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Abstract

Background  The National Museum of Modern and Contemporary Art has described Lim Sook-jae’s
works, and Flora and Fauna, as drawing inspiration from traditional Korean materials. However, it turns
out that these two works were actually imitated from the designs of the Japanese designer Hisui Sugiura.
Therefore, the current interpretation of Lim Sook-jae’s designs requires revision, and their significance
should be contextualized within the framework of the role of imitation in modern design education.

Methods This study focused on a literature survey and a comparative analysis of existing works.
I acquired the first edition of Hisui Sugiura’s book, Hisui Design Collection Vol. 1, to conduct a detailed
comparative analysis of the two artists. The biographies of Lim Sook-jae and Hisui Sugiura were examined
to trace the timing and circumstances surrounding Lim Sook-jae’s drawings. I assessed the copying
methods employed by Lim by referencing design education literature from that period and identified
instances of students replicating designs, thereby confirming the significant role of pattern books in
design education at the time.

Results Lim’s Deer was copied from the 20th page of Hisui Sugiura’s Hisui Design Collection Vol. 1.
The flora and Fauna is based on the 24th page of the same pattern book, with some patterns omitted and
rearranged. It is probable that Lim used ink and tracing paper to replicate Sugiura’s designs. Furthermore,
it is likely that Lim studied under Hisui Sugiura during her time at the Nihon Art School (1921 or 1922)
before enrolling in the Tokyo Fine Art School, and that these imitations were created around this period.

Conclusions  The practice of replicating and drawing from others’ designs has historically been one of
the primary methods of design education. Sook-jae Lim’s designs do not incorporate traditional Korean
materials. Instead, they are imitations of Hisui Sugiura’s work. Nonetheless, there is no doubt that Lim’
s adaptations serve as a significant source of insight into the early development of modern Korean design
education.

Keywords Hisui Sugiura, Sook-jae Lim, Zuan, Do-an, Design Pattern Book, Modern Design Education,
Imitation as Art Education Method, MMCA Collection
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Figure 1 Im Sook-jae’s design studies were displayed in the exhibition “Modern Design: The Art of Life, Industry, and
Diplomacy” of National Museum of Modern and Contemporary Art (Photo by the author, December 20, 2022).
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Figure 2 Poster Design of Mitsukoshi Department Store by Hisui Sugiura
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Figure 3 Works for Japan Tourist Bureau Chosen Branch by Hisui Sugiura
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Figure 4 Poster of Mitsukoshi Kyungsung branch by Hisui Sugiura and full page and partial enlargement of newspaper
ad (Kyungsung Daily, October 24, 1930)
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Figure 6 Portrait of Hisui Sugiura
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Figure 8 Sookjae Lim’s imitation and Sugiura’s original work
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Figure 11 Sookjae Lim’s graduation work at Tokyo Fine Art School
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Figure 12 The outline of Lim Sook-jae’s design shows traces of pressing with a sharp object. (Retouched the photos
to make the traces more visible.)
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Figure 13 Students’ imitation works of Western Design pattern books, Kyoto Institute of Technology (Each left is an
original, each right is a student’s copy
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