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Background Globally, almost all nations have engaged in sun worship. China is one
of the five birthplace of sun worship and such worship has had a significant effect on the
formation of Chinese culture. Among others, the combination of “a circle (the symbol
of the sun)”and “a bird” is very important way of expressing sun worship. The positions
of the "sun god bird" changed into an incarnation of the sun, a summoner, and a
symbol. The above shows that “an archetype (the symbol of the sun)” and “a bird” have
an inseparable, close relationship. As the paradigm of modern Chinese design shows,
the cultural meanings and aesthetic values of the “sun god bird” have been incessantly
handed down until today, and the images of the “sun god bird” are still applied as
a crucial element of design culture in the modern Chinese design area as well. This
paper aims to provide a clue in studying the design direction which may show unique
characteristics of China containing the nation's culture and spirit through a study of bird

images visually expressing the nation's sun worship phenomenon.

Methods The resecarch methods of this article aim to elaborate the sun worship from
a visual aspect. The organization and generalization of the myths and legends, as well
as ceramics, stone implements, lacquer, gold and silver-ware, embroidery (clothing),
and mural-building materials were performed following literature review. The research
and the analysis of the appearance of the sun worship of bird images and categories of

different periods were conducted.

Results The formative forms analysis of the sun god bird showed that formative forms
of the sun god bird incessantly changed according to the development and changes that
occurred in each era. Changes in the form of the sun god bird gradually occurred from
simple forms to complex forms, and from abstract, irregular symbolic totem signals to
specific, dynamic, and regular images. To classify the sun god birds were divided into
two types--real birds and imaginative birds--according to socio-environmental differences
such as era, culture, and clan and changes and development. Real birds consisted of the
ostrich, sparrow, stork, chicken, swallow, crow, crane, owl (hyo), hawk, and wild goose
(hong). Imaginative birds consisted of samjogo (three-legged crow), lan, jujak, and bong.
Such formative and type analyses of sun god birds are very meaningful and will provide a
ground for use in modern design. In modern design, all kinds of sun god bird images are
made into simple designs as an important visual element and used as symbol marks in
various areas; the spirit and soul are condensed in the images with the meaning of good

auspices.

Conclusion The images of sun god birds flow through the development of the entire
Chinese history, and the application of sun god bird images also has changed according
to changes during different eras and development. Even until today, the images of sun

god birds have unique artistic appeal and mean good auspices, and still crucially influence



modern Chinese design. The images of sunbirds have added abundant ethnicity, culture,
and symbolism to modern Chinese design and imbued it with wisdom and soul. In
the path of the future development of Chinese design, expression styles and implied
meanings of the images of sun god birds are perfectly united to lead the developmental

direction of future Chinese design and will be the essence of Chinese spirit and culture.
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Table 1 Hemudu culture type Bird representative image
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Table 2 Banpo culture type Bird representative image
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Table 3 Miaodigou culture type Bird representative image
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Figure 5 Miaodigou culture type Front Bird patterns change process

Notes: Chinese painted pottery spectrum P158
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Table 4 Hongshan culture type Bird representative image
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Table 5 Lingjiatan culture type Bird representative image

THE &AL ESER
SS(EM)S EHE HI Hots S8 #yoIn, B=RY
TAY(NAR)2YO| FH7L E TN/t & S BHHUD,
S7HOl GAIS] ERAIQC| HEOR EHX|0{2|2 0| LiETE
S429 BZAY(NR)2Y0| ZEE 20| BIZ BY Ao,
EfOINS AEHT, SHS 2| AKIS Sllstct,

(5) FA(R#E)ESHF 719433009 —719420009)

FAREATS AE B Fdoleta B4R, A BgAS] 3HAl o]
gtal o} A, A& sk At Hdsils Agotel FHREAIHY] H%s
= Fa3 4ol Hlth M(R) B2 BT 71 A(B)EY F 7= &
et

(<]

Archives of design research 2014. 02. vol 27.no1 182



183 www.aodr.org

Table 6 Liangzhu culture type Bird representative image
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Table 7 Sanxingdui culture type Bird representative image

S0l MY

CHE AHS&S = 24
FSUZFOEMALL) 0|72 0] 7|0 28 A
MO "2 = F20] A EHEO AT 0] A7|9] BfLSHIE
Jots HS0|L.

YSUFR(0 Ot Of2] AHZF MUEH|, 20
Hololy Aok HSURE HI"OE LHA ORI

DH7EXI 20 A 8F OF2|7F A4, I 8F Or2| Atk J%L}
MU K7 (1M ZS M= B2 7‘._1*5’—.‘9 0 (&8) 0l

SH+-HtE) S
OFE ZEX7t A=A,

2 o 2rj7|2of

(7) SAHEW)ESHEF 71 Q- 17A17] 2—7194476)

HAED ) A (CRHES 5 By HFAA O tiet &

sheirt.

Table 8 Jinsha culture type Bird representative image
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Table 9 Xindian culture type Bird representative image
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Table 10 Shang Dynasty Bird representative image
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Table 11 during the Warring States period Bird representative image
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Table 13 Han dynasty Bird representative image
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Table 16 Yuan dynasty Bird representative image
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Table 19 Modern age Bird representative image
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