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Abstract

Background  Juxtaposition mixture is a visual phenomenon in which adjacent color units appear either
as a solid color or as a “visually mixed” state depending on viewing distance and array structure. Although
colors may share the same mean value, affective impressions can differ significantly according to mixing
density and value contrast. However, systematic quantitative comparisons remain scarce. This study
aims to compare the affective responses induced by solid colors and juxtaposition mixtures (low contrast,
high contrast) and to empirically investigate how value contrast and mixing density modulate affective
structures. Furthermore, the study estimates the perceptual threshold of “boundary—integration” balance
across density levels, with the goal of suggesting the potential of juxtaposition mixture as an affective
design control parameter.

Methods Two experimental stages were conducted. In the preliminary stage, stimuli varying in
value difference (low/high) and spatial density (25 levels) were presented to determine the threshold at
which “boundary perception” and “integration perception” were balanced. In the main stage, affective
evaluations were carried out by presenting solid colors, low-contrast mixtures, and high-contrast
mixtures. Using 19 bipolar adjective pairs on a seven-point Likert scale, participants assessed the affective
impressions of each stimulus. Hue, chroma, and mean value were controlled so that only the effects of
value contrast and juxtaposition mixing were tested.

Results Even with identical mean value, affective impressions differed significantly between
solid colors and mixtures. Solid colors were associated with impressions such as “clear,” “clean,” and
“calm,” aligning with stability and preference. In contrast, low-contrast mixtures elicited feelings of “soft,”
“quiet,” “natural,” and “warm,” forming a relaxed and nature-related impression. High-contrast mixtures,
however, produced impressions such as “rough,” “dense,” “tense,” “noisy,” and “energetic,” delivering
strong visual stimulation and vitality. Factor analysis revealed that solid colors formed five factors
centered on preference and cleanliness, low-contrast mixtures yielded six factors including naturalness
and relaxation, while high-contrast mixtures resulted in four more condensed factors characterized by
artificiality, modernity, and arousal.

»

Conclusions  The findings confirm that even with the same mean color values, significant affective
differences arise depending on value contrast and mixing density. Solid colors tend to induce refined
and stable impressions; Low-contrast mixtures promote softness, naturalness, and relaxation; High-
contrast mixtures elicit roughness, density, tension, and vigor. Thus, the level of value contrast within
juxtaposition mixtures functions as a critical determinant of both the direction and intensity of affective
responses. These results suggest that in fields such as architecture, interior design, fashion, and visual
communication, incorporating viewing distance (mixing density) and value contrast as design parameters
allows for precise modulation of affective experiences without altering mean color. Nonetheless,
conditions with static stimuli, further research should include ecological factors such as natural light,

Copyright : This is . L .
pyrig material texture, and dynamic viewing, as well as multisensory cues.

an Open Access article

distributed under the Keywords Juxtaposition Mixture, Color Emotion, Value Contrast

terms of the Creative —

Commons Attribution

Non-Commercial *Corresponding author: : YungKyung Park (yungkyung.park@ewha.ac.kr)

License (http://

creativecommons. Citation: Han, E., & Park, Y. K. (2025). Emotional Evaluation of Juxtaposition Mixtures: The Influence of Value Contrast.
org/licenses/by- Archives of Design Research, 38(4), 333-345.

nc/3.0/), which permits
unrestricted educational http://dx.doi.org/10.15187/adr.2025.11.38.4.333

and non-commercial use,
provided the original Received : Apr. 15. 2025 ; Reviewed : Sep. 23. 2025 ; Accepted : Sep. 23. 2025
work is properly cited. PISSN 1226-8046 eISSN 2288-2987

www.aodr.org 333


https://crossmark.crossref.org/dialog/?doi=10.15187/adr.2025.11.38.4.333&domain=https://aodr.org/main.php&uri_scheme=http:&cm_version=v1.5

u e dAow qlgstel Wad uf WA

No, W Atk A3 TE A2 QLS US| Aek. ke AAAE 24249] Al

olA5, AR A2l FH Fo] olel Y EFH % Holw, o WolAw up shte]

= Foch olele 39S $ei4 TRAE $A402 Aol 4ol Aol ohlel, wjel Fxo}
el AAZ A SR AET Aokt Al S e

N
rel

o
[l
lo f

R 1T
RN i)
I 6 S )
o

°

o,
)
rir
oM,
Ho rlo
©
Jil
rlru
Q'L
I
rIr
=
o,
a2
2
ol
Sha
i)
ful
2
;O
_>z
oft [
>
2
o
£
acs
rir
it
[k ofo
o
2 i,
s
oo o

=2

ox
2 o o

fi e lo
o O
ol
2

flo i o b i
Ho -
o
=
=
_):1_,
rir

lm )
o
Olt
ok
=
[
=
E_
&
=
o
>
R
N
N

ook
o
2
o
rol.
i)
il

N
olr

=
SHA| shH, 19*1] 7] % E'L—rJ 949+7P B35 dlgollA, Azolut e tAkel
929l 8 4rko 2 3go] gk,
Yol= Bt 71z A ATl 24, oA
& 230l Sold gt AAVL Agsld w2
= 7 S z

[ o = AN = Lo i
ol M

ik
2

2
ok 2 X
) M o=
1z
24
1o
fol
ESE
flo
d
i)
)
el
?;
)
o
o,
)
I
D)
45
2
«
o,
o
il
o
o
fr o ol
2

4
_0|L
rir
pou)
Mo
ofN
fo
ol ]
foi
o3
Lo
B
2£
tlo
Y
>
ek
)
0,

2ok & 24 29lo] o) 2A Hg-H
43T}, Pessoa 5(1998) A7 A& (color
A7} A2 AnS0] $3tE = Ao

Zstehe 4 Uk MR W Ro|7 Soisha AA Aol o] oA|E T |7 HzkE), ol
el %%61 o HFoR FUTE HAo| oheh, A7 A4 B duleks AXZA agle]

9] FFu A o]go g AiE 4 qlrh 79 A7 AJAE
JAS Zﬁ *7} -,—JJr—r(low spatial frequency)} 12-57¢ -7—4?(h1gh spatial frequency) HE=E B3|}
A 2] gttHDe Valois & De Valois, 1990). LSFi= AAZQ1 G, 87], A gojg] -2 AXH JHE ‘%-”%}3}1
HSFE= A% &343 AAE £43% HAET-2 A4 wdo] AYUAA vlAlste] HSF Ado] AAE
23517 o] Aol Al BAdstH, olnf LSF A do] ARE Faate] shbe] MA| 4oz 7430}711 Hrt.
g2 wigo] oA IAY X zpol7t FEH AW HSF Ado] &4t o] 7id ME EefsfA|gt, FAl¢
7]_7;]._3_ HH;‘(]E olg) ‘4—_]@] H o]‘_—_ oJAF o]—ﬂ]] A o]-q-

WA sast 542 224 Bagtol 2ushe A4 Ad 4 g A 2k ¢ dde
Holct, 59 HEo] 55| Ed e FL Bt B=E 7P FLT M2 S oRE 2 geR
SAEAT, A tivleh 4 222 QIS A5 F o]l EAHSH LAAE W, $A= F2s5ka
AR WS Eh ol AFEE dolA Toks AAA WP o gz, WA ded o itol
ohyel MSe] wAe} vl Boll A B == AAA 125t A
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74 Wake] oz Z29st Atglrt AAZ G A(osef Albers)Q] A= °4?L°1er
Aol vl 7 o)) (Homage to the Square)s A|=3] ©@<dt AHA Y +5
A S Agshe, MR A4 (color relativity), Hgst= 7 Al (vibrating boundarles),
FAl(illusions of transparency) 5 HAEqe] 4 d2l5Z AAH o Ut dHAE =2
P A= 7 D o) debe] A wgor HAAV S5 Hole A4S g85to, A9
R WA Fastths AME AZA o A5PH. ole HAEHY A4A-AAH Fol
kol obd WAA Fxo)A HIZEE HojFe A d&d SA% & 4 Sl
AFFAA A AES A -AAZ R HAAZ] Aol 2EF 22 (Georges Seurat)$t &
A (Paul Signacke 520 g AI1EF99] “HH W (pointillism) o]c. ek B B EoA 4o
oA s AiEde] AE FHSIIA, &M HS W20 AY YAt wERRe] Pt A Ao
SREEE OEFt, o] Aol tAE tAaZdol9] Hejet ZHA o g FUsith 194]7] BHE 919 ML
=g A 2h ] RGB A E Ay} o], Zejd 0w B @97t WaelA] HF Mor FdEHE £
et

G-
oL {o 1t
_1_%13*

b o X,
r.'ih_lf_l}i
)~ [ bl'

r.&j;

-L-ﬂ1]ﬂ.l

S

o X of Hm ofm
_|2\‘l.. _lé oL
A o>~ _|

oEL

_“E,I’ié".:.}ﬂoﬁ,

o,
o 2
[

l-o
i r

o

3. Method
3. 1. Preliminary Experiment for Controlling the Degree of Juxtaposition Mixture

2 A4 HAEHo] wrEolls A4H anet A4 wheE gtohs A BHOE it B ¥k
Zpo|7} 22 EA(low-contrast juxtaposition mixture)Z T (solid color)] A2 Zpol& £A 5}
sl EAZA A48 Brtell A =7 A=E FAL DoV Ak F A Afo]9] YW Zpol= AlZHE A 9
WEEE AAcke I 8R10R o7t S48 AAT FRAMA L, A7t Ae5E F o] S ol
OP‘%«] Aoz 27td 7hsAol =thMarr & Hildreth, 1980; Pessoa et al., 1998). wetA] & ofju] AL

T o] 2N BA Ao A FoF AR HeE= A S3F B S EEUOEN, ¥5 A

AR 24 292 FAS A7 4R ol 2ck

Age o g oA FePE ol om, T FAtE T AZH o] mYE G UHD Monitor, 32914, 3840 x 2160,
typical luminance 350 cd/m)o] AFE =& 60cm AZloA 10° Alopdo g #Eetal, A7iAtE
AAE AN 2 B AE oX ]a} 2 39t A2 A A T gJqZAET} AA D B3 7S FRelEE
stlom, 72t 492 T 9 2o g LA Brke HAE 7 AL (-3 vl 12A gk ~ 3w
JEhE ARty o, B3 7+ /ﬂﬂ %= Cronbach’s Alpha& 53l 53 & kS B4 &8st

e}
°1l

AA A2 %
- B3 1 5 o] Baks] FEEle] B
- B2 5 0] AAZ FRSA B

%A% S
- 21 o] uh shkel Y Bk
. 2921 5 Ao] B0 BYUR

APA= A Y Be wA4E] AL AP 7 o 9 gistay o g Adel ohA ghA A ZE Al modern
pseudoisochromatic plate test)& AAISFL, HAFAR 4 A Q1 M 2|27 582 744 257 0] Aol

s,
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A2 T 7 Mo g AE AAEY A dE(10° AofhHe R AREgoH, Uk £ FEjstd F
25GAIR A ASE2 23 MY Urrt W& Z(1.905 cycles/cm)¥HH, =2 2(6.477 cycles/
cn)7HA] % 259 W o] AFER Adstolt.

25 Level : 6.477 cycles/cm

| I 5
™1  viewing distance: 60cm
Density 12345678910 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 sample size: viewing angle 10°x10°

Figure 1 Density Setting of Stimuli for the Visually Mixed Color Density Regulation Experiment

A =22 T A Munsell Hue(A4H¢ Munsell Chroma(H =)= €AsHA +A5+H2L, Munsell
Z2A5to] AZstAct. Wk &ol7) 2R 272 Munsell 5R 5/6& 71222 +1 9 ValueE

Z2A843, M% xpo|7F 2 2L Munsell NS, Value 5)5 7|£ 0% +3 &7 ValueE 245ttt
Tt RS 259A R FESH o, ofof whek g 100702 R A A Zp=o] A2 E At

13t W9} Value 2 20F FAI5k5 Chroma #6& 0082 AAS T 2= 10070 %E
A} Zpo] glo] M thuuhS: ZH= sjE-S baseline 2 2 4ob, F-AA AT} A

Table 1 Color Setting of for the Visually Mixed Color Density Regulation Experiment
Hue Value difference Density
5R5/6,5R 4/6
5R5/6,5R 6/6

Low contrast

Chromatic (5R)
. 5R5/6,5R 2/6
High contrast
5R5/6,5R 8/6
1~25 Level
5N, 6N
Low contrast
. 5N, 4N
Achromatic
. 5N, 2N
High contrast
5N, 8N

*Level 1: 1.90 cycles/cm ~ Level 25: 6.47 cycles/cm

3. 2. Emotional Evaluation of Juxtaposition Mixture
3. 2. 1. Extraction of Emotional Evaluation Adjectives
2 AFNA= F dAE AXH Aol 29 A FEAE FESHlet WA AY A4E FAESH 2
A3 o3E LI AT 12 8 E P84 o121E Jungd Na2007)9] 44 B7Hs 9
A 2 HE 9 shin(1991)9] B84 &5 AAE Farsf A2l spalt.
Az ool Az, £, A7, 243 AEE BUt ol3E Xty I, ‘FEF A2 4
HiAlskeleh. g olFell= 718, €5, Fu3, kol& 5 9 71—“0‘“5 7”401] tﬂé} 01§4E Iz
A oIl M= U, AH, FE 5 g 4

[
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Table 2 Initial Adjective Collection
ZZi0j3|  HCH-EoCh MWRSIC-C R AZC-0H It S ER S S - stot

7)  ZesiCi-Amsith sRsiC- s
Qxf,g‘é' QEBITL-SHBICH, 7|WCI-S T ZIRBICI- TSI, STH-AlCk
17t
SHOE  mpjoqy | DOIC-RSICL BO-I2CH AGHCI-LImCL, HaC-ZHsi, OIS BT (Cl, A0-OfEC,
@3) BN RABICt-xIOILILL HEIC-S5ICL BCi-22C ASC-LWC, SCi-0fgC, OlSC-siSc,
DEIBITL-SHAIBITH OLAH{0|CH- 0|} AIMBIT-Q T HTH0|C/-2+E Ho|cf
mxpops | MECI-RC BOORIC YO, SO-E, MRSHC-5 85I, A0, 09,
EAGR an-sity SE0-slC, SIABSIL-2AIC, wasHl- S8, Jissi-CEr
TBIC-SIHELY, BABITH ZAIT} ST SRHHBILY DIZIBI-H 2Tt
13 AQHE o3 MAE 53 44 B 9 Frbo] & ARl d& Eof A&7l o8 Agd ¢
W B2 DAE AR A A 20009 AT AT FoA, A % $29 BE A, U
<

SEA-F WS RET 5 U 307 AL 23] gt

Holg 1A A1 TR, ARITIARR, A Tkl 9 A 7P WA A7 Aol G At
3 At $AA 5 Aol9 AEAE BHE 4 Urka AN 2005 507 Hd 20084 3, of2}
1790 TN SAAES AN AR gk, A% GTEA s B4 452 307hE B T,
7 24 A28 el Foldl W84k o Aol 44 Brhel AAAX B b5 I%E oliy gHoR

Table 3 Final Selected Emotional Evaluation Adjectives

W= SIS 4 5HCH0.70), 21 SHT-HRtSHTH0.57), A QEF—UHILE*EKO.%), OIS ETH-F31H(0.5),

SEBITH-S2AI5HH0.49), RABITH-SHGITHO.48), ZBSILI-A2HSICH0.47), B Et—Eﬁ 1(0.45),

AMSHT-22 E|0H0.43), FETH-HESITH0.42)

(194) SIAESHH-ZAXITH0.4), AHUTH-LSESITH0.38), ECH-ALH0.37), - Z{0|TH-E-8%0]CH0.36),
WESICH-E6ICH0.35), TRSIC-CIZCHO.34), HOH-YTHO.33), S26HCH-F75HCH0.33),
HFH0|C-A=FH0|CHO0.31), FACH-7HATHO.3)

215

£70f3|

7 B Aol el BE SRR B S T 9 49 A4 12 MEkste] £elgtehale
HES7E e B84 1998 A AYSIITh 1 A% A% AT FEA S (Table 3yo0 AXSHEL,

3. 2. 2. Color Stimuli for Emotional Evaluation

Value Difference Structure : Solid / Grid Pattern

Solid Low Contrast High Contrast

I Low Contrast . .
Chroma —»  --------- High Contrast

Figure 2 Density Setting of Stimuli for the Optically Mixed Color Density Regulation Experiment
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A WA ALY BE A% 19, adfe £ 389 ol e s Fk, Make SR A ey
Aok B4 A3, 5Y A @8 e E4 A3, 5G A4R] B A3t B4 43, 5B A4S B
ATt £ A, 5P A B Ad3 B4 AT F 15742 Asc. B4 Al oA 498 £
A2l W Ao 4FS B3l 24

AFE GUA AR, 2 AFE WIS} - FHNE. DYt - B 5 AF 4D
A 198 04 37 HERA Agatel BT JRAEL ANE AFES BT FF4
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4, Results

4. 1. Results of the Preliminary Experiment on Juxtaposition Mixture Control
2 Ao e AT A=9 W aiy AAH7 S F= A0S FHAaselr] fof, £4 4
A7 Aol 94 23 AEE ZAAH] g dH] APS Aokl o] AAoA F A F7k
1%, 95 zo], Ao 475 SHHSE A5 $5He= JZA7F gt A A A Z(boundary
perception)# €3} A ZKintegration perception) & o] T o] E3tEo] Holk AL E HZFdlol=
AxE &=
AoMe A o F 9 ¥ 249 =5 t3
A2+ AeE AFHLE Hrlote s o}, WX A
WeolA FEEo] RAUA? oF B 20 T M| AT F6tA RAUt?, &3 Azl digt B7F 2%
i =
o

11 5 Alo] ubx] shke] A RAUZA? o £t 2 T Ao] EgkEle] RAUZ? of Tidt TS 27t AlFE
24 (Cronbach’s Alpha) 27} 7 3to] 0.969, 0.958% Lhepdeh. ol 5 &2 W7} S WL g
PRH O ZAek3 ek AL JHISEE B7h ol e BIES FF ALEA Agac,

A W] dE $AH A% ATHANOVA) B ARF29 A5)k A7 A7 2 BF Az
Ol G TATHP.00D). % WL A2 FEvh B3 A2e] FAF GRS WAL 240
SostdTh, B3 E4L o)k £ Ao BE xolo A/ % E3 A% 9 AA Az o
QL THTHP0.001). LA FEAM o B AA Azl X ko] FAGOE fol5HA
SO (p=0.110), T A7) 1A G AR folulet Aol S Heoy wuke] A7)k njulat
401 eHp(0.05, 8 ollE AF=0.002)

Table 4 Evaluation Table of Mixing Degree for Low-Contrast and High-Contrast (Chromatic)
Dependent Variables

Independent Variables

Boundary Perception Integration Perception
5R 5/6,5R 4/6 14.14 Level 14.27 Level
Low contrast
5R 5/6,5R 6/6 14.08 Level 14.52 Level
. 5R5/6,5R 2/6 18.65 Level 19.23 Level
High contrast
5R5/6,5R 8/6 18.92 Level 19.44 Level
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2 Ao A= HAEde] HEolUle F 7HA A4 A3t 5 AAVF FEERAE FAlo £ E ] HolE
7 AEE Egto] 7ME AAAHA AZEE dAMoR Fofsta, ofof wel A A 9 E A7+
AE7H4AEFORE B7HE (S M9 U e E Aotz 7|E 27 AA5HSr

(Table 4)+= A Azt & £ A7 tigt 71 7 44 E et A5E59 4= g
ettt Ad Avh Adiu] A9 H$ Hdt 14.25 Level(d.4 cycles/cm), ItiH] A 0] A9 Hit 19.06

o] 3refr] ARG E e WA AV FEHEAE
shelat 4 Ql9lek. wrebd Ag Aol uet mofju] £40)
9]

8 Aru] 2R AR o e BE AwoIA

Level(5.3 cycles/cm)& YEbgtth = Aty
FAlo] EgE o] Hol=' Ao Edst=
BT, U A4H dAEE g

ololAict.

4, 2, Results of Emotional Evaluations for Juxtaposition Mixtures and Solid Colors
4. 2. 1. Mean Value Analysis

A B7r AdE BAsH] Hdl, @A £33 20 e A F7F A4E vwskddh 37 Aee
YAE 74 ARR SAHY oW, S 0= 75 A(descriptive statistics)E AFERE &, 221 7+ ZFo]7t
OB y

O X
SAHCR freftA ASsh] Sl & +£4](One-way ANOVA)& AAISHIH. 4] 23, T4, A tjv]
o

BA, 3uef] £ 20 704 W7 Al

A B AOIA AT B4 2 g 2 Aol 2 Bel §EAL AL AR o I R T(5.80)0]

OJulgt 2po] 7 WERFTHP(0.05).

AL
7P e AR v wAdo] ZeAl B7EE AL, adiH] E4(2.33)2 A H o2 AAA B7HE G
AdiE] £4(3.70)0] 1 djH] £4(2.33)] Hlo] Ko} Wi IHA BrtEo] Y& HH7F 245 A4 A
A& 7](visual roughness)7} $7Fks 23S ®lr).

o|¢} fAFSHA, ‘WIslth « FASH oA % STt S 7t M B7F ol 7t Fom, Eo] ©A(5.12)0]
SA(2.00, 2.60)ETH i H o g ‘T A0 HIHE It
Wi AT A T A B7E g Zolrh 7MY A g8t ”é}% ‘T < 7PETE R ©A1(3.97), AiH]
SA(4.02), ALTH] EM(3.97) 7+ 4= Zpol7F AA] ke, © o] whAlo] AJZHA FAZH(Visual
\Welght) ekl vA]= ol A Fes HEhdhES < gop, ‘Hdsith o SFAsitl,
‘ol Holtt « FAH o T o e FEAF oA E I S 7 A H7t Aoyt A e g &
UEbTh, ol A4 Zlolfk(Visual Depth), A54/At 44 31 ek, A4 344 dedol| njx|= ggkol
AR & UEhdr
7k GEA Aol thet 3Hd H7F A4 E Zpo] gk (Table 5y AA= O o, Gzt &4 7+ 744 Zpol7}
& 208 Jhsto] Aottt

F

l‘l_l'"
2z
F}OI'
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Table 5 Mean Value of Emotional Evaluation (7-point Likert Scale)
Optically Mixed Colors

EAY Solid Color -
Low Contrast High Contrast

ZAECH-I Dt 5.80 3.70 2.33
= SHCH- S5 5.12 2.60 2.00
ZIEsiCt-Hotstrt 5.20 4.05 2.70
H=H0|C-=3H0|Ct 4.93 4.02 2.63
ZEOIC-ATSIT 3.15 4.03 5.37
ECH-40t 2.87 3.25 4.53
8 Z S -E5tCt 4.80 4.22 3.23
O} ECH-F5ltt 2.87 3.45 4.38
S O-HEsHT 3.17 3.40 4.58
HCH-Ef5tCt 3.42 4.18 4.63
THRSCH-CiEL 3.18 3.83 4.18
AtAX0|CH-l= X0 Tt 4.07 4.40 5.05
RS- 3.17 3.28 3.90
RIZCH-SEotet 4.45 4.45 3.75
AIMGHCH-22H = C 3.55 4.10 4.20
RS-t 3.55 3.97 4,12
04-g=0|Ct-H-g=o|ct 3.47 3.35 3.80
LEGIC-S 2 Alect 3.72 3.80 3.52
Ao-20 3.73 3.85 3.58
S4c-7tEct 3.97 4.02 3.97

B7F Aol A BE Aol7h A2(Au]) M3 JE Aoz Z(AE) M 7P 2 AolE

SHoItt < FFHoIT 2 JthH] ZH(2.63)0] Aty M (4.03)5Tt FhH e
=9 019} %%Pﬂ ‘ﬂi‘t} o IR, s o AgsiF, =gt -
Ao A ot & Aol = vrehd=t] ] o] Kok
33) XHFJHM 05—2.70), &% i #4(4.03—+5.37) 2.2 B7t= 9l o= F= 7t
2 Fm A RS ste], A AuA R 29718 5k B verdth
Aol A Al A3t efu] EAolA 7P B2 ZpolE HAl 0“-“} B2 T~
7P = J.ﬂiﬂl EM(4.02)3 AehE] E4(3.97) 2+ A Apol7h AA] gk, E3E AT < LA HT,
P > AT, Ak o S| RGP Aru] S} ehe] Aol w2 74 B7E ApelE
UrEbh ol Ao R dib] J=rp A, FR/ANT 5 WAl did A4, doldt Sell=
AiHes 9 Je e TS Hetd.

oAl o o
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4, 2. 2. Structural Analysis Through Factor Analysis
ARH7L A A 2A(SA, AdiH] &4 vdie] 28 2 2AEEA(PCA) 2 Varimax 3] 48& $23)5}0]
8 F2E EE0k, A 24 7F 891 F29] Aol & H| w63
TS ZF 244 891 AL 0.5 ol 2= A FEAN B BASHL, 2919 & o7} {F-omletA]
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Table 6 Factor Structure of Solid Colors and Juxtaposition Mixtures
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