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Abstract

Background This paper focuses on the daring metaphor and narrative attempted and executed
in the projection mapping image of Arirang: River of Time, an artistic performance at the opening
ceremony of the 2018 Pyeongchang Winter Olympics, and concentrates on the premises that this
work had to express and the issues implied by the process of releasing them as moving images.

Methods Under the grand scheme of this performance, "We will reinterpret the 100-year
history of the modern era of Korea, objectively reproduce it, avoid causing diplomatic problems
externally, and help promote internal national unity through this," this paper first introduces the
four execution premises. The paper then explains about Jung-sun Arirang and the Auragi raft
placed as the external premises, and as the internal premises about the "peaceful" expression of the
history of Korea that IOC advocates and the "objective" expression about it required by domestic
political and social situation, and focuses on the paradoxes and contradictions revealed when we
superimpose these internal premises to the modern history of Korea.

Results This cultural performance, a national narrative created through metaphorical
projection mapping, utilizes both the essential literary function and the function of 'exposing as
much of what is hidden as possible, so as not to violate the IOC's strict censorship and internal rules
related to the domestic political situation. This 'metaphor as narrative strategy' dramatically helped
Korea show to the world an artist's individual interpretation about Korean history. At the same
time, it led us to create a narrative structure that encompassed world history, Korean history, and
Gangwon history in one image.
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Figure 1 Major structure of the Olympic stadium for the ceremonies
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Table 1 Summary of the artistic performances of the opening ceremony
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Figure 2 Partial magnification image of buckwheat flowers
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Figure 4 First appearance of buckwheat flowers
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Figure 5 Metaphorical expression on Korean war
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Figure 6 Metaphorical expression on dictatorship and democracy movement
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Figure 7 Glow of fireflies and Nightscape of Korea prosperity
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B AA ARG 4= ATk FAlol g Gl A AAA L g4t 181 FEE JATIAE of92= A
AP FEE TSl 4= ASiTh 2Eu T o2 A HES FHohe YR TS 42 ofyt, |7} ofdl
Egt Ed= 5 A JAE A AARE Slof s 8 G & Qtoll Fotll= WAl o] Bk Bt Al
A, RE G| WE 947} o} ofujsh vk 23 glofof shs ALIA, A AFe] o E A7) olsfE 4 gl
21 AFolojof sh A, 7o) AR o B A 913 ZlolAk w2 =03 2 EAolc}.
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