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Abstract

Background  The 1930s marked a significant turning point in Japanese design education. Just before
the disbandment of the foundational form-giving education of the German Bauhaus, which was the
pinnacle of European modern design, its ideology was actively embraced by Japanese intellectuals
and educators. Through the translated concept of ‘Kosei’ (Gestaltung), it was restructured into a new
educational model. At the center of this was the design education magazine Kosei Kyoiku, first published
in 1932. By analyzing the discourse of the ‘Japanese essence’ presented in the magazine, this study aims to
explore how the ideology reflecting the prosperity of the modern nation-state was projected onto modern
design education.

Methods This study examines the publication background of the magazine Kosei Kyoiku, which
was published from 1932 to 1935, and explores the nationalism embedded in the Japanese-style Bauhaus
education. By comprehensively collecting and organizing major contributions, theoretical explanations,
practical educational guides, editorial commentaries, and visual materials included throughout the entire
run of the magazine, the study analyzes the discourse related to the ‘Japanese identity’ from two main
perspectives. First, the study aims to clarify the formation process of nationalist educational discourse that
sought to visually construct modern Japanese national identity as reflected in Kosei Kyoiku. Second, by
analyzing special feature articles related to Korea and Manchuria published in the August 1932 issue, the
study seeks to demonstrate how ‘Kosei Kyoiku-Japanaese style Bauhaus education’ functioned as a visual
cultural strategy to reorganize the East Asian cultural hierarchy centered on Japan, operating as part of
imperialist cultural politics.

Results This study aimes to analyze the educational practices and cultural identity discourses
contained within various essays and visual materials featured in the design education magazine Kosei
Kyoiku, published in Japan in the early 1930s. Japan at the time embraced the modern European design
ideals, particularly the foundational form education of German Bauhaus, rather than merely imitate them.
Instead, Japan sought to establish a unique modern design education under the new term ‘Kosei Kyoiku’,
combining indigenous Japanese aesthetics, traditional sensibilities, and East Asian formal concepts to
create a distinctly Japanese-style Bauhaus education. Furthermore, Kosei Kyoiku functioned as a platform
for exploring how Japan could visualize its national identity within the universal language of modern
design. By featuring special issues on design education in Korea and Manchuria, Kosei Kyoiku also
revealed a cultural-political intent to reorganize the visual culture center within the empire.

Conclusions  This study examines Kosei Kyoiku as a cultural and political space shaping Japanese
modern design education through discourse analysis of articles published in the 1930s. This case
illustrates how design education operated as a tool for internalizing cultural identity and reinforcing the
national cultural politics. Records of Korean teacher Yu-reon Choi, who participated in and completed
the ‘Tokokai’ training promoted in Kosei Kyoiku and authored the Dowakajidosemok(Drawing Course
Guide), suggest a research direction for reexamining Korean modern design education in relation to the
educational networks with Japan during the colonial period. In this regard, the analysis of Kosei Kyoiku
goes beyond merely examining the characteristics of Japanese modern design education but provides
crucial insights for reconsidering the formation context of Korean design history and design education
history within the Japanese imperial educational networks and colonial visual culture structures.
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Figure 2 The Student’s work of Tokyo Higher Normal School, Source: Journal Kosei Kyoiku.
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Figure 3 Attendees of the 1st Tokokai General Meeting,  Figure 4 The cover of the inaugural issue of Journal Kosei
Source: Journal Kosei Kyoiku,1932, October. Kyoiku, 1932. January.

386 Archives of Design Research 2026. 05. vol 39. no 2



A2 mhepirin

o

Figure 5 Announcement for Learner Recruitment  Figure 6 Certificate of Completion for Yu-reon Choi issued by
for the 4th Summer Drawing Course Hosted by~ Tokokai, October 1938. Source: Yu-reon Choi’s family.
Tokokai, Kosei Kyoiku, 1935, June.
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Table 1 The repository of the Journal Kosei Kyoiku, surveyed and arranged by Heejung Suh.
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Table 2 Articles published in the journal Kosei Kyoiku dealing with Japanese-style modern design education, arranged
and translated by Heejung Suh
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Figure 7 Journal Kései Kyaiku, 1932, February,
photographed by Heejung Suh.

Figure 8 Journal Kései Kyaiku, 1934. June, photographed
by Heejung Suh.
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