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Abstract

Background  In design history, the ecological approaches of figures such as R. B. Fuller and V. Papanek
in the mid-20th century were not further developed in subsequent discussions of sustainable design
methodologies. This study arises from the observation that a new notion of ‘thing’ emerged in material
culture studies in the late 20th and early 21st centuries, laying the foundation for ecological design rooted
in the human-nonhuman relationship.

Methods This article combines conceptual analysis with case studies of design projects. First, it
examines the evolving concept of ‘thing’ within studies of material culture and design at the turn of the 21™
century, following Bill Brown’s Thing Theory. Second, it explores the implications of this perspective for
the realms of ‘everyday’ and ‘kitsch’ in South Korea. Third, the article analyzes design projects to illustrate
how the renewed notion of ‘thing,” detached from the industrial system, has reshaped the understanding
of design.

Results Material culture studies in design have shifted the concept of ‘thing’ from the industrial
context to the everyday sphere. While engaging with cultural studies that focus on everyday lives of
individuals, this perspective allows for the reclaiming of agency for thing itself, freeing it from the
predetermined function imposed on by the industrial structure. This orientation resonates with Bill
Brown’s Thing Theory which seeks to disentangle ‘thing’ from commodity. The discussion of ‘everyday’
and ‘kitsch’ in South Korea is also premised on the inherent power of ‘thing.’

Conclusions ~ Within material culture studies on design, there has been a shift in the perspective of
‘thing’: from commodity to thing itself. This conceptual evolution lays the ground for considering the
agency inherent in the thing and its capacity for mediation. The renewed notion of ‘thing’ provides the
basis for considering its autonomous agency and mediating power. The renewed understanding is in
line with ecological thinking, which perceives the material world as a cyclical system characterized by a
paralleled relationship involving humans and things (nonhuman beings).
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1. M2

A= (thing)oll gt & Wel7] dA G2 olf+ AMR/Ed AAY FA43 2o ek g14]o] thEs]
231407 AAE o] gk7] wjRoltt, F] AT (Attfield, 20000 AHES B4 AA 9 A2 FASH=
a9ty Aok, FEARY FE9 E3H(conglomerate clutter of artefacts) 24 2] AFEof] FESHA],
olAE 7HHA 2 &t ‘AR (matter) &) FA7F oby et Q1ZES] A, 4, FHEolghe 294 oul
TS ARE AT, AXPAR A AP R o|Foj7l £H 0] 73 - E3HH FARA Y 4 - 2l Bt
ol gt A7kt AHES ELES S vigtE = 2AE ol 2

EAES AtoA FEHAE= B Fol st 7183 Az BAdA EZT 715S FFst7]
Aol 5 Tl AR, & AT A ARSlllA @tE= A% "l 27t Ko Aol A Hlojube Aot
oAZdd], 4 AAFA o= tAtolv e} 1 9] thE JAAARIE] Foote o= uhet F4
AAF, AAA AEE THehE AL RS AHER Q14 H, of9t g, BRI AHE2 TR}l
FE P A= YA/A xR DA o]F, & Au7L HAYT Fof] H|EA YA QuP o R Foi7f, of2
ofuFeto|(Appadurai, 1986)7F sk 7121 9] A A|(regimes of value)' & &3l AyE-& A k.

E4E3 As BT I F odde e Fevtel mel At W AL A A ] vl A
ol kol 7k WAsk=d, 204171 S5t o] ¢ tAlI fE EAES A4 AR B3] BAE
= A RS A7t FRE 343 2 ol ddt AR AR, AHES TAIE H3Fe] Haid A
AFo 2 A 9] Aol ofal AA| AA 9 &2l A=A (thingness) - &2 (materiality)o]] 7]5FE ARE 214 2]
f+/d(authenticity) - 28 ®ej o] Ho] o]FojA 1 litkMiller, 1987). A7k} F41E A7k
St A AFRE o5, AHE AA Y] WA A9 T2 P EE AT ¢ YL, TR AES
7-H]Q1ZEE] BAG Hofl st AARE ol & itk AHES AdA wizhe] AE AAoA 314
o7 o]FAXl 2FEIA Yol A=Y AT WA EA4 7 E ol EolHlthal B7]«= o HARt
23t o]59] A oA ARE S| uiZfA P 9lF o] et AHE 22 4 Slvh A o] AL HY
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2 d7olA = A, 483 AT SEEAA AE didt Azl of A WaRE=A o s, 2
Behe-o] ARE-E(Thing Theory)dt 74 =93ttt &4, 4437 A28 =9 714 A58 Az, 1
et AHE 2] iAE] Aol AAIH AEE& Waleh 2 ARIE Ff HAeld el dt-AE 1 AR
TAYAE A =2 BA)S AstaA galy qatel o] 922 A 2lste AlEE 247t

=

Apg-Q17be] §714 BARE Bohe WAl 2047 B AASHE Bo WshE A2 Aol A,
A7) ] e e SAEe A7ka SAA o] AotEUA B2kl Ao Baho] oAy B4Ao]
HIAE, = Aaqol A Ade] $88 Uehia, oled A7 EAXESlA v =99
%2 A5t Harvey, 1989; Frampton, 1983). 38, 2A40] 288 o} Ad|AE A4 SA} ohd,
AT AZA Aot =05 A & ek, ol A AHE B0 BAo] o ol £t
A 40] 3he Bkl A olRolAh ol A AFHoR s2E BA - 7], A%, R4 5o A,

=

[¢}

[<] =

T, $F AE, 270 0|2k A B4 AT B XF - o] 4T 4T WA SolA) EATHE FHL
A

FAH A AL AR AR AL v 4 ol a4 FATT 197090 4, AR
g2¢ 20 e o4 $EDouglas & Isherwood, 1978)& HlEFamIAEe] 5ol W% AoH4
@A(ethnographic present)’ = W& A7H=w], ol 3, A, leh Aolo] Babd AZAS
FAHO= Mot 4 Qe Erfoln] BE A%S AR WFATE ARl o A A7 AdL
AFE @7o] AEA 0 AP s WA, DAl B Gonte] A G4 YA, WAL Az o] A4S
FESHE WAL sfershi o Aabdoleh. 2047 T3 BASLE QA ool o] ek g
ol A Wakel AZHA - 5HE BAI - kol o] soiet,
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2. 4S0M Al2E

2. 1. SHEs AL ‘AIE’: AFEQ| 412 AH| 0] F0i AJZ}EICH

204171 E~21A17] 2 S7IAET AR ALY ARE AUEA A WelRolAs A 2 P2l A
tapel dikg, & AFES HetEe AR R3S - IR 1 Fo] o] FolA] L, QIzF
gk thebA| ARl H o]l A3 Y o] He 42 9] 11 °
A0 o]d TR iy AYEYA st} R iU Y diEE= UC
55 ol&9ith(Hodder, 1982; Miller, 1987), $HHO 2= 20417] FRIRE LAFGH 4] Abg]o] #gt
34 At(7128E 7197 214710l = 23 v]F Y] FHE o]ojF A, T o E FHOEE= Ut g5
‘A(everyday) & FHOE oh= EER3 A1E ol AHEol AH G4 FAdok= vlA A 7|52
ZHA ol digt =27} v £715 A

19809 HE AUHA tAHl A= tARQl 3 BA(LAA 718 -ABAY/ A2 208] - [#H) 7]/ A2
T AR RS S ARk ZTFols WFoR A Yotk o] w dFE & o|EVIE #HY
231}5(Penny Sparke), o] =2] ¢l ZE|(Adrian Forty), Ft] HHE(Judy Attfield) 5& € & =4, o]E9
A= 214171 AZ7)ol| AA FAFe EAESE Ao SEHA AR *}ﬂ-ﬂ}ﬂ 7EA] o] digt Q1&2ah4
AR PEEGIT 2047] T4, AR E4E S ARRESE Sk e e oK QlFe, w8t
SNA FAlel Uehvh=tl, AlAS @42 4R A 48 &l = "J‘Tar‘z}x} OF2E ofgFetol=
TAME O] ALl A 4h: 2818 Al Zof| A B AFE The Social Life of Things: Commodities in Cultural
Perspective (1986)°llA &% AAE AAA 7125t ofyet FAAAA 7HA] AA 9] Rt 9
EEHE

204171 ', 48] AFEE UL R ot Bl Hiet Tilo] SPFERA, I At Wio] fAdlE
SfAot= AHAA AA2E FAAF) v|t]o] H|B7lo| a7l Uel R4 A=Y JE: tAtel st
The Shape of Things: A Philosophy of Designy(Flusser, 199904, dA oAl &3] ufsh= AFEE(HH],
871, 74, HE 3ol 55k d&, 38, 7%, A%, 128k Ak Aghe] watet: 4T BALES
7zt AREo] §4 FEig tAlo] 49 27& A5 J¥ 11 7He S 9T 20008 &7
Fr] AP o] Fopai o] AME: A4 4ko] B4ES}E Wild Things: The Material Culture of Everyday Life =
20/17] & AZRE o2t YAl A9] thekA| d HsARE A ekl Yt

A 08 AFES Hieh R OB H, A AIROIA A E= 7HA ] ZAOA Yolrt, AR HiviE
FEEe 23 AR 20| o)Folaal, AT 08 YAl AAES A 7HIRE BrtE e AEY &
"2 2 Fojule] QIZ/HIQIZE 419 4L 5= 84, & 23 FAER HEd g AR olojflth

Jeu B3h A= AAAASH A (representation)’ o] &e] 7|9ksto], Abg I AA BT IR 0] AE
BANA 7122 Agote AA oL 27 BFHA, g 2oES 3o B4 AHEE 9u] -
o], o149 oju Aot A2 AHHLES] B4 - & BASte d ASEHUT. L1 o] A
gale] A P A9 244 SH2 ANFOE 45T BE o] A4F oJuA 2 gHgE=
Za%ko] UEhtth. 2], 712 ste] 7123 gAYl 3} A= ARl ditt A Al o' A4S vt =
gl g7} LA Th(Hall, 1997; McRobbie, 1997).

d90%, 59] 94 AR ol E4w3H A2 498 AL AFEY &4 7] & AT &34
3 ESHHA QA7 IFEY HAE FAA7IE AHE 7PASE ofb2g ol e FI2 A AAlY
2ol digk Q1A Wt AdHE &, AEY A4S 489 84 &4 - UR e 54 et 22
FEIUT - oy AR I oA ol AAA 7)ol =3tebA] ¢k, ¥ AF P9t EeFoR
A+e|(physical manifestation of making)gtx B AJZbo]th(Attfield, 2000: p. 41). o]o] wt2H,
‘TARRRle o 5 TRl Tl Aol s M3HE AMe AAY] A9l (agency)o] HEE =
AoE B £ e A4 Edi7t A€ ofd YuloA, EAEIH AR B AREol Al 4H|/
AHEE= ‘T (process)’ ol FEFOZHN, Aol QITE-HIAZE WA FANA ABA WY T

SasteA o] 2B5ES ol Btk # 4 gth,
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2.2, A2
20014, J&st v
A& 7HR9E A 7HA] (7] 5 /) R EE
ol& ALZESH o2
wEolye= A= &

selu 7154 ol
A, el 29l 5, o) 2

o,

58] Behee o) 4kl AHEloIA AHEO] Qs RojE
A Apol9] 57k Aefell SIAAIZTE. old Fsolt Ahgt ket

9190, A BF 7HsT A3 B A

el F= HHoltt. Ie, Akzol Feid 715<

of#l Sol5l BAAA Dol A Lo wA WA /\}?__r”(thmgness) o] W] Mom
AEAT W

EEEER ‘?ﬁ
gtk oleldt AL ApRo] B4

b A A A1 g, A1 st

AAsHA, “Edo] HelA T,
AN Ze Ao A &8
A frka F

HolLpobt 1|2
SxolA] o=
BASHEY, o] ez}

SN BH = HETHE Al
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qog B

ofst Abg ZHAI L A5
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w2t
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U AT BAHeR R 3

23
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o qlo] =A% 4 Yok 3t ok
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= HYE

}$ ¥
7] =4

e,

N

=2l u)d A 2Michel Serres)<]
ob/ %l Q19149 AR FEY B,
Wot vhe] ARElE whed o] dojehi
a7 ofn] ek A9k kel ARAS B4
Uﬂ;ﬂ /\}E/ﬂx{]ﬂ Z]L] o] e zl-zﬂx
H AN 71 ) Alolu, wekd A, 73
1A ool gict.

3]
=]

TE=

W3} AFEAT B9 WAL 482 7

H|Fo|A] 7] Qg Bete o] AR 20 T 9 ThEAR B
7] AESTS[Science and Technology Studies]ollAl &
HollA & Atele] ABS
A7rS

=

ulo 4]
22 2

AA AlA ol =
7h5oketal ZFzettk(Latour, 1993: pp. 51-55). ©]

pn

o
<,

A2 7153 YA 0 AEELC
1% H°F°ﬂ A W B2h2(Bill Brown)9] =& ‘AHZ-Z(Thing Theory)' ©] TREHHA, AHES
oo ALrt £AsE gl W&
625)°] WEH AFEEAEL AT AT A AA ol A AFEo] FHstE 1 gl ok %

ZHe 1 (Jantingh, 2013: p.

Agshe,
2oL S oulshul, o|& W] 915 BAH AA}
o, 7153 o) s o] =ik,

‘SE(code) 2RE AR AAE A7)

Lo =3

L9 2ZA)7|R] B5l AL AFAGHE &7t 94 QA0
Rol gYFAL 27F, oAl W, A
«=7ko] E|oAfof H| 2 A AR
Aol BelEn wEEA ojul A4 oA
BE E 4 v =golth oJHY AEES

4 ote]] WAjoks AFEAlS
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DHIE ¢ Uk I AHEO] Q17
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Al(quasi-objects) ¢} ‘F-FA|(quasi-subjects)’ =
AREET U9 fARE Yolth, o], AREEelAl
A %”35}7] sl 7150k, W7t 258 AA7F obd
Jote= o AL AA 9] FZIA T o A7t f1A] gt}
e %EWH’— Yolih= of 2] FH O HAE HTHOE
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oA At Ao Els Aol AMdAd ks Al 39 Zler

27, AREC] T2 ARE BASEAL S J5HE AL DY YolAE A0E, I A=
AZH 4 I BT Uk Hebe o AHRo] AT v 1 vhed g YO Qo AHEe
7, SN, S, B9 2 Aol AAGTHT Btk ole] w2, A oIzt o FstsA) ghe
Al latency)' 2 A, /U AT} P BA et AL WL Bol5AL wAU
AR L, Aol & Bhtel 2RA A1) ESH G A4 AEE BHFORA, A7/
AHE] BAS AEA B 5 9k H54, 213 B glel Makhs FA-24 BANS T 22 ol
2.3, 24717 BT ALBO| RIS
RS BFEE Aol ol BAHEE B9 4u] o|F wA] FBekEH), &v] ol T AAE 2

406 Archives of Design Research 2024. 05. vol 37. no 2



U] g9or AZH APHA ulofA] ‘GAFAQl AL H ‘ﬂ'@}i(ordinary) AtA o] (usual), Z4]0]
AP P4 informal), AlAISFIL(banal), HEA] ¥-2(unremarkable) 2 7}e]7]=tl, HA Rl #gt
A3 A9 EF Foll shibs, A S UAR ZEAAE AR AF/AAEAA E228 QA AR

tEchE Holrt
AR AR &5 AR "41}"1 Eo] 2o Al witiHe] Yx|g AR FF 7IAE dFo=E
Shetl, AFE3et tulEs A, AF %S Eobe 71X 948 A WEA FUT H0R B =
slet. FAIA1 Hol|l A 712z I R A A 0 7 9|8tEl = S o] 7Foty| wlite], 7]E el FAsHH A
AR GenlE Fxols 2o YA £ FEAT e BlAE YRte| |zt G 2o A AlAkgt
A 712=

A FAAR oA 71 A g vyetd o, T8X oE £k glom, waha] dAA ]
Weto] met FUT 1‘1"1] A& = ok
dRe %, gAtoldE2 g/l digh gtollA 3] 7122k H-w] 8t (non-aesthetic) *}E'Oﬂ
Helrh ol 7|12+ YA = } 12y ZAg A uE Ad 434 Q48 tFo|X]7] wigof, et
AF AL oW AE 7HAA gdom foigt @47t AAE Aol GA Wolso At 3] o
7] QlelME AR JAA 9] oA - 2ol JAIolA 73 AAoA "o, 7Eolv &80
THuE g A A - & T §lofof gt

=t gARlof A gAdell digh 32 71X eke] A oAl =2| Ho] EFHo|t}, gAF9] njgto
7IAAR A(FA & obil)o 2 Q44 XJE = AUz ol §4
QR AFE Foll HEoHA Efut=t, 1 = FE A 2o A7),
SR, ARt Q1] J*“ﬂ A2 HARE BAT & de AVIE vHEsHEA, 1 A AHES 449
EHOR HEH o] F 7MA = BF 21417] Agr]of| A% 2HAES} o] Zolut AHEEY vETIAR
AEE A FROIA STAlI7E ot

A, FE AA =29 AFEY Bele 2 HARIY EI0RE 7)53 09k AR Zh]of disl A st A,
TEHYOZ AHEE AA-AH I A Tojdo] dAdolets AFE] & Qtol QYA A7 HA ot

2%44(0h, 2012: p. 100)°l HEH 7|55 = o A9 Aol 4RI 755 Zof A= AL
TFAAQ] HAtel L)) mg 07 osf"sf gh=t, 5] o714 7]52 EFT AAA 75l =gt o]of
A AR QATto] AR d AAAQ] 7] sRte 2 BA WA gt s AFSHEA, &3H4 Wete] whet
chgolA W3t 7Hs st AR A vl 7]5-& xR FTh

olgfgt Y2 fAelE AR tAtol o] ARE F3otA] g1l HE AFEE FAE AZ Aol R} AHGAR
ShdiotAAl ‘ZQ AR, AR, ‘B 5 TS AL A AR UFH T§ 2AE
A= AZIE vHEgT @A 27NN 7HEEE A9t EHE Aok 949 A S5, 2
A AN A ‘ARt o' & flof 19 - o] oA 2 Aol Ur%—° WFskE A9 As
Aok - 229 55 Yoo g, 23t 7|utet v|d Al =4 %

AR FE G27] B} 7]&o] EXcte A, A5 HE 7S AES A4S, Al
el &t A& AR o 2gh Al A9 FA o=, B3RRIFEHE HIRE of g A& °ﬂ*1
2 BelEet(bricolage) 71, 12|l J19F fFARE WA Eo] A%} tAQl Hofo] E7Fsto]
ol =% 7]Z(adhocism)©] A2|geh(Louridas, 1999; Jencks & Silver, 2013).

4, 712 =9 AFET QI7ke] TAO] Bt 914 o7 AAH, YrRlo] AA =glo] FLHEUE YA
A 2o Al FxoAe A9 FAVE 224, Ao g Ay Jddste FHS gAY & 71K
FAE t= AFEo] AR YRE AYT 4= glo] i o] gt 71X]= vh= o] 99| oulE HAH 024
7129 Ol G AMEALS] YAt 2 AT I AR -7 TAE AJAE-4H] 9] & HPZo| A S &
QA o]t

AR F4l TARIS 79 dutA o 2 AgAte] Higte] A4 Aol FojHThal AAX AN, @GS
ol woll & AFEAZL Aobgle EA, FxA 2, AEAAES Ad SR dig &S A7) 1
‘PIAE] B JF=0Y BA T4 GoA Uehd ¢ Sl ALE, A Q7o olBA BAS=AE
Hol3e o] §37(0h, 20128 p. 13)0]2hH, 2 4] 2 & A& A5 AR 478 A A=

e
jakad

O{N —1N'
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At o ) =oo] Bule A AAGA YAFOR o ekt YAIA HE ATHE A AHEL
CAH) el A Felg oot BAglo] B o]’ - AAE E Ok w2 W s o] - &
AURA AHSAAA S HLt A0 SNk Foluch QAL AFHOR Ik AFRo] Qzkl
ABE FABHE WA ON, 2012t p. 43) AL ek B, olR1L Hebe o] AR 2ol A9IA-
YEYT o] &N Wekis FASH A Alelo] 59 AA, FAE ATA WF Al AT 2T >
Qlehe teeloh A HT,
27, 717 o, Ae] Bololq A1go] AHA 0 Rojgl /)5olit ALg hR|o] 2617 kL et
B3R5 A WAL Sleks 4 AARITE, o], Aol Bshselo] WA AAISH: ZlolaL, w5t
RE 3R 4T PAReT A ol LA AU HEHTON FE Rk, Aot
3 oebd] Q141 uteo 2 g,

l

;‘.:l-
o

3. AEIRA: Al2 2] 2t 0K

20/17] E~21A17] &, Aol E2 4t AAF AlA”I] HPZ oA JIFES 50k Tt AlEE
el g tiobA A2 B9l ol % H7|H AHES AEEohe Ao R FIe| o
gt Al WA EH O AFET ek It 2 =R E ofggh W 2l A

gzl A E S, AE AHES] 9% S Al X (Gamper, 2006~2007; Bey, 1999)3F 17+ w917k
o7l (Kim, 2009)5k= BA41e Heto 24 tAle AR oste s AR g E4gt)

N

W

r\l
rulo

Figure 1 Martino Gamper, Sonnet Butterfly from ‘100 Chairs in 100 Days in Its 100 Ways,” 16 August 2006.
2 e A (elgeol 41, AQ 7INDe] ‘1009 FF 1007H HA O R WEE 100779 €A

Z2AE(Gamper, 2007)= A HolA= 7123 S BT, AR TEAL FHAg A=
EA/ECIsE 42 AHE sl =& Whe @44 AN st AR ste dF
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08 84 91, Aol ket B/AHz ] AEgolehs ZHAA A& sd tiele] FHA
S gtk 7] T2 ES TG o gAYl LRAEAE, 232 F44 DA E-sHE b4
Hobrt, A2 AlAe] Bdo] B2/AH29] WAAE BT 2 AAE Abolo] A il el glrke Ko
FE5% A0t ok AF, B4, QF-0lA 7143 BH/AES FHED), AMAsHE FAo] 712
AZoz, o ofate] Bro] AYEE % sk, oo} LT ABAAA, 27, AFo], o4 Ed2 F)o]
A= ek et mejshs AL EAlshe BY/AE] gate] 712 4 axl g, Hd) 5
F7} %9 SHolut BAolo FALE AT QlEstelw, tAold o] Jee 1 BA/AHEe] (T vl 4]
9] 7Fs o) HAE 4 =S AR9t AAE Aok E sl vy e A

=
1 ol

2 A
oo
o

PSR=)

HEHE =25 Al 123 #o]7h 19999 ] A& ARl “F
AA &2 A AAGSHAA HAfolu o] gt gt
7F 2 AAY WA 712 R A AHolAE 11 fofl ok
WA= AREe] B9 SHARES] FEiE oA 7| ellA Fdete 12
B9 7Fsde AAE & e dAF Wi BAE Aldshe Aoz dekdd.
Ak % 9 Heheo] A2 obyzt, 19799 A2 I Az
MAANA 7+ B 7FsdLr, IAL I 7S 7ol Al
- ok ol

o] ZRAE A FET E ohE AH2 HAo|rt 2H/ARE 9] AHTHeX
ol71olA HAteld o] 8 BAAE 97 aF S8-TA] E-AR &

Bl
=
3
o R}

e S
o]

_,d
=

bl

do rr
>

N

N
>
N,
)
o

_‘\l_‘
oft
[
[l
>
[
= mlru
ji

P %] 7Hs(seatablity)©]
Aol o] 2 A=
Abze] olu] PefsEo]
3 ol EEA - 317 gkolA
LHtH(Gibson, 1979)

30,
rr
o2

N o
o2y K
rol, fo o

N
_O|L
rr
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rlr

32 AN A Ggolr,
A 917 2L AL Bl

Al
$714 B )4 vt T 4% ARES o7 oA BeAeE AsHtolt,

Figure 2 Jirgen Bey, ‘Tree-trunk Bench’ (Chatsworth House, Derbyshire, UK), First designed in 1999.

7] 282 Al A I o] Befsts B AAIE Atolol A AELAOR o] Fofx]7] mjZef, tRfol 9|
LNt A=z o] 9Pt B v o' AFtrtal & & Yk ohA] e, HAteld s /ARl A4, AR,
ArHEEE oA 285k 24 AAIE] milE el FashaA, I Aol E o viAz =8 49
Il 7Rt

g, fAtoly AEALE Fol eA WA (Kim, 2009)014 E2/AH23 39, A4S #AS FAgh
o] 7HE ARgol B FoIE AMATE BA 54 Aol 9A ¥ Al ofs 2 1P Ai=ol
ojmf Yol Fol A7 2o WX FAHHE L9 I /AR, TRPolY, ALY 9EE
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ARA oz 4T 4 QLA dR dholt AT Aol FsaAel tE B AIF o7l
Uaole] qae §7 W BE 42E oA, Fol, FolF BA UAL A, BH Tt gk &,
Eol ¥4 4 9l B4 oA, BRH 57 Fol AAW & Uk ANE FASHE Aolth thal L,
QAN TARlo] WA 5 Gl A AL WASAL T, i) A5 Aol G K4Sl AR
4ol T gk - EUE WSt A5 A4S DolFl - AXE FE dolth o] @ Felt o]
/AR A B9 s Aol IS, o]F Eelt BAelA A5k WEe] 4T WAl AAH o]
oAt TRl “shite] 5 oR AulHE AR TARSAS A4A AR chpet ARH Aol
SAHETH (Kim, 2009: p. 98T AFshet, ol Aol S T8, ATEsHs HlA 8she
#7%] ojsto] ek o], TiAkel Wele el WYIEo] 4T AR AFHES WA, A sk
4o AR ofu) tiztolU-BY/AFE-AL8Re] AT F3lo] FH] olele 59 F7 AfelA
Zglo] wAg,

Figure 3 Bosub Kim, ‘Paper Wad Bench,” 2007.

4.8

CAels AR BARS AT AR BN ABS Bl AFE AF BT ZAY F4 27,
Bofol B BN EY, AL PYSAAD 3L BokE o AF gk ol A AR
WA, Azto] ARl AAE RolshA Qo= ARl o8 Azt & Az ARIZE AHE ZA Bk A
FEaE Aole), B3, BUES A7 Q4] wetolA] AR AR A EFT U4t )]
ABAGIE dlo] 2R Qo) Al olF o) 2L WRUAA, o] 3] AEe] WA ol ARAAA
Ao BRIt £ HAC IR EFEAL Gtk DRI, ABE BIES Y 242 vletnt
AZt9] ko] o]0l H o.&M, FAIH ARl that A1) SAH BA BAZ AN BE AAS
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ZAZHOE THT 5 Yt Bt FHHAL, olk, U Bekgo] ABE A A7 AR A
AN WA B9 75 AYL T, 429 ol EHA A B o] Ak

oloh geistel, ‘WS AR F9seo] WAL FHOR, TRl AFe] Fa FEAAET} HeL,
£5 9 U4 A7 A9, QAN WA AR B Wal bsAe 71X Ade FHoE
=olwgiet, ThA] W, 214718 Aeste] ZA FAT 7|X-TIRR) A HE ATY FroA 94 BotE
ol ek Eulae] Ago] 1A% 9L, 1 Abme] A% oA A=) AAH AgsE e E2sn Yot
o2 E3 St FA-AA ol EuA SAe) BAH, A7 AHES A-AATA/ATEH))
WA 4TAl I £ AAPOR vl 5 Uk A B 4 9tk & WA o BPHOE vy,
AFE THUAER SH AHR, T2lo] A4 el o] Walst wst Abs Aol that Ql4le] dejuimAl Q17kt
B4 PAHOR ek 4 gl A Q140 15o] A EgIrk 4T 4 gt

20417] T21417] Z4E, Dol US S YA AAT-Au] TR Holut, QAFe] Bulo] 4 B4
A w e AS SIS AU At AT OR ojefdt Ul
Holt A97h g, 1 ol gk, U4l WSk FolA A - MIATAT A B -

o
Z
2~
_Ilm
m]o

A A8 BAAES AT A dehhe 254 Bl okgal oi7lol 44715 Hol i
Af ciarelule] feld AAv AAEA/ARE] Aol Aol ek, A, Hlo], P Rele
A7 HEE i A Aol AT, FEAOE o5 BA/AEC] AL Gt A5 ALS
ARSI, tAl A0S BB AHAE o B WA Ao Ba gk, ol gt
QA7L-AHE, A-HIALY BAE BFHO|L £BH ALPOR HE EE FHATE U, F A

olafoll 7t ElArel e X|gakehs o olels} ok,

715907, ARA|, EAEFAT 20| QIzk-HlQ1Zke] BAG] Bt =o)So0] Aalr] AeiHE AR}
QTEL EaSlE HA, 1 7hed Azt 4o BAQE TS FEHoR You i A= g
q1419] Aol ARE ofof B}, 20417 Wr2147] 2, TAel @ Tl Hopo] Ao A AHEL 1 A4
Az B Awsk AReHs AL, Al A7) olF kel AREs A ged dAsE A48
wojze,
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AR} A7) A e AR o] 952l v 715
A48
A&7l steha AFd T ARRISH A, AL, tigls

B
Ju

P AR AREE 20417] BT AT U Tl golul /ol 2 KA A Fel, uH st
W) SR AR ol AHEA Fh, A4 RsT A Bzl 95l ek ¥ 9T 207 U
~21A7) &, BARS A77E QA Q7H-ARZ] AEAA ] Zke e TiAkel Abae] Enrh i A2
& AFB Y udeleh PgelAl AaE gk,
Sy 2147] Aa7lo] Felel AT B F40] tA) Aol e Aol g A7
of wishs 1 Hebe o] AHRE(Thing Theory)h W7l 2t of kel @7:0] e Aol FHtol A QY
3} 713 0l ofolA|i ARE AL, 419 teeloh el s AR Ade] tixtel el of/lshe Wake:
APl E ol BARE, o]t AHE Ngel e AR A S BA] 78t Akl A oleh,

22T 2047 Ao ielol A AAE SRS S0 A ATl LR Al e A7}
o] ¥ish 1 1ok 2.0] A (Thing Theory# T X4k, of clakal 4] 5 o] ol ‘U
3} F1R) 1=0]2 o]o] At oPahe At A tmelet Lol AR Aol Tkl Aol of|she wake
A2 B3] BATT o) AHE o] dhat 142 Ael BAo] A8 tixtel A7 Wl

e gAle] gigt EAES A F2 23 A9 558 AL, T olHol= ARES AE =
ZollA 2elE =4 AR B A2k dgto] gtk A=RE Ake AA9] B9sd, iilsee 18T 5
A= 7]‘*01 FRAHASS & 5 Ak ol ARk, AR-HIQIZE 3] A A Lol A 2D A A
Aot &8s vt HEor ddEe g2/ ok

FHO AR, SEESE AR, AR-ARE EA, AHEE
——

o] =12 20239 dighil=l WS 5ok St At A Te] A1 9 whof 4=8% A7 Y(NRF-202351A5A8078028)

*WAIA R} 717489 (j.kim.13@ucl.ac.uk)
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