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Abstract

Background  Purpose-driven design, prevalent both in South Korea and globally, often faces constraints
in addressing contemporary challenges such as Anthropocene and climate change. This study seeks to
challenge these limitations and to explore novel design methodologies for transformation. Specifically, the
study explores the intersections between speculative design and the emerging humanistic discourse on the
nature of objects, with the aim of offering new theoretical and methodological perspectives to the design
community.

Methods This research employed a comprehensive literature review focusing on the seminal
theories of Bruno Latour, Timothy Morton, and Tim Ingold, who are at the forefront of the materiality
discourse. Elements of their theories relevant to materiality, design materials, and speculative design were
explored. In addition, an analysis was conducted on speculative design-related exhibitions from the past
five years, media articles, and designer portfolios that resonate with the humanist narrative.

Results Through our analysis, we identified connections between the work of designers such as
Alexandra Daisy Ginsberg, Superflux, and Formafantasma and the humanities discourse. We propose
the incorporation of design methodologies that engage in dialogues with materials, underpinned by the
lexicon of science fiction, as a prospective approach for projects in South Korea.

Conclusions  Beyond the adoption of new technologies, the intertwining of design with external
humanities discourses presents an opportunity for the evolution of contemporary design methodologies.
It is expected that such interdisciplinary endeavors will provide a solid theoretical foundation that fosters
innovative conditions and explorations. This approach empowers designers to meet today's challenges and
to generate a new understanding of materials as dynamic entities.
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1. M2

1.1, g3 i ga =
& dret1elA(Balagtas, 2022)0] W2 1978 € HeR(Tim Brown)o] &<kt ‘Tzl A7) (Design
Thinking)’& o1&5] tAtAA A AFEIL ZoAgt, AFAL 715 $17]19 22 FAH ZAE
SAA O R Ghgot7] o= dEFolgts BUtE T ok HE7HA FH Al A o] F A= gt
RIS TRl A7 1 AdkE FAISNE 9 54 A tARle] 23S WAL glek ol A%
Ags B FAd Ao Stgohe tARIE AlEstr] 96 71E Al B E 9o o Fol Bagt
olth.

A BA)A S v e g WG] dgEE YA F stvhe 53 dAQl(Speculative Design)o]t}.
o A8 (Lee, 2022)] <JstH 52 T2 AjollA] ‘APAZA tapel’ o8 WAR ALt v 2 /m| 73
t)AR1(Critical Design), HIAH1 HH(Design Fiction) 52 7l E85 o)A AH-E= 7Hdolth Al 7id 25
nE AHdohe tARl B 2ol X5t ZHzke] ojul= AldskA LR H

HF A gl G A AlFo] =385k de B A THS A= Aol o= AHEE &9
A71&9 AFBlA, Z3H4, 224 oo BAIE Al7lotd §E& Bojul= HARlE E3ith 4 bRl
gHLE B2A A" (Bruce Sterling)o] Bt /fF 02 AAtet AR AP S 4] B2 AMOIA] vl E
Il g Eelth YAl 942 B4 tzpelo| vls] vl & Adohe o4 AALSE AL Qo HlF-S
= 540 rklLee, 2022).

S5 YA vHA A1 Al 94S BT ZFTE S dolth 54 fAlL 94 At
AdEel vls A4 A7) Uu 9] digkE AAlskar, oheFet ul2 o] el 28E& F1 Sl ol A9
B AR ALeA Hojut wgof WA 4= 9l 7A A, g 4, g At E HES
ol gARRlS Tt Dunne et al., 2013).

SRR iRk BYld 54 tAke] Egh W2 7-9-of HARl w3 FA Eof H8tE]917] wiie] 715
K4 o] Apdolt}, o] 52 tii& 5840 “AXA g EEEE}?JOWE} 01313} 01%01]*1 1A F54

FAFo] vrehaL Qi oo w2t AIA 7} ‘5%*4 °

= 89 9791 S ol $A ALEA Belt Bas
Agolet

A2 SR 224 A AAEL o o4 942 Aol vRL o] okt o]5L
Af =} Q53] Aeet 59 BAS AFH0R 4§ 34 1 ATE B ABHOE tizel AL
e BUS GRE PES AV RS PARD ek tebd] # =B 232 O A H2
ATFEE BT ARl B AR FRSo| TG o] o2 FUHS ATY 4 GEA W1,

1.2, €3t D&
| BT} AA o Bek F2 0|2 #iEshe ohoket A7AE qloh WA PR IEYA o] Z(Actor-
Network Theory, ©]5F ANT)2] u]4 Z-2(Michel Callon), & Z(John Law), &Lt ofduk(Albena Yaneva)
3} ‘AH -2 -2 2(Object-Oriented Ontology, ©15F 000) AY A& 1 o]4 3t (Graham
Harman), AEE AFH| & (Steven Shaviro), A1 #]Yl(Jane Bennett) 5o] it} A7 At AA o= B4du}
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Ao Tt 22 o] 22 ANTSF 000 A7t 5 o] 24 A o] Y A= Adsls
A1 A AeS o A oH HAol e} FeHlolE A EdstA 18H <
et ANT sHAbofl A Aekat B et 2(Bruno Latoun)2h, 000 A% <l
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garAR e EsA H42E WL gle A7 ° SE=(Tim Ingold)E A Wl 2414
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gzpel AH A e 2 A Y W(Anthony Dunne)¥ 1 24 2hH](Fiona Raby)7l (RE A&
At 32K Speculative Everythmgi Design, Fiction and Social Dreaming))& &7+t 20134 o] & ©
109710 54 fAl diks 5 9] A8 A9 ol2o] 5208 Wy E7] AR A2 53 A+
HSIR AFtTh 1% 54 Al 34 x41\]*’*((Table INES AR AE, tAtoly 7Hel FEEZLQ 55
SRS EARC 2N BAS o= A9 HSkE Sk BojFe 22 AHEE A olEA
Al Al Eo] H2 A& HESH o9 AAH l=A dFstaux dof i HFH o S
Agol A= ofd A&7t 7HsEA] ghe] At gkt

Table 1 Major Exhibitions related to Speculative Design within 5 years

Title Museum or Institution Date

The Future Starts Here V&A South Kensington 18.5.12~18.11. 4.

Broken Nature XXII Triennale di Milano 19.3.1.~19.9. 1.

Design for Different Futures Philadelphia Museum of Art, 19.10. 22~20. 3. 8,20.9. 12~21. 4. 11.
Walker Art Center

Waste Age: What can design do? The Design Museum 21.10.23~22.2. 20.

Garden Futures: Designing with Nature  Vitra Design Museum 23.3.25.~23.10. 3.

WESIe) 20 90 A3E FBHA FAHE B
Hept 43S FHAE ol URA o]3lE 2YUsH: AL BEE Aon, o5 FUAW B
AFoHe 952 7H3 Ylek. whebd ANTE B9 B9 7o) =4 BeHa g, 20e
249 ofgo] o] Wrh HR2E AR, 714, B4 53} g welzt fa5o0] £549
AFglo] Fofahs WIIAZA A 4-L Fofolo gk FerhLatour, 2007).

ANT®] P w2 B2 6 o)A Aol 9ele Agsks ulAzL obd A S5k vlARolT

= 2(Latour, 2007) 24o] AH314 B9 B3} Hgol Polotsl, nAE A7} obd BAH ARt
Seth TeF BUL BAZ 5o oul Relwon 54 AL obd 55 viiAR HhepRolol
Sk gk A9 A1ZhS uhero eyt obdluk(Yaneva, 20220 T+ 344 AejolU7t ohd
BAI 240 WYL B ANHE Ao vlehun] 42 w5 A9, 44, 29 53 1L 5o 144
ol obd P F A& Wskshe 21 o1tk

o

o
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S RS dojME FE2 AT EFB ofyel 224 AT YL 754

L FA9F thAfe] W Abolef] A5t oL & o R HA| FUEA] e EAE sto| B E(hybrid)2t
Aokt AR, AHE, 3 719] sto]BE|E AW 1% Aok 57 gARle] 93t Foh e, 359
AAE A= AAARIFS tA2l(cosmopolitical design)e] AP = wlgio] A x|1Ld ZE4 9] 42
AAFshe g o] f-astth(Yaneva, 2022). B9 714 WA SlojAl 714 AA =T AL A 29| o] g2
olF1E FHojde eHr2 o] -2 Al7|& SA] Hizhet tAo|H S/ 2YE AE et 19 3
w29 sk QiR Yoo 9 Helle 3}, 7]&, AlS|9t tlEo] ofugl AL, o2, 7]A, QlTte] A%

o] ¢7l F5A4tke] Aol A &ertal Tt
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2.2, E|H{A| REQ| ‘Bl0|HEHE’

By AA2A AT 23t AEdbiosphere), WAFs &Z&(radioactive materials) 5& &
Aot o]l= A} AlA, A3 FHA (intersubjectivity), @&(presence)o] d3 ZEyZ Ay
Aoz AL FEa Al S SAgT stolf LHAELE RE A} AF
Uth= A2 AA Q(interobjectivity)& E2fUiH, dAzto] 39 FAHAU F2 HH ot B2H&
A A gtk 2E(Morton, 2013)2 slo]H QBAES 9 EX o7 HA(viscosity), B4 (nonlocality),
97 (phasing)& H+=th. o]« Sto|HRBAEVL JFS We
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S I} ofl& Roprt dlHsfjof sh= Ao] ofvzt A-3sfjof

St 244 SA4olet daotdA, B8& Adolv A9 HolEHE HFs7 Bt Aot AA X34
oA ARE veEA ok 2do] E2W R BEsin, 7ol Sle FA oelolth(Morton,

o
ox,
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tRRle] Bz QAR A, RES 49 6
sfolm o nAES FsAL fAs RetE el 9
Akt 1E APES £EHoR 4E5E A 3
ol AolE BTHES A, stolm e nAEL AR, A7 B AT Qo] T T w4
A7) Shel, ANTSF Bo] 224 tR9le asks droldolA] & the

ol o],

2. 3. H YZEQ| HR0IM LTI

9 JFEE AR 18 &t A% Atolo] FHof At Ao FAR AT EES A&k Yt
I ARAY Q1570 25715 A6k £57]9] FEj7} o @A Q& 7]7F B¢t 26] H|S5lAA & Thekat
OIS FAE 4= ddeA o Het 'S A7|gtet. ol ARl £&7] ARAEL 4 JHE Fas
ol ofet F9] 43S mebrb Al S (materia) ] FAHHE Eoke A o2 dFrtal F45rh(Ingold,
2013). Y= E(ngold, 2022)= o]t HHEES ‘YA ¢71(Knowing from Inside) #tal g sh=t,
I% AR faet 3 38 H 02 dshe fEE Az drtoly £2 A7t ARE vt o
ARt QoA thAagl= o] ofd Wil HEd =8 QYR E uhgohs Ao| YRolA] d7]ef dialolzta
=g
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YEEE 22S ol FHL fle 22 FEcte Ae AR, ARS AR 554U A=
FFeh &3 ojud ZdolE AkEe] ofd ARE FHF o frhal AFdteh 1 o] 2ol WEW Edo=
AR HA A o] WAlste leH, AR ool £ (surrendering)?t A AB7F IS ol BT ES
sk Zo] AlFAelA a7t AT Age FAolA ¢l A-e T A& HrEes 22oln, ol
HHAJA 42 AR ol 279 GAHgolet. T1o] E4 o] 2o wh YRl WL A5E 7HASHA 47
A& Fofste Aol ofd ArolH ¢ 54 ArolA TAL & e FA7HE BdsAY ¥FS
HgHredirecy o2 Sy,

YBE ARE v Bl PHE 224 A 2 ATHE

t = Kl 3 Aoz
ARt A7 ' 02 A 9 w5 7](making)= THOF ofhe AES 7INTeR oF 352 fAle] AT}
A o
o

A AT FASS PR oIS BWo] Ao Wik o5 FHOE IS AFAE 55
12 dhehclor ajul, £05] b 15 2ol Solof gk 2, AEA02 IRl I 5L
WS 4 e Ak ofo] ke AR colEd e ARG $FHOR

El
thAof sk dAL R o, 9 Ak o] WA AR Aol &

SHAIG o5 o]&oll AR THE WAL AT ehEat B delqo] BAS w) 240 143
AR B9 T2 2o =

ool Hﬂ-agwh VA= A

94 =R SaAE 5 AAHCTable ), ANE AAES FHOE AL AASE ekt A2
%59 et o

S 9 QEehd BEel GRe BTk Rushl WA 4 it o] shio] ofge] BAL TRE
SHAL Arjdol 4 pek. AT A B ol 25T tAel S WA $1
W 2R OAQANA ofu] AmRou], obs AEsiRA R HsAY JHL ofd Hio] gex]

Table 2 Keywords from theories regarding perspectives on materiality

Name Theory Keyword

B3 HRE2 HRAX-HESZ 0|2 A

(Bruno Latour) (Actor-Network Theory) (Network)

E|HA| 2E SIO|HREHE =S8 4(Independent)
(Timothy Morton) (Hyperobject) Xt&4(Autonomy)

g Y=L LHS oA 7] 7HHM(Variablity)
(Tim Ingold) (Knowing from Inside) At (Historicality)
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3. 1. ZEAEa} Hlo[X] ZI=H I (Alexandra Daisy Ginsberg)—"+-& Oj7iX} Ij A 0| 0] 7
(Pollinator Pathmaker),,

ABOUT ~ GARDENS  RESOURCES PO&&INHTOR EN ¥
PATHMAKER

An antwork for pollinators by Alexandra Daisy Ginsberg

If pollinators designed gardens, what would humans see?

START

Figure 1 The Pollinator Pathmaker website tool(pollinator.art)

SHAY dl&rt gEst=et glolA] 1=z vt vhE TR wf /i 2} s A o] A (Pollinator Pathmaker) /&=
2713 WiRIE Qe & o, o] ¢l7to] e KA mtIof tigdtE AdolA 57 fajel
2ok, T, W, ], L, W] Sk e 23 S E Al A8l WA AH AT GAEE
o Al 2Ll shANE FREe A, AFA, A Adg 7| FHs To= A AAt
AL Sirk. o]ofl Z12H e SR, 8w FEIE, AL FFshel @Elsto] Q17| Yshs A o]
ofd $& wiA ZFo] Yt Hio WA AES wjdste Y U duEE =15 AAAKries &
Stappmanns, 2023). 2 41EE T Q170 08 wEZ Aoy i 7t HAL
A5k A2 E7Fs ottt SR T4k o 42} s Adflo]A = 1Zke] AlA-S H gt sslar H|QITE Pzt
FAH R AYolghs B FESHE d B Fob vt PHREY o5 PHE

FAEL WP EE L o ol LYH F7ro] ofd HIZE PHAEL] Y EYAR LA HT o
AT BF% 2HEE(Bruno Latour)e] ANTS} o9 W23t I 3to] Qlct.

Pt vizfAL sjamo]A = Zepdlof] Tt ARSS 4= LS 550 §lom, Bo] WA}, Bk A,
Yxgal 22 Aaof et ARSI A1A ok 4
HAQlE A, AAR o] diEE RS 7Hte R
743 2] (Serpentine Gallery)o] A¥S

Yol 80% 7,0000] 17 A EE
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3. 2. #HEZHA(Superflux)—"&Z 22k Mitigation of Shock).
r%4 ¢sh(Mitigation of Shock) ;& ofttE Zl(Anab Jain)3 & ofd(Jon Ardern)o] A Hgt
7HEH A (Superflux)7F 7| FH3LE Qs EdkAe] e vl o] Aol <l o E FARE ot 54
gzl 2 A E), o] 52 EWA] BE(Timothy Morton)2] sto|HQHAES 2 HZ 07 45HA
wstel AlF9)7] 22 sto]H Q BAET}L of @A Aot FislA 17l Aol HabEa, 144
AL A hdheA b oz J=d T2 A EckSuperflux, n.d.).
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r5 A%}, 2017~1990] 24 94 oftES w08 P, o] F 201990l H7FEE ot Eeh=
Aag EASe] A2 vt ook, 2e 27 205043} 2068d0]2H AR AR E T, obmtE 3ol
WAL A, WY 9 AEata] AR, A9 2L AT B 77 o8 YYA) o] ZRAEL
715 Hstet 229 AT B 22 o5t FF Jl AE9 AES ofBA WstA7| 1L, ol2et 4%
20]| A ol7to] ojW AT HFAl 0 7 o3| Urli=xof T3t HAS HojZzet, 122498} = o 1y v]dS
vk Z2AER vjF 4 glok, AT FHEYAE (5498 7L FRA 02 YRSl e T
AEol W3k 374 EA A& v A Fo2H TS 719,

O

il

3. 3. ZE0PMELXOKFormafantasma)—"&42| SZ(0re Streams),

el 7o zEutgtetzube] Ao 55,2 AR 7] & 3t PAx E el 2 A Eolt, o]
ZZREE AHE, 94, AuHold 5 ohaket vixlE E8ste] ulo] ok AxE71E A7 EAO Tt
928 A5 22 gl TRAEL, o] 52 2080d 0 F& AR 7} ESPAFEH o =E gt
A S o7 AXAELS] AR E HL-E7A 9 AlE et ATt Eo] A9 qAE
v o g Alulz] Al RE ddi7tx| 9 FES FEAEE FHRY, T2 AuAT} /\}333 AZA Fol
AAE]= o) ojugl Flo] Agst=XE ok Bo AAAIE A7 EES 4 A7 EES 2t W)
oz, HolE, £HH 5 1111}6}71 o o] 2},

olelg 2] Tt At EAleh tiabel HPHES W JTE(Tim Ingold)®] WA &7]oh Wi
ot o2 A1 QElalol 8 Sl B9l v 4, o, A WA 212 e 9

7Hd w71 &S v ' A gl o] Y Aled TEe] Wtk
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Figure 3 Ore Streams(Melbourne) - installation view

4. 2 M2 K5 M 7| E D

A AA 2 7=l Alge] HiEshe d7lE 2AE A4Sk ol& AAlsH ] it si2oly A<
THESHL Uk ol FF | Ao I 7Y A Eo] HiEshs 2H71E E8HA A AAR
Ak Alle e $F AT AEA SAke 9 AsAlA siEE s ERthE 2458, JREA A=
AR 717] HEs B83A HEtzx BES AFHA ARGl et ol 2872 Ao Wit ArES
AHgSE S AAY Aol ARt o ds] Hiligolgks S2 A 94F ol M= 7)ol SER WA
A& Ee9orAe et Z2U-19 #HHY o|F weof gt St S71eF A 1, ofdA],
FRZA Tl Hafste A, Are], 7 ZhedlolA Sl HARIA IR o] 9]u] o] HehthE egsh=
Zo] obd W E EHolA el H3kE Fsh= wthd o Agho] Basitt. oHA| 7t AES Fd HAel
AAAA e AeAzle Adole Ax e AT 7IRbEofof tttt, E8 HAEA Q] PHEAE
g M A= TR AARH. SHAIRE o]l ARSARY AE2AF S FAATE FE ol F W, A
27N A2 HEL2 28& 554 FAR 7l i ol Fdshs AR ko] aFtH o] wE
HAteld7E Al wiet W 23 29& 7HeFs] AAIskaLA _i

4.1, M=2t [iEksl= CI Xl Wz
YAl Big o] Qj4fo] AstE 1, FAFE AZEolEo] WASHAA Hapolvrt AL WhAo g Ten
e, AA A5t vpEoty A2 Bgo] ASH 07 Fofst= 7|3 FAHIL Qv SHAY RS
olafist7] s tRfolv7t gt Ay wigsl= Aol Dasith B2 49 fxtolvs AR fgstar
S} s AH7R R Fojotz A9t Bk SRR A5 9] 45 olsfsly] e ARE Ay tEEE
Ao| Fasit, M A0t up2 3 7]oKGentes & Marcocchia, 2023)+= ©]59] =& (The Forgotten Legacy
of Schoén: From Materials to “Mediums” in the Design Activity) oA u]=2] Hskzt ©EE H(Donald
Schon)®] o] 2% Ql-gstHA] tApel IAoA gt distels ZEE AP o714 dighs 27
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AN AR B AR, AR D4 4L AWK BAS Fh A AFF o 5 9
JBE B ARE AW WART AP B A9 Fa4E AR ARote] 71249 iste] vl

HAE 712 Wao] Wil whdd f A=) 7HiAe] dAtelde S23] d-e2 = Aot

4, 2. 3M1tsKScience Fiction) 2H2| &2

e *TJrQ}(Smence Fiction, o]s} SF)9] dAt= A %] gk, 20417] 2HHRE Q] JARE A YL QAT SFe]l
Aok diFEe] ARl AaHEo] AA| Abgells 23 W 9] 7] wiite] tARIA A= HFRFe

4 godor °17ﬁl7<% gtk SRR =54 YAl ZA A ol AR ARGR T A B = WAIA o] 238
SR Qe W 71E SF HARIY] Bl E A= 08 S8 & & Stk RSS9, Hn|yE, Ak 22
ddjo] g2 FA= SF S E85iA 7S 4= ek, ¢ ulro] E3kAl Al WIE(Vint, 2021)=
SFeA = A 242 Fds) B 29 Dol dafjA dFTeh SFANARE B o o]&9 EA 4]
MESEIL o) 442 uldlE AAdshe o A ¢7] WEo|tt. o] A F SFAAME EXof et HaXo| AF=HE
U dAteldEo] 45408 HolgolA o]59 EHE AR &84 & o FEL diEo| & 5
Je Ao 7=}

1980t e EAH o7 RSt ARA} 4] TRl (user-centered design)= FAMH o2 Qafjd HEe
oFU AR, 71, AHE], A9 #Btel A ARE, 24, ARl e Q1AL HIRE v o] 5 AHH e
OF= O HHER A& 734le] Fasith &8 duAsold Avdolg B t&<l(generative
design)¥ 22 Al7|&d} oA YHES = AE 4S5 AFcks B 5 v} opAIRE ohA AR
HEoF o]l ARlE A4 08 o ARy G257 942 As A 1 A4E SalAE AU
Shgole THES Fold 4= glrt. ol2gt X7 FAR-HE LA o] &(Actor-Network Theory), 214|213
ZA12(0Object-Oriented Ontology) 522 HEHE AGEE Yo SHAET ¢ JI =9 22 Qs
SOR9 T 7 AZoltt. A4 2dS Tl EV}OMQ} gzl A2 ARE vohs Aloks st
SAIH 2A1E wtelstal ofof] Bi-gok= Zrgolu A Eold 4 9l& Aot

2 AtollA %’“ﬂ ARl A E2 BF £4% 554 FAR HAFoh 849 7H 7S GolEthe
ALl 71gk g A Eoltt. o]E2 YAl ARE dAolv e dolv HHE A6t AT =47t
ofd, F5% AAEA o7|H o]F Fi 27, A H|A T2 W 55 &) Wtk o] I w2
FAH TR Ao A A S HARI 7Rl Hlol F2bE ofof sk 7= TPl fARel o] &7t
ir’/]_ﬂ 5] & Be|A(Borries, 2020)°] WEH F44 tiZA(projective design)> 273 A&
gt tAlo] ofd 5o HAAE Aot Aol §eE RS Fitth 074 Heies YA
RIS AREALS] G Aol A 9] AT A7 AAEL S olopr]|ohARE, £ s YA YAl
AR AREAFRE S 3EAI 7] = Ao obd 28T} A5 o] FA7HA] SPFAIACF Stk AlARE S Etk SHA b
A+ o EET ASE ookt WO Fotal, A T oAU T o] YX7HA] 1] & o
A < IS AHE visote AZE AT 5 9S Aolth &% Ul HARIA} Al7] &Rt ofyzt

5

JEtd gRENE 929 972 AET o 42 247 Ago| dojuby] 9Ig &4 B} 243
Ao = 7|giHr
References

1. Antonelli, P., & Tannir, A. (2019). Broken Nature. 22a Triennale di Milano.

www.aodr.org 445



2. Balagtas, P. (2022). Speculative Design and Emerging Practice: From Local Meet-Ups to a Global
Community. In Design Studio Vol. 5: Experimental Realism. RIBA Publishing, 108-113

3. Borries, F. von. (2020). The World as Project: A Political Theory of Design. Jap Sam Books.

4. Dunne, A., & Raby, F. (2013). Speculative everything: design, fiction, and social dreaming. MIT
press.

5. Gentes, A., & Marcocchia, G. (2023). The Forgotten Legacy of Schén: From Materials to "Mediums" in
the Design Activity. Design Issues, 39(2), 3-13.

6. Kries, M., & Stappmanns, V. (2023). Garden Futures: Designing with Nature. Vitra Design Museum.

7. Latour, B. (2007). Reassembling the social: An introduction to actor-network-theory. Oup Oxford.

8. Lee, ). H. (2022). ZO{& CIARI TN : T3 EMg 2|5t 25 CAQ! & [Participatoy Design Fiction :
Speculative Design Method for Investigating Publicity]. 7/ZZX &35t [Journal of Basic Design & Art],
23(5), 383-402.

9. Lopez-Pastor, M. B., Blauvelt, A., Barton, J. R., Zhang, E. Y., Horvat, S., Cogdell, C., Gorbis, M.,
LeBron, M., Syms, M., Latour, B., Wood, D., Telhan, O., Bove, V. M., Jackson, N., Fanning, C., Yuan, L.,
Rapley, C., & Manzini, E. (2019). Designs for different futures. Yale University Press.

10. Ingold, T. (2013). Making: Anthropology, archaeology, art and architecture. Routledge.

11. Ingold, T. (2022). Introduction: Knowing from the inside. Knowing from the Inside, 1-19.

12. Morton, T. (2013). Hyperobjects: Philosophy and Ecology after the End of the World. University of

Minnesota Press.

13. Superflux. (n.d.). Mitigation of Shock (London). Retrieved from https://superflux.in/index.php/

work/mitigation-of-shock/

14.Vint, S. (2021). Science fiction. Mit Press.

15. Yaneva, A. (2022). Latour for architects. Taylor & Francis.

446 Archives of Design Research 2023. 11. vol 36. no 4



|
A&7 s st ATl stt, s, A1, tighil=

‘ARl e st AAG U RISk}, W, AL, tighla

EX]
AHZ AL oAl F2 olFA| B4 AP A1) ARAL 7| FHBo} g FAY A
% TAZ EAS02 471 o2 AR A5 A FAES LA el ol 239 T3 3
2 AEE 2 Ao Tk QESH FEse] 3] 7 ATV TiAIAe] of | ol U 9 Akl
AR AT 4 9 3534 it

s

il

O

Ay AL IHoEE SAY R F 234 { o2 % Hi&s] W BFx g-FEBruno
Latour), EJA] 2&(Timothy Morton), B AJZ=(Tim Ingold)9] ]2 5 43} gl A7, =7 el
_‘:-_ \=]

N

r

12
o gt 9 HeSE BUAE B4 A 22 5 a0 254 Tl 7 A5 A
714, ElAbeld EEEE 0. Fal Al 471G Q1A St AR A 2A,

FHI} o5 o) deattgl glo|x| 7121 d(Alexandra Daisy Ginsberg), 473Z3 2~ (Superflux), £2
”}J*E}ZU}(Formafantasma)—J 54 ZRAETL o] 9A QRS G2 AAF o] YA WAL, o2t IR
AEZS FU A AL B7] 95t 20 2 A gt tislshs vl W &1 FAHsHScience Fiction)

Wl 22 A,

AE A1 BESE 2 olglo] gAIS AFHOR 9N RS GRS AFA o)A A B
A% BA o] Seeks TRl M ES Fold 4 olck. 3H 7 AFE Bo) ARE thapet wPoR Hs)

)

08 SEA o HFT 1) BAT] ol haRt AL ohEsHe TiAelat el Ul A A2 e &
A3} 4ol o] S1at el 8 Bzl 248 A0 /gt
FHOL  FEA Tl Al AR, BAY, A, Al Qs

*W AL AR} AT (ksk2010@seoultech.ac.kr)

www.aodr.org 447



	인문학 담론을 통한 추측적 디자인의 물질성에 대한 탐구
	Abstract
	1. 서론
	2. 물질을 다루는 방식과 관련된 인문학 담론
	3. 인문학적 배경과 관련된 추측적 디자인 사례
	4. 국내 적용 가능성과 기대효과
	5. 결론
	References
	초록


