T A Az 17

OJANS £AE| 2 Y, ChatGPTE 83t AT #41214](OCR, Optical Character Recognition)
A AR s

3
BAGE oA S Fol AVFEAS Ao Rt BA T2 FHS £,
o

e qzw % AV} sk

25
o] ZFZ oA THEA= A AlQ} ZE AF

ANRZO
T=

EERE
25 AR YRl

Qaetl 71 S 20K A0 £ g, A1) A AUE weroks g0 b el
ol BHOE ASAE AF BAE Aeste /12T AS FAsEA, 1 AA vhgel B4 94

APJELT A7 ATBE EESIA B oA AEL el Eaehsls} 714 WA AnEL
Qe AURAE, GHAOR |40 Ao BAS wBAHLE ARGt APHol U BE
W3] BE ZRAE o] AFS BAVH Al A4 71 B 014 149 A% WAS
AES U S Ut YL FAT 5 Uit
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Figure 10 (Hyper F*nt)

Table 8 (Hyper F*nt) Work Process

=] = 3, U
B Al 2R Q1A AJAE
z2 M3 Al 7IB0| B2 TESIEIE 48 014, QBRIS0| Q141517| 0l B2EE 0 BE0ITR

-

o
< B EE UEY, X EE ZAH Y 22X A #F
-2 YEE, EA 28 ZAE ZAE Y
- 72 M9, ChatGPT S Al Z219| Xt
- &AL g H®Ho, 28 S 2 100071 Akl
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J

(o) F= _ -
Byue EPH 2. 71 AHR| Chat 2R 214 XA} ]
- £ 10A 212 QIAEIX| 02 2B TX}, AR
- X}, R}, HO|, 2T S OF 5007 SAE AARIS B Q14 47 T4
. B 3,33 0124 2R W2
- B 1,28 S5 X2 AIMEIX| 42 2X1B Hef Fa
. EVI1.OfEC/E
- 2X} CIxfOl, 0fZ 210|141 B 7|2l
- OZ 2171018 RIZARSIA, TIZt 2% A2
. EPH 2. B TIRIQL 2} 1Y TS
Ol - %2 312 ER(NS, B, WHS) A Y OX
R - xt, KBt 2K, THOf, 2 Al 914 244

o T 3. EE OHE2|AH| 014 CIXQI
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W3] o 74 AT (Table 9)Sk 2ol Shatel Rotahi, W A4, Bake] 94, A2 ¥, W8
oJulz Helg 4 Gick BRES 27] G2 FAS HAZ FAHGAT, BF &} A4 ABH
TS 2T OE Ao} BAG} WAL B TARL, ol FHX e} A23} B o= FASAE
F5HS AUt 55 2 AL Aol Bairtiol A AFolut APl vREA g, ASEIA
BAES wAtD HHHE 512 A

8 4 Gl 4e HelETh B3 B0 Beie 239 oy sk,
5 ol A0 R teRger. od Ak

L A2 Hol, BA} AL, 714, Bk, oAl

N
Ju
<
=
X,
)

Table 9 Comprehensive summary of curriculum operation results

xz SIEAI RERHE WA SN 2xto| N Azt B 25 20|
Soft to %E 7o Chet SEfo| 7peH A at tizjojg =E 7|41} 0|F LAl9|
. A, DHIE| U4 H2|01E BE 7|2 e TasE =TS e
Pointed o yz e HIZE OfE= EE
222 EfO|RIam 2 _ _ EtO| = 124
|_:o N - = EI,:[:L_‘IEK OJHEO 7% ’E‘E I§X| O] S
2zs SHALO| CHSH AL, 7;5;%0 PNFbS/lege] DH|7H) =, HE9 syzms of7to|=9t
AT OptolE =T Fo|M
- _ - _ 23} 7|1
Viva S BE DO BMT NS ARD o S o
i | 245 YAl = | = - &
Cambodial? DX Z& &dol 12| Eeli= HE HH AHB|25tE At
Kgi“gyi K-POP Mg 2%, EEQIHE HAMDASS DI ESIsletEAUES
f,a:tyl TE€ amrxio @y oHE AN SFGHs A2 A HY BUS ORI FEO| B
.. UX-Ul S0t2| &5, = o = X
ALEmOji i oy - OIRA A BAE L HOIX| s BES  2MX Z2NA  F2Y
ver.3 i [[ TR ZEGH= Q10| M HAOIE QUHACRI!
oo
Alet Z2E A = Al O[214]
N K 3 Jl& FES 7|2 H|TH} 22X
Hyper Pt 510j chat AlS) 2} Q1A e oy GEE O S HENER
RN, MEOI= =B HS gyzapyou =°
5. 48

o] AF% Eho] £ 3] 2 o og % glths
AN FW, 5ol ALY BAW & 24 SolA olEA ol LAY E FFHOR
AAohe LEE DAL 5 PLAZ FFAT. TAOR, BAS chabeh Ak-v]elzt Aixtet BA s
2719 91719 ojug 2Ashs SEA P4 : o

4 B3, A7 AW, BAAL A4, 1%, A 5
AAA AP AT BIARS o) Bafol AT W91 waiska 1 o|njo} AR et
SAehe 18- AR,

o2 913 24lAE BAHe] BT Rokato] thet erol L1 s] 2w WA, 9B At
eol 3] 415t w3t A0 AL BT AP BAL 70 A5 71, W, AL, 7143
Bk A110] WA oA ARG Tk, 2T A, A5 A, BR A% 34 5 g 1
g uh] & A9 oldl HHL wFOR ATOAE BAE AT G AWl A% FEATE 24T
woRo] AedAgA ol glon, ol 1d5) 7} Yeet olulo] BAE ThR 23 BSlolwA
RO R ARRIRSH ZP A4S wske B9l AW, T T A S AR ,
QA7 Hofel Al £A1 Bol ehol ELe T WAL A L8 I8 Abar'eh el Yo, Aol A
APS| 2314 wjekg nheho 2 RS R o] S A7 A3 AesHE Aol Hglth
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ol AEE B 3ol A= S 284 287] ol wiE AASHL 29 IS 2
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7He /3 BT
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(5) BAE wolo Aga Al et WAIT AzgoAT] WY ol Ba4E S
FUMATA BHO HolX) g Fush oz R afof sk B4 PIIHE BT
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