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Abstract

Background In this study, We study the Western style interior decoration of Changdeokgung Palace
accepted during the transition to modern times. At that time, the public’s awareness of Western-style
interior decoration was growing, and the Joseon royal family was combining traditional court lifestyle
with Western aesthetic tastes. We try to identify the stylistic characteristics of the wallpaper in the
Heejeongdang and Deajojeon of Changdeokgung Palace, built in 1920. Through this, We extract the
meaning and formative characteristics of the interior decoration of combining Joseon and Western style.

Methods We researched previous studies and newspaper articles at the time to find out the process
of acceptance of Western wallpaper in the Joseon royal palace. Through this, We was able to confirm the
social perception of Western interior decoration and changes in the character of Joseon palaces during
the Japanese colonial period. In the analysis stage, We conducted a comparative analysis with wallpaper
produced in the UK at the same time and had the same formative properties. We cross checked detailed
elements with unique stylistic characteristics between the Changdeokgung Palace sample and the
comparison group and extracted common features.

Results French style wallpaper was used most often in the construction of the Joseon-Western
style interior space of Changdeokgung Palace. There were also wallpaper designs with a Gothic and
medieval revival trend, which were referred to as contemporary British styles. Although rare cases, Art &
Craft style and Art Deco style wallpaper, which continued with 20th century modern design, were used.
As a result, styles popular in Europe at the time were used in various variations to achieve a compromise
between Joseon and Western styles.

Conclusions  The Joseon-Western eclectic interior decoration is a complex cultural result of South
Korea’s unique political and economic transition. This is different from the Western interior style that
King Gojong adopted as a symbol of the modern empire. The wallpapers of Changdeokgung Palace are
valuable as an example of the process by which Western elements in palace interior decoration were
transformed into elements of aesthetic taste in daily life.

Keywords Joseon-Western Eclectic Interior Decoration, Wallpapers of Korean Palace, French Style
Wallpaper
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98 G| HlE o} YW E w]&ETH(Victoria and Albert Museum)2] HA] of7lo] H7} B.435F 1890 2H
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2. 1. 2UMET| MY AL S} o141Ha}
1886956 18949714 o] ARSAY nlFel AW, Gilmore)®] 715o] 2wl G4 5L
FHOE AFAR gAY SoI%d A2 WA 4 UrkShin. 1999)

U IRES A fE vIF o Sobe Aclel. 4 Aol G 475
5ol 2olA gtk Sre] AFehs RY BASS 95 HoA] & Axe Hojo] YL wotA
44091 488 91 191 22 AHE TR, 3309 A LN 50 ol AE

B0 BRIk

ojget MFEEol oWt FRE Sfio] FAHNEA Ht 7IFo 2= 1884 HH 1905974 219
e GEA DAL} Quto® g3 Gal(Horase N. Allen)d 1159 u o9 HU(Owen
Nickerson Denny)®] 7| 5o] it} 49| 7|50 8 RE FARE 72 HIET EF52 W FA43]
2 TS T FAHUE] FAFH, gy FA] Astold] 7HEHE F5t] AYTHE FESHATL
7153 ITkal FeH(Choi, 2021). O1A " g Z7]0l= 2Alel AFshe o=l S ddo= ASAA,
ABEE, OFF T Ot Aol 2Fs0] AFERH A4 &2 Juzht dEozRE AR
Y| Aog Hnt. Ty etE Wl =871 S7kshEA EHE H A2 (Albert Taylor)©] H U2
ol Sl A el=9l5el 7 Fshe= dridol S8st71 AFFsttHChoi, 2022).
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Figure 1 Advertisement for ‘Cheolnamjimulpo’, an interior decoration store during the Japanese colonial period.
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g0z WA Aot & AeH FEY| FA42 FruFoF A& At 34 vigol Yt (Cho,
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2 227} ol lth: ‘FAIA F3e] 4 o] F4 A Aol ATHCho, 2012). o7t Bete A

Lo=7e FARA AGLE FA HolF7] Slef A AATS S, AALA & A=
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Figure 2 England patent number found on the wallpaper of Huijeongdang
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Figure 3 Meiji Palace interior decoration
(EXN T2 R, TIATES BEE,, TZBAaTHESHRTA, 1927)
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Table 1 The room inside Changdeokgung Palace where the wallpaper was discovered

Cases Place where the Wallpaper was found Purpose of Space
A s|1Eg Held (A8
B S|y siE-d 5 (A8
C s|18g HEIA PR HUF (A
D |8 el B HUF(=E
E S8 it (e
F S|¥eE THAI A 22| G (=)
G S8 T B He|GH (=)
H sEy HAIM 22 B2 Go(R2)
| ] JEES yEE®)
J SESS] 523 MER ()
K SESS] Eea Ao ()
L I ES) Bkl MEHA(gH()
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Table 2 Changdeokgung Palace wallpaper and comparison examples
(Hlm= &X: https://collections.vam.ac.uk)

A,L H| 27 Produced by Allan, Cockshut & Co. English, 1900.

B H|W = Produced by M. H. Birge & Sons Co. United States; 1900-1914.

C |17 Produced by Jeffrey & Co.; English, 1875-1900.

D H|* Designed by Paul Balin, Exhibited at the Vienna Exhibition of 1873.
E H|WF Published by Paul Gruin. France, 1930.

F H|2 3 Produced by Jeffrey & Co.,England, 1875-1925.

G,H |17 Produced by Sanderson & Sons Ltd. England, 1840-50.

| H|2# Furnishing fabric of silk damask, Italy, 1620-1650.

J H|2= Produced by Allan, Cockshut & Co. England, 1906.

K H|13 Produced by Allan, Cockshut & Co. England, 1905-15.

Analysis cases Comparison examples Analysis cases

Comparison examples

B,
Bre

)
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A= Yt 0131 I AFE ZES A9 dAHE S FEs VEete] B, A5T] S7/E F O}E]
NEE 23S At Fd FHY B A& ZropE 4= qlrh. F21& 184249 E o7} S|HE
WE (Herbert Minton)# (Early English Tile Patters)& 27t A FA19F4] 0] Bl wdl& A=
St THOwen Jones, 2001). G+ He AA|A 1 A3t Az koA B9 Fx FAlot ghd BdaE
w9 frAREe] AT o] 2§t o] MRS WEL ol Al 15 9] &
A& EA diAlsk] $lal E8-= 3.
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Ol

442 Archives of Design Research 2024. 05. vol 37. no 2



ahe L euho] 8 Qpale] ko 2 Sure thukad e WA AL, S5 E Y,

Jo] A% HEFS SEHYR Fo] $AX o|x7 FHE HARIL 9oH, ¥ g o] shite] FHg
A5 itk 18A17] ZgAox= & 7hE el AFEH|(Jean Gabriel Charvet)oll 2l FAl¢] &3t
g AEE Histe] F4E A sieetnte A4ste F74 # A (scenic wallpaper)7F -¥5FH tHLim,
2003). 204171 2 Aol X oldel T4 W7t AT FE] EAo|qd 24 I AAS AT 4 gle
2A2 AARAY, 17 FE FA7He 2 thA] AT E ArhRecahrd C. Nilander, 1992). 19064 99
A ZAFI Allan, Cockshut & Co.ollA AZeh W2 - o|et fAMeE 37 WAE WAT 4= o], A=
AL B2 ATIE 229 AR EAA] Jo} - Aol glH

K Al FARISH sHAR 2047] 28 7b) ASE9E 97149 2R WA el 44 glol
Folo} Qo] W QA YA YUk, @] L w Slol BEA, o] Tt 54 QLA o] A4
Fol vlsto] 238 FHE BE AYOIAE SRl LAL e Ugte] Hui e U Wl AT
A 5] EAHe] gLor, A Al T2t A, e Q] Edo] o] 27174 Allan, Cockshut & Co.7}
1900958 1915974 A1ZE W22 o] §AgFo] Sels|iet.

4.2.BNZL S8

Table 3 Results of analysis of the Changdeokgung Palace wallpaper's style

Cases Elements of Style Type of Style Purpose of Space

A Aot M2, MZ2E Ht=3 2{HiolE g (elen

B RIAFRX TMHE AIE 233 2jHio|g MA@l

C a2 W EIAER] Y Ht=3 2|HioE e RG]

D 2IFRX O AT AFE 233 2H0l g H(elen

E Fd715ket OI2L| T L4 IR G

F =, /714 A& OtEMTHIE A4 H2FH(ZH)

G QIE0|A, ZHE 19 2{HtolE H2FA(ZH)

H QIE20|A, ZHE 19 2|HtolE H2| (22

I CiopAs, M58 HL23 2|Htol )

J oe2te) 4, 01=2 X Ht=23 2|Hiold YIH(E)

K =, /714 A& OtEMIHIE 4 CEEEICED)

L 2IFRX 2= 233 2jHio1d SEFH(HD)
FA O] HA] GARIS GA] F8 ALY, G, THE SR vt Ao I AT
o|Fof A& ARl Ik st vtRaet 235 FAS BT A2 TPAT, 193} FA4
FAZ U A2 F=doleks Aol Aglth P Al AH Al ARE AR FAH= F 12719
HAE 243 23} [Table 319t o] vt23 2jufold o] 44, 235 2jufold o] 7 37, 314
glupold, ofEHTHZE FAo] 7 27, of=H|F FAo] 112 ERAYT. F FHT WA EF4
AW 200 AHeE HANA ZFAZ qA7F 7P 2 HlFE ARG, o8 T8 715 ==
AWl Fa3t 842 WAZF FEEES & o A0 B3 FAH IR AAEANE 1G I FA
gutold FFe] A gARl, FF LAYAQICR QA S = olERTHLE FA, of2H|5 oF4 9] HA 7}
A AR E Aol BIEEA AEA AWl ol T oA #3ska FAEol thgstA HMFE
dEH e g5 AT
Eg 2 A9 FAN HAE T2 A4S vl eAste] ot T2 S EEoHlh ¢4 oWl
HAdiste 999 AT AH TS50 vhRaet 233 2uto]d o] 3 H vhd, AdSo] e
BAG %219 4T AH e el g elde iy ol e WA7F FEH o Uit St Ful7t
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