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Abstract

Background Shur Ki-heun (born 1953) is a graphic designer and design educator. After joining
Kyungwon University as a professor in 1988, he conducted design practice and design education
at the same time for over 30 years until he retired in 2018. It is worth paying attention to the
integrated design education case of Shur Ki-heun in that he actively sought and practiced a new
paradigm of design education in a situation where interest in the design field expanded from
industry to culture and the importance of multidisciplinary design research was emphasized.

Methods This research was mainly carried out by reviewing literature and conducting
interviews. The design works and activities of Shur Ki-heun and references related to his design
education were investigated. The interview with Shur Ki-heun was the basis, and the writings of
Kwon Hyuk-soo, who has been in exchange with him since the 1980s, was referred to. It also held a
round-table talk with Seo Ki-heun's colleagues and early disciples.

Results Shur Ki-heun's integrated design education is divided into before and after the
Sotdae project. The former is from 1989 to the first semester of 2001, during which time he started
from editorial design and expanded the scope of his classes to community design. The latter is from
the second semester of 2001 to 2018. During this period, Shur Ki-heun started a class under the title
of ‘initiative to design culture’ as a 21st century design education model for future designers and
practiced it until retirement. The main characteristics of Shur Ki-heun’s integrated design education
spanning the two periods are as follows. First, the program was intended to present an integrated
model of design practice and design education. Second, an attempt was conducted to revitalize the
designer community through relation-oriented design education. Third, the social role of designers
as cultural producers was emphasized. Fourth, drawing and illustration were actively used as design
education tools.

Conclusions  Modern design education in South Korean universities started after liberation, but
the goal, methodology, and curriculum of design education were not systematized until the late
1980s. Seeing that design education needs to be improved, Seo Ki-heun developed a future-oriented
integrated design education program that fits the needs of the times and socio-cultural context by
utilizing his field experience as a designer.
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Table 1 Design Education Cases before the Sotdae Project (1989~2001)
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Table 2 Design Education Major Cases from the Sotdae Project and beyond (2001~2018)

il CXQIZe2 S5 =M ¥ £2 Zukz (28 HA/ZHE)

CROISEIR S A 20 E2HE
o - A0 ol sl e S e n(Etaatete)
X013 0l 3t 44, 1365 Colofal,

CIRQISEIR S &Y oIt BRHE
2003 - Q7 ORIOIR B SR (B 22)

-Fldentity 365+1,
CIXQISEIR S X0 J T2HE

2004 -7} CRelSsie RSy ttRnIaD)
e 8

I'II'
1l
-l
HO
)
_t

>¢>|>'

o
Pal
ro
&l
ton
Mo
o | =
12
1%
_C)v_
o
o
=t
Hu
k]
|m

2005 - O&0t cp: AH[0|4)
P *ETE A

2LC-Black, White, Red, Blue, Green Z2HE

x)
N Ao
ton
Ho
ofn
Bl
11
=
1
2
i Il'ﬂ

]
)
>
E
e
)
m
N
=
ro
U]
Ok
2
>

2006 LRIl Z 3}

CIXfoI2 5}
-"CIXp2l 0

Iz
1=

Ie | Ie

bal
2
H | o
i)
ol
=R
Hu
bl
Im

!

2007

Hil
b
o
>
P

o2ME

HT(CIXQAZZAE, K-0LE AL0|A)
=M O2HE

=S (FL22(0t ZA22))

A

2008

~
-.-::

o}
=

3 OEK
S=
o]
=

in
=
ro
Ao
lob
Ho
ofn
b}

2009 - =M EWC’J—E- }

2010 =

= o ==
- 23 OXIS SR S AU

www.aodr.org 323



CIRQIS SIS SX[Qf AZE DRHE

=] 1o
2012 - N2 Cixjol2 st MR H(S Halal /S B22) /el AL2tE)
A2,
CIXISSIRSAS) SBYY TRME
2013 - SiEYY OxtelRsR S Y (yunomze)
S,

CIRfIR Bt Salef 7| Z2HE

QIZE2SAYT(H EM2)

- DOG-GOD LC|XH
2013~2014 - DOG-GOD CiXIQI2 82 S xRS AIRIH)
-TOH MY DOG OH MY GOD,
2015 CXIOIR SIS S XY 2 X/K| CIX|Z E29 D2HE
- A2 XIX| CIXQI2 B2 S AIH(K-0LE AH0|A, ILIE)
016 XIS SIS SR £AT} AP CIX[E C2Q T2HE
- AT A CIRIOIR SIS SXQIH(2212] APZHE)
OXioIRSIo SN HEZS DaHE
2017 - YE2Y LRSS SR H(H2(2) AZHE)
ras

CIXIQIS SRS 2RY Efo| B2, Yz SR T2FE
2018 - 2RY EO|Z I, 87 SR CIXIOI2E2 SXRA(K-0IE ATO|A/HLIH)
~'2RY Efo[E TN, ¥ E2Y,

A71Ee) Al % BE 5 Bo] RIS AN 2B ARt r92 o7 e, (AL
ohA EARIG, £t ZRAE, ) ZRdEg Be 4 am WA 192 o7 Ueksl = 17k ohet 29 &
7 dejredold e ARe FAF IA Lge

(RS T ORISR s AR A o)

] 54 7)ure] bRl Aslsts mug

A, (Gt RS EAAR) AASH LRAE WAQl FhokeBo the 44,0 WRto
CRelA QoA F5S wekd St ZRAEL AY|Eo] tiAel S T2IHE AASN FdE
s olol = A 7k FSIEk, TS 9 215 712 4451 75101 251915 Oh My Dog Oh My

Godjselets 5 A9 7182 Wkt S2e0] 2R ool 7] ZRAEL tAARaFAY ]
ofe] 4] % 53| 471 A2 43} Foto] A £ AR Ak

2.1. 72| o7 Lt2t5],(1989, 1992)

A71E0 bArel BRLSL ALt 29 2o AAE WY tel o] Anzel 19 o7
ks ol 4 A E gl 1989We] T8 of7f thetsl ol Abae] SubE oldlE S1% WA Al
A5, 7h 7P, 1992460 98] of7) Lkhe] 2_A1ZPgof 1] 43t o] Ur%ﬂ} 19936l % 3% E7+S
Fulgout QAE A B vigke] ZRAER ottt 3% S WAold 2FAL (AL LA
AAALG S A Ho) FA8) FA Tz Fule wE Topgon o}aﬂli A8514 Ee
. o] Selols FuEe] Hul A4 9 AANNRE 24 W2, F4, A4, 29, 9 O
A FAA B 5 14 9 Sl A o] T 99

O
oy flo

re

324 Archives of Design Research 2022. 08. vol 35. no 3



Table 3 Class Overview on Our Shoulder-to-Shoulder
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