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Abstract

Background Gosha Rubchinskiy, who is known as a representative delivering new aesthetics in
the field of fashion and a multidisciplinary storyteller, attracts attention because of not only his
special fashion collection but also a series of photograph collections. This research focuses on his
narratives of photographs and finds a fundamental understanding of his image works.

Methods This paper reviews the concepts and viewpoints of the basics of narrative in order to
investigate his narratives of fashion images and develops these works to become the background of
the analysis on Rubchinskiy’s fashion images and narratives. The major research objects are three
magazines and five photo books, which are known as his representative publications by many news
articles. Analyzing these materials, this research figures out a topic as a source of his fashion images
and narratives and observes the aspect of his narratives.

Results As the results of the analysis on the origin of his narratives since 2009, there are
three major topics: the energy of anti-socialism in the 1990s, youth generation and subculture, and
new Russian globalism. Rubchinskiy continuously introduces the real lives of young Russians on
the basis of these three narratives. In addition, his narratives represent three aspects: fact-based
narratives, sensory experience-oriented narratives, and discourse-making narratives. These aspects
derive an analysis on his fashion images and narratives in terms of concepts and classifications.

Conclusions The expression of fashion images in the world of creative fashion design requires
the discovery of a new sense of beauty. Rubchinskiy is a designer who shows his distinctive identity
by fashion images containing his constant narratives. His images and narratives talk about the
beauty of splendid youth and evoke cultural discourses. The appearance of new fashion images and
narratives like Rubchinskiy’s will create a greater wave of change and have a stronger effect on the
world of fashion in the future.
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1. M8

2 A 9] 2 IS FEshs Aol 24 TAF B A A (Gosha Rubchinskiy)S #l2 4= gih.
742 gt A A St FHAATE B0 ARH EL 7= WAL B A2 AL Aot
ZA2 A4t A 8 (Kozarevic, 2014)2 FEAAT|of o] 2549 oﬂtﬂ Aol T} Aol ofE| AE
o] 7 F& BE 717 sHAL, #A(Quick, 2017) £HE A 22715 AT 42 tAoldE2 A8
Iy A5 FHAAIE ZolF oy x| o] & FAEt £A5H ). eH ¥ = 28KFedorova, 2014)=
FHIALTIE BAlor 2419 7HE 99 A= s Atolv o} vl =2 theA| A g2 et Astgit

FHALT] 5ol thigh A= 5 A of9l9] ZopolA AFH R o foFinte bl Solsitt, T
2ol A EAjolshe Atk 3k &H 2 (Roberts, 2017a)E FEAA7|S] AL ] F3 2AF Huke §
s 217k 2 Alote] ArhA A& AA Fele 4T skl & WAL, B3 REAAY Y HHLFE F

2Rl Al ol FFste] I W82 a/fska F2 AR Ropoll A dojub wstet s AL F9| I
2 9 oJoE YAlshs ATE stethRoberts, 2017b). T Ao} &efH o] 3haF JAEF(Engstrom,
2018)2 §7] &H[I|E "HES}| ti 7]atof|A FEAAZIE A 2jAjof WHEste] A2 v|ehE dgshe
i FAR 273 vt ik o9k o] Al RobS HolA FEE FHAAY] Y FEZK B2 AjZFE S

2Rt AREE g 73 oldolH A, A, 23k HuEs Al Wt A1E 2ol skl ¢

9},
A7 SR digt A7t 919 2ol 19| TRkl AAH 3t ARl s JgFelof gt FAIR H5

Aot & AT FEAA719] F 4 FoF F 53] ofu]A] Aol vehd Yeel =24 3] JF 20|
o} & %i 1olAl Qo] spATIAQ1E D5, AL, A, Te]3 ofIER oo Ko} Adigh 2Hf o] & Fi
°]thQuick, 2017). FEAA7E o 29| A M-S T v 25, TES, 4 2 T o|
Ao o]0l X Al F&0] FE ok stk AAIR 2010 §/S B Aol Tt A FoflA] FRAA7 =
ol gt ATk wjFd AfrUA ) F2E FAeHA Asl7]|: sHtHOliver, 2010). o]o & A7 1

O] ARl ZQJo] HojF= Y2g|Bof FFoto] 1 23} b2 AEFOEHN e5Y 5T Qe HATX
ol FHAA7|] ofn]x] Zrdof| gt LEH o] ol Hlol HHE Frh

olF fIste] WA oJu| A7} Hsk= W EH O] LS gho] At e B digh /g a) WS A
o] FHAA7|Y| A ofu]x] £A]9] 7|Wto 2 AghTh. T3 FHIAY| 7L FLESHA Wb ARIF
JEFES ddo R 17 AT A on] A&} B B o] ojugt FARRE AL E
Zo11 71 Y e BY oMk TEekgiTh & A9 38 A7 & % l*}—Ev-oﬂ/ﬂ YO FHAAT
o 8 SUEE AFHL Y= ARG TER|Th AT} TEELS
5o7 FASHARE 1 VIAEES SoltE o] FEAAAY Y &Y ofiof wet FE67| & gtk & ujA
9] A FEAAT| A G7to] Hol AT} BIAEES ohto] FA| & UxHeE 4 9of sfdohy TERS F
BIAA77F AY &9 ARES Mo Sust A 9olth o]fgt 7]E 02 MAglec (2009),& HEE of= 1f
AZAET} Mransfiguration (2012) 4, "Crimea/Kids (2014),, "Youth Hotel (2015),, "The Day Of My Death
(2016), "The Perfume Book (2016), 5 & 572 XEES $A 02 FHAA 7| O] wjA oju]2|E
Pl
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2. I o|o| x|} LH2{E[E

& ¥7|(John Berger)i= 19] XA "Ways of Seeing & Foto] o|u]|of gt 'dat B4 =8 vl Al
7kl ofaf AFREAY AQABALE AZE O R A o]u] A Agtoto] R HA Oﬂ olshd, oA = ‘BA &
&, B 700 AHES] old B B BG5S 29 a9 A7l A w2 Bejaiy 9% 717 3741 B
E317] 91t A olth(Berger, 1972). gt o]u] x| 17k o] mof 95 slite] B Hh% FAga SHa
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QA 2 A ARG AL T 71AA A5 ohim, ARLE AL o]o] 53] g A
£ 714 595 AEE S7roles AL o|4jsho} ekl shaick. B oful A o] 1 ojw 3} el
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AR A2 Ae] o5 W St B ARG B4 QoA 3 4 9l el B Aol
9 v E h2 A4 "Understanding a Photograph ol o]u12] ol ARle] et A& 1454
2 THEolid, ARLE ASAoIA] HolA Lhe shte] £7he w2 Ho] BESA A Holehe 1 24
2 8 Agith. % ARdlo] th dlofi ‘AAEC] Qlof'o]n Aol ehFehs AL uhE elolet st
(Berger, 2013). olul ], 53] A that olsl & & BA] BHL o] A el He] Byoz 92
T 4 gl At} Aok,
el Bg hehat o] By Sl glol 1 WSkl Sk Ado] vz At Aot AT F
UIE(Genette, 19790 Welel 7} 39l $1q17bo] fsto] tejelne] £78 WA ghe A= AHaA
5o 874 A 214°0]2 WaHL ZehAPrince, 1982 ‘@A Ei 5179 AT 4RSS Skl
AZF A48 Fol EA A olekn 9] 3iek. & w77 A ojulA]o] dhh ST AP, A4 Aol &
B RS} AT Wk A7 14 E E7EPolkinghome, 1988) A=
| BE DAY AAEL FSAL ABAAE R0k SHAAE olo] 11X 1 lgko] v %7k 5
AY A FE] 3 AulE Folsh ST AFSHe Shikel Eajole Tt B
2ol stol Felglo] WelE, $e7t wolt Axel, W AL S Br Axe, et BRAL A
T EE D 9RE A5 5O Goiglety shiek. Telm $-219] AFL AN T4 91T e
Eno Fa4e Fastc. fH Lo FR4E AFeEA felelne Ade T AR E e sz
A utEl Martin, 19862 $-219] 4 9o] telelne] Fa42 olskelr] 919} w2 F23 Bask glrtw o
o EE AR A4, Z S At AZE FHT 4 Gk AL A 49l felenEg Fastq
o B et hElo] B 5179 wHEola A4 ol A1) et o] 2L elel st pad 4
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ELEES
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e i Fp5] W2 2 EAtcha shw(Barthes & Duisit, 1975), 2= 2549 W ga
© AT A=A £l Hi&sto] B E A Fa thet Fofel 8= T Mder A FA H
ActMitchell, 1981). AT AL FofoflA B4l oju| A= fato| Y7} thEat tlEo] 5208 aFstaat
st WHolA Hatrh H7] e gk yjEBe] AT FFA0R ztolt Fol7be] tidt 219 ofsfel
71Tt Fxol(Prince, 1982), WAl oJvAE F WelE| Bl 38 FMohs A2 tAeld of A2
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S 200095 kelA)7] AR 229 olnlA] A Aol Aol A A7 Ak W10 F
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3. 1. 19904 LY HEALS|S=O] Of| L X
FHIAAT| O] AR ZEE = 3HA | 9Iold Aol theh 5743} 5]319] ofgrhao] 7oA R
o}, 27k 53] JFote At 19909 dieldl, oldi= Aol A 9] 1984 4K FEAA7] QA 7t
AA oz s Aol Al7]o]A; gA|oke] AbE| o)7L F I E = A §iske] Al7]0]7| & shef, &
Z10llAl glol 1990tz ZAlotol ¥hALS]S9] o Y27t 7FE3E Al7| 2 7] Z 5T 3] o]t 31w
FA 9] EHEAAM A Edvk=d], 20099 =0 E3E TAglec, o] tlEF o]t MAglec & ¢1EF}
Al9] AFA oju] x| o} 7| HEA} BIAE R o] R0l gli=tl, #HA FAlote] A&t ALS] RE71E A& &
WIAATE, & B 4 Hol I A 159 OF, GARES BolFE | ¥l 7|S5A Y7o A
A, 2A10|E BE, 53 vg g2 9 st ASTE Xt FLol 55 S84t Af E ov A9
&S xH o2 gk Woll F2 viAKe|ck(Figure 1).
FHAA7|O] AR T kol T71 AR o]w]| x| 2] 4t oh 2l A H| N & HEALS]| o)A kg 1
4 Qe w2 ol guh=t} E3] |2 Ak HH(Pershakova, 2014)= AH[IE A E vF4 R 214010259 v}
o] HE A7HETE A 2T E(samizdat)’ @] AEo] L5ge] gAlote] dE] HA Fat Hx
e 59429 A STEZ F2S-S Wi, FRAAT]9] TAglec o] 552 AN Tzl
A7k 4= okl kgt & TAglec & FEAAT| O] A M gigh Ablo] Ui TA EE] Fo|HAE
E o2 25 I AHERES ARse gl 9788 FE 9T sl on Ao E A1 -9 Apn| 2o}
E7L 7 g Ale] BAagukg ol WlERla AdoztA] Y] fAA =HE AVIE et A705ei
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(Pershakova, 2014).

Figure 1 "Aglec (2009), photo materials

A 2T E O] HAlT AE-S e FEAAY O AL HE 201795 F Ho| o EH= et 2017 F/
W A AL dHA 7|83 v 7 A o] TKaliningrad (2017),0]3L, 2018 S/S A& 9] QlAmF o] S 47517
el wHEo1%l mj A o] TSt. Petersburg (2017) 01t} £3] F449] i AZE FEAAF7L HA2sh= 19909
of whAlg]F0] o A|7}F 713 A2 02 AH wjA el WjAZIL A Fo] He EA AEHHERET =
FHI AlolE Adske A9 A o2 A A2 wske] BAS B & 9l EAlolch WAL AR ES
Aol Aol FUA I LH|ME Adte] A5 Fo)7t B3] §17]18 AAS T A%, S AR 2414 24
5ol ZAIE FLH 1990t o] o] H 2] Ao E ALS]o A 53 4= §IE AHEe AT ek E ABE
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o) 53 Aekt olulA 5ol $3HrHFigure 2). Fulo] AL 2 ol A48 WA &
Eole) warolck ok 2 4 D), 2 itk el BAA 5 I ke Mg §EE P
R QS A AR A2 ek Frhe] olul S HHH F1S Fol ARFIE ALBE A

of dH 1t E] 7|9 %“—X—E‘T ow] ui- AHAZ QI AARE o] AASHA T FAIE HETA 2t

Figure 2 "St. Petersburg (2017), photo materials
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FEAA7|7L A APE A2 A2 XES F Mouth Hotel ol % AF2]59]9] 53] Al & 43
eF 340l A¥HATh TYouth Hotel ;& A H|OE QW] Sx4F AHHAE At o4& @
(George Orwel))] AR ol A4 M1984 oA A4S AL A<ldl "Youth Hotel oA I+ A4 &
9] ZHAAFSIeL AA| 19| a=Hg v w53 0. M (Stansfield, 2016a), 2016 S/S A A A JA] ‘1984’2 3
A 25 YARITCZH 119 AldA uRld} 3)4te] SRR FES R XER Sl f4 39

olgtal shi= AR 7AJAA AP a4 1do] e AHESt IR FRAAT] 9 ARFo] F9H 2 &
A iR E]o] Qlek, iRE 501X Al =& Aol FHllE HAL AA0]E RES % = 420159 By,
183 gt A Henta s, ZAYEY AIE ARSSE ARt BREEE AEE 0 o]27]7HA] gAlof
SA] 39 ARl 74wl Abdle] v X E o] k. o] 2fjt JlE Tt F7t o|n| X5 Lo W3k B4
ofel A AHIE HAlo} REE &gl rhFigure 3).
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Figure 3 "Youth Hotel (2015), photo materials

3. 2. SAHLH oM MEZ X

WA FBZA7|9 XES Mouth Hotel ol diaf ¥EALSIF A o YR &] FAIE AFAAIN, o] FERLS &
g FRAATNA 9lo] 7P A 71 E F skl ‘A& o digh Aol7| = st FBIAA = o] IE
B AES AstaA ‘fa T2 T F20l 50 £l B3t 272 HAYL Attt doolst zd
A A HE $ s, v 2 ‘ﬂuroli‘j} ot A, F7k AL oAU A 7L Wsh A48 4= gl TLAol2
2 AR 9L FA tHStansfield, 2016a).

"Youth Hotel ;& &%5}7] vt2 14d A &3t "Crimea/Kids )= 3&3 50| BA= ABZAA | st FH
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2014)= "Crimea/Kids, 9] &% A4 HstHA ZHAAY]
Z 5 A A IR AR 2T 4= okl Boke
At 2E& 7ML QloH GAHR] AS Y

tHFedorova, 2014).

2RSS th] v 4] $7E02 o}
So| 2yl P4 BB FHAY 9

1=
Aol £HAXA7 g Fshe deolet st

Foll A 714 2 2ol £TH "The Perfume Book; GA] FHAAY| 7L ZE 330 dis) dupt 2 71
£ FYE7HE Boj&th of IEELS IAF REIAY] BHEZL A HEF AlFS 7180t WEHY 49 o]
A& A AR Hodl AnpEolrh, FHIAT|ZL o]dH 07 AZtel= wFol digt o|u] x| dfet vf
o}, BTl A o] F BE Ave] ZEet £7h Feh Ao T A thFigure 5). AF, AXT, 44, &
Al AAIO|E BY 77k o] 4 7|9Eo|n] EAL FIE BE 9ofA D7l RES HIFHE A7]A7|H
A el et 9] 3]u|gt WAIS DA tH(Stansfield, 2016b). BISH71S #7402 ZA 2+ o] et 9
Tdo]z F2 3 A Y(Louison Savignoni)7t H5 02 5= o] AUES EWS 7|5t 9 ol5%

o olE=

[ e} ‘é
o HhEAlR S WEslo] AR AAoE RES B2 2717 w29 AR

ZEolekal A stglth(Stansfield, 2016b).

Figure 5 "The Perfume Book (2016), photo materials

3.3. EiAlot 22H2|E
¥ (Porter, 2014)9k2] AL ol A FHAAT)E A19] elo] Ae Ao} FHshe o] £8 731
A sh Omele Wl u ik, SRS Aot A4 wste] Ago] gtk WL gick. Qe
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FAHQN AFUEE dop At gAloke] 2L AldiEo] Yol ¥sto] digh 7|7t 29 T A2 34
07 gAJobE A5kl ATt shgiTh Vs BAloke] ojopr| & Aol Atk Ly TS A4 doj2 T
skl Atk(Porter, 2014). 2t W 19 QIERH= FEAATE 2708 giof MIH6] 46k B47F =4
Aol tigh FBFA H 32 T17F AIAAR] B8-S ER7] o] ARE ASAQ zRAER Eaji} ¢l
o, o] &y TEEo] vl Mransfiguration,©|th. 20119 9J& FHAA7]= ‘Transfiguration T
AEHH 2R 239 T4 kHtof Zet]jolNew Holland)olAl AW o] 924 =
AA, grolBh, AA0E By 3] 58 2P oje TRste] 2 AAE BHEQ] A
izt & g 7+9] 7|85 A0 & Ao Mransfiguration; EESROE SWoHA | Glet. kvt
ghrjok= 9 Aot 2 &S sithr) 3009 whof] 2314 Mz AR o] @St tiEolA

=
Az AR HomA, SHALIE B3] o] ZRAES] 47} 2 A olo)S AW u SlthMoris,

2012). "Transfiguration Stoll= -2 AAI0|E K59 AMA gt o} 2} o 2u]el5%(The State Hermitage
Museum)2t FH 2 (Musée du Louvre)2] 3|8}, 27} 59 AT 3= o QltkFigure 6).

= . YRR

Figure 6 "Transfiguration (2012), photo materials

ﬂrﬂﬂ A3 o2 22 FHAlotel 2RE S-S AAT of FHIA7]9] XEE ZF "The Day of My Death,
£ WS 4 gl o) 19| iR Fils EWE F HAot ure] 7|Eo g x| Aot m]HA|
W )& 90th Pitti Uomo 2017 /5] 2t tjzto|H 2] &85t o] ZEEL HA| Swo|n] o HA
£ HYHE AL AT FHE 9= Aot ofull- Hute} 2] E ] kHK(Renata Litvinova)7t 5782 ch(Figure
7). FEAAY|= DA PARE EH|5PEA ole 2] o] TAlF e digt E’-Q% w271 A 7]9S x5
2 A BN oldfl A FAIVE? BAloks AF BN v @A RS AF IR
oA A 24 Adels, U AF T do] doluhal YleA ol 58 AoltiMadsen, 2017).” 2H= 1E
HE Bl 259 A 7"01"‘7(] o2 AEA Hstst AA 01”5]% Zrzst vt Qlek. oleE| 9] e g AR
(neorealismo)2] t7to]2L 7128 Fa E TtASof i d JEE LA A¢loj#} JetE wHE2| Y (Pier
Paolo Pasolini)ofl Higt A4 o2 “}*01%‘1 o] oA &2 wA <] FHstd 1930t HlggS wiFes
shute] ZHe gt Zhzko] wij o] AAH AAL & REES Zojst FaHEolc)

rl

Figure 7 "The Day Of My Death (2016), photo materials
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AT A%, AR 7I9EE 7o R FAE e B digh Fo]o] g X HFste] LAt REAA
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AAA olopr| & Mol Y3t thEX "i‘:}. AAR e A AARES ouAE WEE AFRFC R Aohgl
(Madsen, 2017), 53] FERAA7E Westo] AAA BT tao|v g e 4= s A L3d F7t=2
4(Comme des Garcons)9] 1L 7 GAQ1 o= 2|9t 2 X (Adrian Joffe)r= FEAAT|E S
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st cHMarkstein, 2016). AH & 2Q 7 JUEL 2B A A7 A 37 Aot a7
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7 & ARl glof miAell AtS FA| ¢ off| AECIH WREHE FHOR I} ARt JH"‘ 01 o|A]
9 78 EA& WESEE 119 ou|X| wiAof tht AlRHERE okt A Aol digt A& Holde
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