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Abstract

Background The concept of 'political nature in design' has been used vaguely without theorizing
and categorizing. Interpreting the relation between design and politics, 'the political nature
of design' would be conceptualized. This interpretation would reveal the base to construct
'contemporary design's political nature', exceeding the 'new viewpoint to 1920-30's design's political
nature'.

Methods 1)Describing interpretations of design historians to the relationships between design
and politics in 1920-30's Germany, Italy and the United States 2)Analyzing the descriptions by
borrowing from political, economical and social viewpoints 3) Comparing and analyzing differences
of interpretations to totalitarian and democratic states' designs 4) Presuming the concept of
'design's political nature'.

Results The inferred concept of political nature based on economical and social study is
'relative'. Political propaganda is discovered in both totalitarian and democratic states. A certain
style does not propagate a certain ideology. If the designer and the ruler concur with each other
in political intentions and styles, the political nature of design would be maximized. Despite this
homogeneity, there are some differences between the propaganda of democratic and of totalitarian
states. The difference is that public consumption creates a change of political nature. This reveals
the need of other sights to interpret design's political nature.

Conclusions The political nature of design is changing between the ruler and designer', "between
designer and the public', and 'in public consumption'. The viewpoint regarding the political
intention of designer and the consuming public is valid not only in the past but also in the present.
With the range of design expanding, it would be possible to construct 'active' design's political
nature when it is accompanied with designer's understanding of political nature, the public's
political thought and action, and the critic's interpretations.
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Gl ]ﬂ% AA ?a“?lﬂ H37] e
2 o] F ol HEH Azt dar, 1 2F o] #Ech= A7t
oot}
o] 'tjAtele] A2 vzt ofulE AHsHA thE7] Sl HA] TR} G A 9] FA o gt 7]E9] A7 A
E Za7F Ak GRHAQl OARIAL AJZ-E A7) 9o, 918 Sp7E =2 HARIAF AF QA HY AmkE (Penny
Sparke)®] T20A17] YA}l E35l(An Introduction to Design & Culture in the Twentieth); (1986) 2F &4
& S =3 (Jonathan M. Woodham)2] T20A4]7] Tz}l @ t&FQl o] GAret B315 9= M2 AlZ(Twentieth
century design)y (1997), 1211 47 AA|3ke] FAbY] o231 1509, (19915 7122 & YAl X9 &
AZF 556 TeRd 1920-309 ) AAFA 7] diet JARRIAEES] sjAEE AHE Aotk 9], o
A7] AR T2 5"7}‘5«?1 %%_‘ ]%H“/] of, 9159 Z7H | wl=9] TR 7} FAJof digt tARIANTHEY] Al
72 7% A Ao grk Aol o]t YARIAFE Y] A2 thA] SA o] gt
ol sfAsta, o] ZA shAE HAAFel W] %7k TR
A& Hrg o R, BEokal HFHQ 7]E TRR1E] HAF ofw]| R of| A
A NS 34T Aotk H&of, ol2g sf4¢] '1920-30d
ol A "dd] tARIC] FXAY FA'9 7|9te] H 4 9les AIAFE Alo]

2. Mx|F2e| 771e| CIXI-HX|of CHgt CIXIUAIZ LS L] s at ™|, A, ArelH 2 2M
2. 1. CIX}2UAIHE2] s A
1920-30 ) AAF2] Al7]9] Tl 7
it
AR AAF] Fdol A TdiskE FEsHAaL, olzlo] Ad tARlel F3Fg nH ks dolh A3
(Sparke, 1986/2003: 135-139)= 54 AAF A17]19] L2 AJA” &3 1o ti-got & $09] A
= A Zoistell digh WA 9] Foks tlEste AFIOE Foton, o8¢t F&eUrt Al AZAA @
d &9 22388 FAPGY 24} S=H(Woodham, 1997/2006: 114-121)L 3lEe et F&aY
FHol 7€ of5the", V&l AF'E IEAQ EAS FHSA, o BHENA At 713k Fol
AAFo] Fde] Aol H S At
ol Al7] A% FAIE BAH mrugitte| o] &5kt TS g
A Feth, 2ukd(Sparke, 1986/2003: 139)E "F-&EYE ofF I ASAA ERE
HU= TAF2(Classical style) S Zotld s158 2} I3ttt .. Zﬂ A 7|17k %?_ 9] AE=0] AHA
g o2 A oot AnAFE 25 AFYUR AojFl=t, ol HAE
olgtxl EFH " etar 2 01‘5319} F&eE4 e i'xd-r«l ’\E’r°‘°ﬂ A5 5 At FAISH]ung,
718 AS5E, HAE kAo
H‘Ki%% AA . L= (Woodham,
—]O] Al 1A 2 9] (Neo-Classicism)© l‘}i%%-zr A5}
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2) 2E&(Woodham,
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= A A5t tatelv o] A A 527 A5S Tefllet SRR 2ol (modern), = A14 w] gt} T2 apgt
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Kokt A5 (Sparke, 1986/2003: 141) 94, "SA1A Q1 H&4419] FAA Q1 H A4 ZAof] o] S| H AR]"
]2 2HE0] A oS FYA, HX 114 EAS 7H L AYRE Aol s F45 Bt
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2.2. 8%, ZH|, Ate|H 2Ee| 2XM
A, ATt el SEo] ARl G, Al 2ol tARI W) dis) 7] Aol S AN, 1E
o WS FAlf sl Ae T2 9% gt AAFo AHo| Ahfo] ToisHE o] Eithe ol ek HA|
£ ARF] ZHo| e 4F o7 st FASY e dAHE] oA 7]9lgth(Kim, 2002:
142-143). stA9, E3 % (Kwon, 2003: 209-210) A338H= Al719] 8 A& oF BNk 1x]2] ¢
Hog B 4 givky AAskela, ZAshol(Kim, 2002: 164-171) 9A] U7 159] i A1 gA A5t
Argj el Loiste] 7]efsiA] ‘{’I‘}&S S 93t ofgE]obe] AEa; SARI FotE(Fapet & *ﬂﬂ«l A o
3 FE4(Jang, 2009: 2500 Al7|EZ UL 7 '97]'E wHEs}Th} ol ‘o] &g Yrolskglrkal F Akl
1, 22 A7) g7 R 588 e E (OlivettD) HA] A3F2] WHIAIAE Aol ® B5tT S AE A
[ A BAE FAFPE LS 21 4= rhKim, 2008: 139). o]&e FAEL WA F2] HHo|
Atdel 2dishE ol &t oA '1¥A] gt 2 F4 9] Ago] Mg SEdlitt. o[ ZAR, AAF]
go] Aol fARIE AJARTh= Auta o] AL 7]E0] JAL 4o A & 4= Y. ¥, AR S
o] AT} Lo ArJ o] FAIE BT 2R B T7]9] FFE oA, o] IFFoA 7]&e] FF oju]A]
(modernist image)= A HARelo] 2Rzt Q] Fef= v H A o Ylglth= =9 4ol
S1E ] AudFe] F&eyo] RHAE FAo g7 AFES| AXH LRopzitts TYFchE 34
£ ol&3lt, o]of Wi, M E A (Schivelbusch, 2006/2009: 26- 29) SR | 301 AnAS
o4 52 7|9u]d AZ=(monumental architecture)’@} AAFe] AA
architecture)> AFRIFF] 9 ALS] B 2718 AAI7E diE 724 7|9kt 7H8& 197OL4 74 1
F3HA22 ALk dolof, 1930 YAE, mte], Ad, Aulut Sofl YA And4, 71 quA AZE
HEF A7) SRR 7T 27t IAE FEYE, o8 TAR AnAFrt "wvte] FHa AHE AL
Ao 7 QYAYSHA ol 2 AS ek o w2, AnAFo]-AAF] ke 197049
7R A&E QA AAR= w7k AA e EAR 71 dH Al AEE] Bagh ol XoAE EAFc
olz, HARIAZIEo| =43 E vie Zo], FA TrAPE Al HFo] filo] 245 AA o] FHe Z2a}
S Sls E2APE Aolet @idt 4 §A sk AR, 15 FAT HEo], 52 dibjEo] EPE a4
Eo] AnAAQ 71 AZEC] 7H& 'F7ke] A A AL E SEAAL TS FE ¢ Y
o}, o] Al7]of thsf "e]oke] EATF Fag A7 AT 2L Rk Alo](Gay, 2008/2015: 677-678)9] 742
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OJEf2|OL0II M YO 20H

7= & (movimento
moderno)0|CH(Razionalismo
italiano, n.d.).

Zotee e Hogtt' Sal vloo] tigh 71 Az vla3E 4187 (Shin, 2002: 151-153)¢] sf
Ao M 2S5 ot HelA, e ol2fet Aol uliFo] o] A 2el Aol 7HAAL 9= #AIE FAISH

]_
A BA| A 219 Fa4dE wAA 7= e sttt ol QrollAl o] =2kt 2, o
<& "ol A mjEFolet A5 ] FXF ATAIL =7t ofz|7} glet. vl ZEl -~ (Neocleous, 1997/2002:
145-146)& "tA 52 g F oA AN 7]1&3t 29, £x7te] vk S} ghe RHOR JF WAE
HA7| = ik, vlefFol e} tEo], ojgte]ol I A%-S 4 gHElFe] AFIE T HAAES] FA L
ojgre|op Tt AZo] Al AZoA AIFE Y ghe o] 7Hs T v W sith(Lee, 2004: 137). 18
gk 49 gk kgl 2o A% Ao R gAES e gEh(G. Terragni)®] 'THAIAE L] H(Casa del
Fascio)'o] 9t} 19| ASE2 B A AE 5 9t F7ho| AT, 19 A4 o=rh AHe] aAT 2
oty e e E} gyt et taE ek ot ghe & s Alshe okt AldE
o] 'Jatete] 'S AAHH nl oA e} “‘“—EMJ ol g3} Ao|5}t7] WEo tH(Kim, 2018: 134). 12| A
gol|l A, tztel o] F214 owrt 4407 Eeyd Adjo], ARY F ANAFRET th2A|, 2o o
A1 AR ] ] FAOA tiRpo|u o] XA ox el A9 2|7 FHC %4*474]7} n]H|ghE Ko
Et. ol Mo 7 I fRtolvFo| BE vHAAIFo)E HEHA] okths AM Eg Edlict 19309
E&EYolA oldl&R27]H 33 LA 19 A EA] F stus AAlstu PE 2 ZLEHN ofl 2] Al
oF, | A gk dlof] o7k 2] Fd JE 27] 2 3 dAFel T2 AHE TAR 0|59 S8 S A
AFE s 0] K Fo] o]Z Bagtth(Schivelbusch, 2006/2009: 27, 151, 188). H|E31A|, Au|o]7} A
A&E 4= who} o] & NIEF0]3] B o A9A wjz|st2 k= o8| (Harvey,

o
>~
I
)
32
oo
filo
-z

[e]

ol HEUAE 7HES A4
1989/1994: 56)°] F4= e QAFE Zrh, ol AHEL Toluo] X4 oot obajo] 54 BAZ

FERD 712 Aele A
Bt MEAREE R

Ev

A %7 plel ureh claolu o] A4 o|wrt Srhske HAAS
¥t Ao} )= Sh1 2 S Sefuiet,

Motz r
>
N
k=l

&3
o
i)
=2
2

3. 0I=2f Cixr-Fx|ofl o2t CIXtRIALZIS 2] siAat HX], ZH|, AtelX 22| E4

3. 1. CIXIUA 7152 M
ol Al7] ul=t tjARle] tigt ARIAFES] A {2 5dat o|gejoto] tigt s Aate th2A B3|
o] gFet
23t (Sparke, 1986/2003: 134, 140)= "At3] A 9] ou]E FA8H= HlF
democracies)" ¥= TEA "wl=3} Zo] A AEFE ) 25 =
based on advanced capitalism)& TAFe1< 34_7\1 SHA A AR At 1 ARt dE vl A
F7t tApele] ofol= 42 7 WA AleS =0l 9% #59 #+3S 7Y A Wk =gl
o 22 R oL AR, T ol A & Xo“’} u=9] YA fzle] 7t & 54U w sttt
u]=9] 193099 fAelE AWste & & &0 V&4 fFEIot ot £ EW(Woodham,
1997/2006: 80-82, 123) "t &3 A|7] €A =A 2] o] A= o] F5st 7| d7ket A7} diAlef 2Fskat
oF FeAEo] 7k Wl E AUA A FE7HdS FRAY 2 7144 fFET o] A A wiAE S A
AstAaL, FAlol o] Aol wl=tre] =7t AL diwigtcty Fetsich 27k (AR AEE ] o =
ZHRAAG A4 Te] BAE NS, 71&4 FEI o Y 1933-349 (A7FIL FEL] A)7] v E
>eF 1939-40a (& AlA BFE3)) = vl=re] 7 AAS Eur]ol 48e F4 S Aot Woodham,
1997/2006: 80-82, 90).

9] S7HE(socially oriented
WF39] Z7H5(democracies

3.2, WX, 3, AHIA 2ol B4
ulske] R ot AA ] BAL 19209 3 AFE FgebA ek 19209l el A/ 9F
o, ARPUF 5& AOR g0l $E SO, thFY olF AEF UFFY FAMEL 7
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32

I 2 A E(Federal Art Project)i= &7}, Ao |U&E& 1185t
W5h 27F T ofE, I AE, WEw} Fo txiel, vl Rl Al FA13KIndex of American Design
documentation) 52| A Y& oJFot1 F3E AlFote FeFth(Federal Art Project, n.d.). o2& AME
2 38 o] % tAdS YA l&A At 2522 AA A JFol UAS At
A, SEF2 19309 w3l A SRl Ve fEIOL 7t 7F AAE 2EEeS A 5
H3]et Z7F BAG 9 WA= I E FATTIE TA19 1EH, w7HE, AAE, K ETo] shuE 4o A
Uehths olb 274 $94'S Bdoke ® ohE WAol2tal & ¢ Sl 2h= Al (Yang, 2010: 109)9]
FEA FIT £ et o] F, 59 FH AR djsf Zholde "w5ta} 7]&of oigh W2 XK
AolAl AR Beld 4= gl 8ot . oA u]=elo] o] Al 7[&X 2 MEE FallAl o9&l =7te] A
AL oAl FEohs meke 2ol & 4= otk .. e B HIRSte] vl=te] A=Al Yol = ARt
A BFE31E ok AREEOIA KR & w50 7|e 25ho] WA, ATt w9 sk Ao ol
oft}" (Yang, 2010: 121 oA A<18) 2t At ol FAl ul=toll A 'Thskat 74 'o] Mot YA
5] AFd ARl FEgto] ol 915 ;‘% e, ol B971E dE Al71dl v SEH A Ay
Zl—’l A71 HollA G2 m=AEY vh&of AFE3000f digh 3] ej7te], AH|F0of tigt 9 40|, o7} 7l
ool digt Etzte] A= FA Q%‘E‘r. utebA|, BH S| PAAES FEAEAA ekt 71EE T A
9], AH|F0|, J8 3 PFEF7 WAsHE vdiE BolF Al sttt (Kim, 2010: 143014 A9l4) gk
AAHES] AL 'Hatat 7]&'o] RS %901 ”J%%«]Q‘r AR e E 5 Edt). o] &9 &
e SEJo] AHH upel o], 'Tekt 71&' s A WAIRY di57]9 @37t =7F BAYE =9
o] Egiil= A2 9SS gkl §irh
AR S F55HA] AT, 19309 ] H|=e] 33 ASE 4ol Bl AA4 ZEupgicto] gt
Bl 7S] T2 Eok 2Rt 9 AFFRel, W34 (Schivelbusch, 2006/2009: 14} 19324 A%H
& A vjEdS UFEF] F7b] MR AdZelal 71 gu|Fl ASFEL] d2 St AHH]A](Savage,
2011: 7)= A9 WA £ 71 u Sl s "A'd & ot 3749 7I5FeHA AAjgt o|HEA], TR A4] 2
kA A2 B Y A e AEL o QEHQ Rolgte A Asheiet gt wshd, o] F3to] 1930
ddj S5t F2HE JR7} Hojxof 05| A% T 0] HASS AxAt. o] &g fdH e A
952 179190 AgH w2 oFFo] upz 339 EAAES 190290f 2ot A g Aol chPierre
Charles L'Enfant, n.d.). 8] A|(Savage, 2011: 11,18)% o] A& o] @A} @ uf 7kA] -7} Bul 4] Abo]
oA #3& wFA ASF7HE, 159 AnAF9| Al widistd w2 HB7HE, 19417] F73 o2& 7]
= 9 FHE 5 Aolet ofs A Lol iglen, o]FA AN WAE Fo] "AlEe] 27HE FaL Al
o 2 A 7ol Folotr] A 7l FARA IS MRk ARGk At Sl oo W= ikl BAS
o}, J19] e 7]gketd, AR AnHS] FF ASFES 7ot fAto|H ] A4 et gHOE &
2UR] Fokar, Alg] o] A wpg oAl wlE7ker thFo] dAto] M E e &S 4= At

r_\i L H”

oﬁ‘. Norleon 2
Fl

4, HR|Fe|ot RIFEF| Z7te| CIXFlaL HX| A Hlw H Y

FAsHEo], AR ARG e iRl HEe] AL 247 A, ARl ek A Xk of
wlo) Welse 1) thA) oiek @A, S5 Eet FaelUt A4 1A G 1o Fukzi t4le] vat

of that tlAQIAEES] AL A, A it AR o] B Aol net Wsks e SISttt
skt w5 57 AA 23 80| grky WA, F2MES] e ANOT 2oH o LRAES
HolPE B 47, Tl o] A4 Telth 4L Wi, oleid e H4Sol FEsH: e
o, A A8 7]at Aol o] ik TiAkele] B4 Aol Arehay'd St 7] uhizelet,
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71&'S FA A, =7 BARCR o] Y AEE 5U oo} ofy 2} wFol & WAL,
TRl A] 7|4 0] 27} A A Sk BAE A AT Solst 4= Qlek, thit, EU 3} ooy} 51 E ] 9F B
&2y FA A7l 71&'E o gste] 2 A olu]A]'E At = HHE AF4 08 TeHithd, v]=¢]

rlr oﬁ

2, 18934 Al7baL wrgrslolA] ofu] Awo] A, Wtk 7|4, WOl AR, Sk FAA o] 2
Jelo BAZ A&How FESAL, ol 7127} 19409717 Fs) A%H QR ol AolsiehYang,
2010). T3] olefgt 7k FAAY FZo] AT AA] Hls) Kok A& ol Aol eL TEO| ¥}
3] A% ) Wl 933 4 gtk AnAFY P02 AZHY 18939 AL ARt sle T,
BEUZ A0 19339 A7 Hhers] AATe B Auo] A7) ehe wale] A2 6 T g A
ofe}, o= FAIHY] 19374 Zap uigtalolA] 1R FAOR A% FAAWEY Alelo] vlFol2 uf
& g R th(Kwon, 2011: 157, 159).
A, ATAZFO] A0 3 Ao SES} ReUe] B Lzt Wyt okle} vlRe] H7 PAA
el oI$ S S SHIRek FACL, AV ) 2 F B3R, Solel 243 P4
Sg, olFeloe] GeFol AZTHEY A%E § HrUF FAo] AnaFole FAIe] the o'z
AT A ST 4 A8k, PA, FEBE WA, FEA olgol] 2AT AEA Fe} e TR
wot ohje} 44 B U4l B8NS AHIE Stk olgA SeLA] ke Thoket AYES
of| 54 oFalo] B4 o[t &27]S HYT TAF 4 gick. vk, olw FAL Tt 1S
 ThE QFAle S7he] ARAQ Fe )5 HS ofn|X, WEFoHQ on|X S Eeh o Azl

. g g
E
_r;

)4

43150 ol Tioliio] GAH S|Sot Aelatel ol 2ok o] QAT A, S Ee AT
f-sslel, Be-w AR AR o Alelsh 2ol Tska 404 dehialeh W 94 2 4
£, 18417] =4 Aol 71%} A" A% A, 1947] FAS A3 she Ui, AnaFe] F3AL] o
£
A

3t H|g7E EPEJJr Folot REUF oF4 AtoloflM #3& Fed Y 571 5 whaftt B
gt =ol5o] YsiH 2 *—1«] 55 AF=0I A, WA= AAReE HAteld o ofsf A 2= o] tiFol A
SHEAHE, FA= iax}, AZ57Y, g, vB7E 5wt BAClA FA4HIL, diFol A AEol A&A

02 Y2 FAAE Ttk ol Aolatet.
ojo} Zro], A TRUZITHE 4H|9] FAlolE tiFe] dAo] 9lrt. F2E(Hobsbawm, 1983/2004: 504)-
18709 o]F tiFAA 7t FAsHAA FAAEC] AR A AR AAE fA5H: ] HgEd 9459
4 FRIsHAtt Tgck /b doke o] Mg A a4'E I Y 3E AS5EL Ve S0 T
TEARN A & 9ulsh=d], o]& AJAskE AL AA AR tH AA'7F A% 2o 27ke] E4o]
et ololl A, EU3t ojge|o}, ul=te] HX| LR uprH= A e $U9% 24L& 2754
o] Egalct, sHANE, o] 4u] T oA ARkt Aol A A= D}E %ﬂ 4 Belch tgS FAN 1
E3} {71402 AgstA] et vt eHAlE A H e T7Al9] H7KShin, 2002: 189-190)2} 204171
52 554 AAE A 3t 194)7] 5L K459 FAE X H 243](Oh, 2007: 86)9] F4-2>
AxLe] AE = lict ¥, AZ o moh= o2 591 ANlET B AR Ao AT P
71433 o]t FAE "Fu 7B WA IAELS AYAL, tAely ] =g Wi TEYR] 4}
g 7MY 31 Aiate], AR oERoke F7He RSt ARSShe AFFE] e MY & o FEg
AH]A|(Savage, 2011: 11)2] 34 FAE tiigic). o, £UF} ojgejof, w[=9] AA| LR} tfiZ
Ao ofdA o2 A LHFH A S

rlo ofN

F]F

5. 248
19203048 TAH1T Aol s AAAFEE AR Aol AAA, A543, A A

%) Zeaizich W92 AHSGAT, Tt ] HHH O|E S ko), M) F7olA 9] TiAHelat o]
ohat =0l AAIsks AR Boith kY mjelaelo) Au Al njohy onlt Aasha AL dBA o

=
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HAAE e AT Z2(Shin, 2002: 152) o]# gt FA| A o]x| k1 HeFAQl S-S t]z}2l9)
Ao thgt 229 o]u| A& AEFS Aot

FAsERol, "Aelel AAAgol AAF2] =7l HHARe Tofl 2kt HAteldof ofsiAnt A== Ao
ohvzt, =7ke] FEieh @R, HHI} tAto’, 'HA oot thF, 'HiF o] &u]' Atolol A AAZFZ} St

St AYS GRIT 4= ok E9], dARIAEEo] F55HA] 49kd tRpe|d o] JX A ok 8} o] 5 AH|s)
< W] gl tid T2 1920-30 0] Eetohel AAol = fasteh. vk =(Miles, 2008: 75)= A&
S AR, gFo] A FolsleE §ole ZE 0= M. Lin)o HIEW F2 2FE(Vietnam Veteran
Memorial)olu AI22(]. & E. Gerz)2] &1 vhutA|Z 7]d8](Harburg Monument against Fascism)S ¥
o, diF& Aot FSI5HA olele A7 e AR g & Bzt sfA Pt ol2gt 19| o4
2 "AA e FEA R BAH Fho) AL Aokl o AR A oA 'AAA WLsH ] A
Aol sl oF7]1= ATt (Lee, 1996: 39) 2Hal A Aok Aok HA A P95 723t HA -} o NEH.
Arendt)®] ¥} 2] gk, B Eo], AL EeUl= FE=ol it siA oA HAol | 9] o ¢} tiF9]
Zovlo] figh B0 F243S St

oli, 339 GHOR YRS Seheka Gl Arho] TARINE A b Folek, FAA Sl ek Tl el
of ofslsh Aulshe thEl Aok W), ol et BB HEC] 4ol Sutath, AL tAle 3AA

F5o] k52 Aolrt,
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Tkl o] ARA 7 83 1 1920-30d ] S, o]gkg]o},
]2} T Apele] gt oA v A4

elg

ASTSHL tlAelsh, g, e

BFMZ A B AYE o5k BRI HA g A SEGA ol . Al 3
BAY 2 A4S Bkt AL T A AEE R, ok Aol 1520308 A
Q19 330 15 THE A2 lol ol el SR18] B4 B4 Aol B 2 42 AR R
o

HFYE  11920-304) S, olFelol, vlFe] chelst A FAol e AV HAHES 7]
S 2012, B4, A, A W13 D BHOR BAATE AL Ao R AAFL] Irhsk uFFe F
7holl o a419] 2ol g vl @ 24 Tk, A1) BAY AL fEd

APAB A, A AFE INOR GET AL FhA olch. A Ttk AT 9F
o] F7h mEolA WA 4 91, 54 o] 54 olulL2s1S BYshA] ot Tl uish Beixte] 4
A7 o), 275Hs o] QAT AS Frshe PA4E ek, ol el HYYE Baka, wzFolsh
WAFS) TR Aololl A ol Hg FE 4 gk, thFel 2812 of| sk §A ol Wst} Tefetet, of
L oA1e] A4S s sHs e o] Bashe S,

ZE  ORle] A ARk Aol datolust i, tEe] ' AolelAl Hskich, 53],
cizoluie] JAH oo o] Avlshs thEe] T THA Bt ofjet Aol fastch. tizfele] Wizt
339 902 Frfshs ARl H, FAA ol thet Aot e] ofsl, e Y2 A-qet @S, wlBstEe]
sho] SukEThE, SEA Al A4 T3] ks Aoleh,

FHO  TARle HHA, BA TRk, WA TRl

3 2.0 Belat o]grelo} tAele] that AT AR Hol g0l WA= R URE AT

e
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