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(Abstract)

In modern times, designs to bring experience are
drawing attention and the number of those cases in
fashion is also increasing. Accordingly, this study
investigates transformable designs, which are gaining in
popularity from the perspective of experience design and
the creation of specific methods pertaining to the idea.

To achieve the goals of this study, the definition of
experience design and the characteristics of related types
in the area of fashion were analyzed. This study
prepared the ground for the ideas about transformable
types with an analysis of their experiential characteristics.
Practical ideas in four types are presented:
synchronization, defamiliarization, multiple viewpoints and
hybridization.

This research can provide a new awareness of
fashion design as an experience that orients
human-centered design and can suggest a variety of
approaches to transformable fashion design so that they
become more diverse and simpler than earlier
circumscribed methods.

(Keyword)

User Experience, Experience Design,
Transformable, Design Idea,
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