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Scarf Design Development
Applying Geometric Shapes

Younsun Roh'

Department of Fashion Design, Dongseo University, Busan, Korea

Background Through this study, the author attempts to produce scarves that affect
the total image of one's fashion by emphasizing the scarf's decorative plasticity and
departure from it's conventional square form. Also, this study finds it's significance in
suggesting the possibility of scarves becoming a highvalue product by becoming an item

expressing the wearer's selfimage.

Methods This study consists of theoretical background through literature research
and creation based on the theoretical work. In the theoretical background the author
researches the plasticity of geometric shapes and cases where geometric forms applied to
fashion, mainly in fashion collections. For the theoretical study, related books, domestic
and foreign dissertations, and periodicals were synthesized. To study cases of geometric
forms applied to fashion, fashion collections in the past 5 years between S/S 2009
through F/W 2013 were analyzed. Based on the study, 4 scarves were created by applying

collage methods or cutting and fitting geometric shapes such as circles and triangles.

Results The following results were derived through studying the simple and explicit

formative characteristics of geometric forms and creating scarf designs.

First, the plasticity of geometric forms can be characterized by their simplicity,
reproducibility, attractiveness, and rationality. They are simple, explicit and recognized as

objective forms, therefore they are applied in various aspects of modern design and art.

Second, in case studies of fashion designs using geometric shapes, the shapes were applied
in silhouettes, patterns, and details. Recently, avant-garde designers use geometric shapes

to express silhouettes.

Third, through the styling of the created scarves in various ways, many different styles are
performed depending on how the motif is applied to the body. Practical and decorative
effects were achieved through the various styles.

Conclusion Through this study of creating scarf designs using geometric shapes, the
author was able to discover that the motif is very effective in creating a chic image.
Depending on how one recombines the geometric shapes, various image creations were
possible. Also, the scarf can become a main item expressing the wearer's whole image,

rather than serving as a mere accessory.
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Figure 4 ‘11S/S

Figure 3 '09 F/W
Alexander McQueen

Figure2 “11 F/W
Thom Browne
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Martin Margiela
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Rue du Mail

Figure 5 *13 /FW
Thom Browne
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Figure 13 "09 F/W Figure 14 ‘12 5/S Figure 15 ‘09 S/S Figure 16 13 S/S
Gareth Pugh Gucci Gareth Pugh Proenza Schouler
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