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Abstract

Background  Since the COVID-19 pandemic, the value of analog communication methods such as
handwriting cards and letters has been rediscovered. Handwriting is a unique means of conveying an
individual’s emotional and personality and appears as a reverse reaction to cool media in the digital
age. In recent year, the use of handwriting in picture books has been increasing, which stands out in
multiple structures and textless picture books. Internationally prominent picture book authors, such
as Emily Gravett, Matthew Cordell, Oliver Jeffers, and Peter H. Reynolds, tend to reinforce emotional
communication by using handwriting in picture books. However existing studies have mainly focused
on the interaction of text and images focusing on stories, and studies on the formative aspect have been
insufficient. Therefore, this paper analyzes the handwriting of four picture book authors mentioned
above through qualitative research from a graphic perspective. Through this, the emotional transmission
elements of the handwriting recognized as a graphic form of the text are identified and the system is
proposed.

Methods The aim of the theoretical background was to understand the concept and characteristics
of handwriting and printed texts through literature review, to analyze the relationship between picture
books and handwriting in terms of graphic design, and to understand Norman's emotional design theory
and emotion psychology. The emotional elements of handwriting were divided into two dimensions:
Personality(P) and Acoustics(A) of primarily visual elements and Intimacy(I) and Emotionality(E) of
secondary emotional elements. The emotional transmission element was systematized into ‘PAIE’. As
a qualitative research method, all 49 picture books using handwriting were investigated through focus
group interviews(FGI) and case analysis. Ten pieces were finally selected according to a preference survey
conducted on four expert groups. The validity of the ‘PAIE’ element was verified through two intensive
interviews. In this paper, only three cases were included due to the paper relationship among the 10
analyzed contents.

Results The handwriting of Jeffers, Gravett, Reynolds, and Cordell was found to be an element
that conveys emotional. The primary visual element was Personality(P), in which the artist’s handwriting
was recognized as a graphic element, and Acoustics(A) element reminiscent of sound. The secondary
emotional element was embodied in the Intimacy(I) of a personal and intimate feeling formed by
using handwriting instead of a printed body and the Emotionality(E) element transmitted through the
regression of the real sense felt in the text. These elements were identified as formative elements of
graphic design that conveyed the artist’s various emotions, and based on this, an elemental system of ‘PAIE
System’ was proposed.

Conclusions  The emotional transmission element of graphic design was composed of Personality(P)
and Acoustics(A) as the primary visual element, and the secondary emotional element was embodied as
Intimacy(I) and Emotionality(E). These elements were identified as formative elements of graphic design
that convey various emotions of the artist, and based on this, the element and system of ‘PAIE System’
was proposed. Therefore, in picture books, handwriting becomes a close means of providing emotional
communication between the artist and the reader through sensory regression.
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Table 2 Various Handwriting Styles of Picture Book Authors
Emily Gravett Matthew Cordell Oliver Jeffers Peter H. Reynolds

TETER § REYNOLDS
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Table 3 Emily Gravett & Matthew Cordell’s Handwriting
Emily Gravett Matthew Cordell

Meerkat Mail, 2007 King Alice, 2018
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T TS A SRelA, 340 Y Gat QA AR ofele 44 Ul Ane
Boksto] ExREo| Lyle FAE T 29715 Adshs A& dugtct. ol2jgt £3 &= gAY WA ofA]
39 obd2 1 HAS Mgstel dERH TS B TAUT oY UAE AU 2L AL
AR AL R Folo AFALZ 225 Y 2 A& AT 2t o] 8 B3 EAES ANH FTARES
L7 4 e, ol 23 A4 3= SR A vl 22 A3 BV E oldlolE S ofn, AuH o E é
9408 A=t
A o= AAst= EE40] 9thSon & Nam, 2016). §HH, T AE HBAEE= E4o] §l= 03t 'R 44
374 olulAuhe Agal] uhiel, WA A7to R SobhuAt s aizke] #7h4] So] A (Bang,
2021). OAEE ZAAH 2o 229} H|%etA B 5 QAT AAA 72 =, Folu} #Wo| A
f471 old 7|REE T AT 28 A= 7HAE AEWHS At 223K Ad4A
Eto| I mol ge] £og #Y] wfio] ‘B AAAHE o] TEutA, @A B4, Azt
Yz 744, 7187), B ToE AA| 7HE Agdith(Biasetton, 2022) E}—% Figure 3 &2|B A|HA7}
AHAZ IR BAE £2HE ARLatel A M% Zx% %A 04 Adoltt. whatA,

IFAE gARlskE A A aaE E3H 9 AdrsE 55, B4 5o AR 77 IARE
Fol 540 YA W fEsky wast, QaE 2ARG o Yd ol R g 9HHoR

Adste ol a4l 24 283t

1

O

2l
mlo

ol

EO—H

How
70 Aren
STAR

LOJST #and FO UMD

3 S“bdl” OLIVER TEFFERS

Oliver leffers

Figure 3 Cover Redesign by Oliver Jeffers' Handwriting

Avpom, 9 & £349 4744 44 AT 249 AASE et ol Figure 491 Zo] “PAIE
System'e] FEE|glet. 17 Tixkelo] 294 WA 144 0% AZHE A £2HF thoret 1994

Archives of Design Research 2025. 02. vol 38. no 1



1IRHE AIZHH @4 2K A8 E 4
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Figure 4 Emotional Convey PAIE System of Handwriting in Picture Books
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Table 5 FGI Results on 'PAIE' Elements of Validation
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: M ex) Death (T0X] 3), WA LFM

* Image Source: Oliver, J. (2023). Begin Again. New York: Penguin Random House&Harper Collins.

(
=

o

Begin Again® & YAEL AHAZF ALotuA st BE HAAE 19 HAHQ
Hhgstgl=dl(Carter, 2023), ol HIEE A AMA R 44 2ol FA o AAAA
P4 & E01, Table 69 #o|A] 13} 204 AHf2e A Y349 144, 24 27]9] Ef2

L
e
s

o,

o
oopg I
oy
flo o fru

AA E2H ] E214 e SAA dEshe A4S et 22]a #Hlo]A] 39 Death’= &of o] ofn| e}
dxHe @33 B3 = I7 doll WA Ee] Fx49] o] FE JFA7|LL, AAE $4& AT F2

R RS ALk A ae S0 AT sFe Fo SAIA 294 SHE Ak,
AdjAlehs e AL4T RG-S S50 A7 WA Ade Adshe ol$4 o8 Aes Jds
TARIgHTE, o] 2 Q13| 3H4 AEe] PAIEQ] U] 714 8471 B85k Eefdtt.
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4. 2.2, Little Mouse’s Big Book of Fears2| £2M|
Little Mouse’s Big Book of Fears(@t2: T &o] Zut A3 ddo],
g gle] AHKate Greenaway Medal)’ SRS HWH et AFo R Fep 7o & tedth 22
*"TH 11 A -4 S, Aol 9l o] AFolAE A7t
S B MEshe A& Bl & 1 %%QE}. i1 Table 79 AAH oA & S0 A7

)= ofge] I2ple] 20084 AolE

Table 7 Visual & Emotional Elements of Little Mouse’s Big Book of Fears

ux| H0|X| 1 10|X| 2
" ‘;”
i {m afraid of
Big Book el

£eR(THING

of Fears

nliﬂ
COIEE 2 H|EH|E8 E3M.
e (2 2M HE. ex) B A LI 12} f S, (TO]X| 2)
- EtO|E: Ql4fi Su|et 237 PEE 24Tl RO 22 M.

- 7t=4: HIWH ol7| #/=.
- X2kat 7k 7H: xt7te| S E Adol= 2R
~°'”°W7F (mlolx| 1, 2)

XeZ 2 37t ex) I'm scared, of creepy crawlies S (HO|X| 1)

iz

X

ol
odt
0x

- AZHA Zxet ZM|
I H2XIet 2 2 Xt HiX]. ex) EVERYTHING, | See (H|0|X| 2)
(25 E ESHEE M3 ex) (especially spiders!)

* Image Source: Emily, G. (2009). Little Mouse’s Big Book of Fears. New York: Simon & Schuster Books.

Little Mouse’s Big Book of Fears®] Bto|5-2 14| 249t 2471 £35 o] TARRIE it WHA Q1ajA| 2
A3l ‘Emily Gravett'’ $Joll ‘X'E #FAlsh, HIEH]|ESH] 2HAAH &2 4 ‘Little Mouse’s' &= 2717F A5 9
olop7| & ZFx35t7] 9lsf AAgt grol& HARRlelt), ofefl Table 7¢] #o]A] 204 = Te}F ‘f7 thE 24
vl 47 Aol FE4E Folw, Bl A ¢717F 419] 7ol woh &9l YR & AR g2
SH 9} AFEE P AE Eol, Fo]A] 1914 Tm scared 9t ‘of creepy crawlies’ 2 HWix| g 221
SEE FATL At Ao AdE o] B9 BaeE dAXeh Fadt B A4S Agdith 2%

QF9] “(especially spiders)’'& BE% AHE 5t ZFRote =4S AZHo2 @ty S-S Uerdt
T35 glo]A] 20)A4 HEARE #7]§ ‘EVERYTHING' T 2 X2 AAHE ‘T See’= AF7F ExFoA 1A

ojop7|ot= = AIAA 0 R FAE Fo] SFAEE mdgTh T2l olgjdt 24 WX E 5o SAA
A& AN A7Le A Bk A58 0 &2 Agiict

AR A o2 IA = A2 AFVE dEE & %9 =4S S, 23 AgE o2 gxg
MR E AW AL AGdict FHo]R] 29] T See’ oAl ‘@ Ao = RS 1y Yo RELo Fuldti)
ojgloto] 9] AvkAgFo| APHT} HEHESI ol YA 55, vl 4 A7tat 37k iAol A=
BAET 4 ol AA £2X A4 A 0E Aoy, 27ke ol & Fol ofdotol 9] 43t ATt FAl ol
Foies Aot AT wehA] T1epEle offoto] 22 SHAIE tARIst] £2X 9 /AT SIS
F@olaL, mhx] A7 & 73 EINY AUEE Tl 54 FaAgoh AR A4S Aokl AA8E
Agtt ol5 %ﬁﬁ ?l%?l 31% 39 —‘:r?ﬁ%% FusHA xF3tt. IH B2 Little Mouse’s Big Book of

378 Archives of Design Research 2025. 02. vol 38. no 1



4. 2.3. The Dot2| &2M
oe] Poli=9] A WA 1Y The Dot(@F: T4, 200390 S7E G0, Fo 4t 7] 2@
FR4S UE FEOR PP gk, Polsnt BE AR HAEd] £3AS AFESIYON, BIoA:
Table 80 AN ou] 42 FAH02 A2 B AN R4S HASHC
Table 8 Visual & Emotional Elements of The Dot
EX| H0|X| 1 H0|x| 2

Tre next weel,
When \aght) walged info artecfass,
She wag s-w?nied +o 5e What way
kqnﬁ\"ﬁ aYote herTeachers desi.

Tir wag the litle dot™

The blie mixedith the Jelo. She had drann —HERDOT !
She discovered that she (auld make A frarned sw\r17 goMd /
a GREEN et

Nashit eyt eeirnerting
1215 o Jle dets i many Colors.

4 Az 24
- 2|
s 2kx| %ﬂEH S0 MX| U2 K55 S,

x)T S, V, L(TOIX 1, 2)
e ~Elojs: =5

- Azt Zimet 2
: ti2 Xt ex) GREEN (HO]X] 1), HER DOT (H[0|X] 2)
: 7 23 A B2t

* Image Source: Peter H. R. (2003). The Dot. Massachusetts: Candlewick Press.

glolis2= The Dot®] %1% HIE' 7} B-& ARgoto] REgle ZA 9] A7|AE A3 FHOE BolES
tARlstelet. o] 2 & 0 & Table 89] #Hlo]A] 13} 20| A& &2 #2] ¥ FetEulsty Fet 747
FH O DA R BES A5t 7H5A0] woh S5 49 A gl T, S, V', L, A T HE
2R HlE 23 AFeF A7 FAgH A FEAZHI oA 13} 2). A% &0 Z 7]&ofF
glolE2o] £ane Ad7he] 217 AdstAt, A Akt Pk ExF YAES Bt HetsHA ¢
4 QEE FEt) Holx 13 2014 ‘GREEN'# ‘HER DOT'-2 ti2AZ ZAsto] A4 ZAE F9loH,
717} 7zt 0t e g SA7L ARt oS 4 RS tARlste] £En 9 SPE BAAZI

ol Ao] FelFel HEIE Tl AV WS & de Wo| iha EA5tA] ¢kor, AH4le] stal A2 t&
e s Ao] Fastthe WAAE AGsty] il AMA Al Zrte] EIHE AHESEe] o™
ExA 8% 227 e LS AEsk Eth Fotal ZH7 24 Jefle Aot WEet AR s
Adshr] fe =24& At IL'M AAH R L Pt SHE HoAvh, B4 & uAPste 24,

A& =i, 471 o2 2712k FH 9l ‘o JHL(JHOW 13 2)2 HAE 32X A Fode 4 gle AAl
o914 S wrgste] A7) magt 4] SAE Hst] SR HE AL ZAE

N
N
3
> 1o

2}
gt
)
&
S 2 od
0

dolesze FUF HE'E Sl AR A9 A4S s Asl, Aot 44 Fei o] AR e
=, HE2AE B8 AIAE FAE ol EFe 2R ol AAH EAS HigeR =
AR A A Adge A6k, B SolA FokE 5 e w3 249 e T8 744 99
HAo g 23N FALS =Rl sHAT, thE F A7kl HIs) S47F Bl E Ao, 54E&
Adste T4 70*5‘% %—FFE] t A FH O AERA A7 AL tha St D™l S5kl The
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4.2 4 24 A}

I3 AHGE 27 549 AR 0 AT AEols A4 1T HRRIY) 23 B A A4H
23 A Aol A BEASEE 24 Al sfelolA AW Ak 18d 5 EIFAVF 29
ol A 498 AR FGIolA AR 1099 138 25 A4 AT I50A S84
A H Al Begin Again, o2 e] 12H8l9] Little Mouse’s Big Book of Fears, 7121l ¥ #|o]==2] The
Doto] Al ZEWE AW BAA 2ol ANttt Al 271 £2X7F 2348 I8 B9 234
Tl AlH Y2 241 ekt gy 9 4AE apofols A 840t F4F A 89 ¢
QAT Uehdy, 244 L A diAl £2HE ARESt] Aol wEd WS FAT AU
Qa0 AR 279 34 g Y aaR AU weba AW A, Jepl, olsxo AE BF
EIHNE Tl A AL AT S0l FAEUL, A (] ADAFE FAste] AR
A3 ARG o] AThEo] EAtA AgstaA} ob= wA X ¢ A EAE oA Ao Adsta
NS HolEn. uetA &7k A4S Aol PAIEY Y 7HA] 8471 B&s] EgUER ) £a2X =

IO 234 SHA T A A A= A5k ik

A7E Fol ol el Teby, ul% 2, ele) AwA 2 wE doliszo] D] ek
4 A azxoh AARS Brstant 28 A7 &30 A AT 54, £2H9t
Bo| WAL volstely, U A7het B4 AAA weke] B AT 913 = ANorman)®] 74
A3t ZA Aeiske DAk 123 £3H09 TADY p2old AZ4H axeh GAA 249
A FA0R o2 woletelet. 47 Arte] 1Y F £TA7 TR F 49BS 2ARl] 25T A
Aol o] 74 azok AA ] By A5 918 A8 ATEE BEsto] el Hok AL} 49T FGIS
APstsAch. A AL FGIIA Ade ATE 2A04 A4E 1089 198 w5 2aaldw, A
AL A AEE B0 St

AFAT, Aw s, T, ol WE 2o £IAE AAS ALt
cAele] 29 ZHoA A2 /et Zrke] 22071 AT &

4% AUAOT AAHBO] 842 FASAT. 1AL PAIE System’©] 1A Akstact.
il £3AE BT 1D U4 AT Hofe] 7% 97T 84D 4 90w, A2 FAAA B
AR§OR 94 AAL AFD 4 Gk FFAE 24 A7ke 1Y) ASH £34 44 AL a4

AAANA 5t9] a4E St Sl B A7 skt .
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1 & 2%
o), S5
TS AR AlZTiAel A, ML F A7, AL, ek
2 7eehiL B ahs AZT Al A, W, FAL, e
25
AP 29 Mo olF, £ Aot BAg gL ohdE 2% WAl ANt AEH T
QIth. £2AE 71910 AT A A 5T S0, T Aol 2 nltlolo] thet durgoz
ebdeh, 22 IRl E £249 B0l sk glom, ok thETES 2 gk 1YAAA

T Ak FAF o7 e 1M 7S] o de] 1el(Emily Gravett), Ml @ (Matthew Cordell),
Se)H AHA(Oliver Jeffers), I @0l Z(Peter H. Reynolds) 53} Zro] 1 Mo|| £ZHE -85}
AAH ABE 7Astels Aol YEtUAIT, 7]E A F2 olopy] FHOR " AESL on|2] 9] A5 29
AsE] Qo] 234 S Wt A4+ FEIGinh whebA 21 194 oA $A A5 184
A7} 4219] £INE A AFE Foll BAg olF Fofl £ 1 g4 PEHE A E= 23X 9 44
Ag 945 mpotstal, 11 AAS Alqkstct.

A oY A2 &9 JIME 29 Hd 2 EAS 23 HEE Sl wetota, g fAel
SOl 1P &2X 0 BAE &A1, =1 Al o] 21+ AA AleehE wtotetgith
2R A 24= 1AF 0 F A1ZE 249] A (Personality) @ 2@ (Acoustics), 222 02 7HA 2]
249 A9 Intimacy)¥ A/ Emotionality)2] F 7FA AHC 2 UH Ik 21 314 AF a4 s
‘PAIE’'E A AISstglch. A4 AT HOR FGISH A 24 Bol £2347 AHed 1838 498 A5
ZARHTh AR Aot 48 iAo R APE Ae % 2A| what 108S HE AAskth 2389 A&
JEIRE B3l PAIE 949 eFFAS ASsttt. 2iol= 1092 £48 g 5 AW #A% Al #H9
AR S EE ST

A AW, T, Folex, MiF ZEO 3= A4S Adots 4R YETh 134491

AZHE 8 4= A7) £27F 198 Q42 1A E= AP 4

Az

&

]
o
o
o
>

(e}

lAelal At =79

ot RA5L A71o] hFe AR AT TeY tiele] 284 a4 w9, oS o
“PAIE System’ 9] 2.4 AAZ Akt

ZE 99 Oxele] B4 A aat 1349 444 acz AR SFHWeR FAHD
22449 7P A a4t AVADT AAYE O TASH I olelst 2£EE A7ho] Tk 7
Adshs 1% P40 294 A4 sforElel, oS Hho R PAIE System’©] 229 A
Aekstoint. Telme T9Me £3AE A2 A Aok B40 AAH BRe AT
Zeto] Hint.

FHO  2SX, AL, PAE 84, A3 S, LA AN, 13

)

*WAIA A} L 54 (ridersky@naver.com)
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