AR B4 A9=9 BF A
@AY UAAU D FALEL FHo2

Systematization for Classification on Interior Design Concept Keywords

e

-Focused on the Awarded Works of Korean Interior Design Competition-

N

F ARk L3

ulA R sio)st Ak AnE A s

Choi eun-hee

baekseok culture university

* o] EEE 0T RAN@EAI|EF AR TGS 0.2
5

AT AEe] ALE ol A5 AF(NRF-2010-332-G00023).

tjA2l 8t T Journal of Korean Society of Design Science % #1103% Vol. 25 No. 4 115



PH7EaRC Original Articles M Received : Sep. 06. 2012 ; reviewed : Sep. 23. 2012 ; Accepted : Oct. 28, 2012

1.4 8

1-1. A wjd &2 &34
12, A4 W8 &

2. o83 17

41. 7733 A4
42. HHLW—*] A4l

43.
5 2 &

"~
El
e
l-ll

(E#Y)

116

]— X—] Z]'

A4 J19=se BReT, 1 8
A A gk Eﬁrﬁoi Auzielel A4 719
< A 7}74 A A, v A,
doz WFsten FF B ATM =24
ESL doiF, AAH fr3el A%

ke 9 A=A dojd fEE

g2 7HAshd Aol

i
o
Y
EE
& HU

(FAl) A4 T, Ao ASE,
24 719 =

(Abstract)

The purpose of this study is to investigate concept
keywords referred as language stimuli for concept
generation of interior design, and to systematize their
classification. First, theories regarding design creativity
and language stimuli for concept generation are
considered through materials such as referenced
literatures as well as precedent studies. Second, concept
keywords are picked out from the awarded works of
korean interior design competition during 2005-2010.
Third, 5 design experts classify them by KJ method, and
systematize their classification. As a result, the concept
keywords of interior design are categorized into three,
representational dimension, non-objective dimension, and
abstract dimension.  Hereafter, concept

investigated in this study will be visualized as reference

keywords

materials for verbal analogy in a web system supporting
creative thinking based on verbal and visual analogy.

(Keyword)
concept generation, language stimuli,

concept keyword
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